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INTRODUCTION*. 



Thb same methods of procedure are continned in the New American Mnsio 
Header Number Three that characterize Nnmber Two. The voice is regarded as 
of the first importance, and all oongs and studies are in such keys and within such 
range that the head quality always employed in the high voice may be blended 
with the lower register without recourse to the harsh tones of the chest. 

The period intended to be covered by this book is that in which the boys* 
voices have not yet begun to change and when they are at their very best both in 
beauty, fulness and range as sopranos. The mistake should not be made of 
habitually giving them the lower part unless there are special reasons in individual 
cases. When the alto is sung by the boys the voices must be used with a soft and 
meUow tone, as far as possible removed from the chest or shouting register. Thus 
used school boys' voices should rival those of trained choirs. 

This applies equally to the voices of the girls. It will be found that if the 
same care is given to the girls in regard to position, breathing, properly shaped 
mouths in vowel and consonant enunciation, and to the persistent criticism of thin 
and reedy tones, insisting always on the pure tones of the head, that girls' voices, 
while lacking the fulness that comes later in the young woman's development, will 
partake largely of the same round and beautiful quality that is characteristic of 
the boys* voices. The accomplishment of this and the maintaining of it requires 
and wUl require the constant care of the teacher, for, if left to their own guidance and 
without frequent reminding, the children quickly resume the thick, reedy and un- 
pleasant tones. Children should be taught to criticize their own bad tones, 
and to strive for the ideal voice through their own efforts, for invariably they pre- 
fer the latter. 

Vocal drills and vocalizes with breathing exercises should be a part of the 
daily lesson. Special care should be given to purity of jowel forms, to pronunci- 
ation and to the intelligent rendering of the text. Song interpretation should be 
all that it is possible for that expression to mean. The thought should be conveyed 
m perfectly spoken phrases, and the feeling that underlies it all should be expressed 
by every individual pupil as his own and as going from him to others. He must 
have something to say and should say it earnestly^^ and meaningly to someone. 
The sincere inner being of the child should thus find its com^jlet^ ^x^x^^^^sv.^t^. \^ 



INTRODUCTION. 

fthonid be the dnty of the teacher to explain the meaning and the beanty of the 
song, that thns she may aronse the enthusiasm and stir the depths of her pupils' 
bettier nature. If this be done, the voices will respond with the qttality which 
feeling alone imparts. 

To this end the teacher must conduct. That is, she herself, knowing the 
songs and feeling their meaning, should control and impress the class so thor- 
oughly thateyeiy indiyidual shall respond to her motion, and follow and interpret 
as she wishes and wills. 

In the study of new effects the same inductiye method is employed as in the 
first two books. 

Seyeral new principles are demonstrated in this book: the division of the 
beat into four parts, the triplet, and nine-part and twelye-part rhythms. The 
keys of d!^ and b are added to the nine preyiously learned, the key of ^(^ is de- 
veloped, and the minor scale is taught The study of chromatics is continued and 
modulation is practically demonstrated as an aid to sight reading. Bhy thm is made 
a subject of especial study, including syncopation and all the ordinary subdi- 
visions of the beat Abundant technical material in the form of studies and ex- 
ercises is furnished for the practice of these difficulties, which are also illustrated 
in songs. All technical work is first shown in song and the practice of exercises 
in turn leads up to songs to which the work relates. Song is thus made the 
basis of all work. 

Besides the songs in unison, a special feature is made of real two-part songs 
In order to obtain room for a large number of these, they are given with voice 
parts only ; the regular music publishers, however, can furnish the accompani- 
ments to these part songs if desired for use with the piano. 

It will be seen that the songs complete the cycle of two years, and in them are 
found in convenient order seasonable songs and songs for the various festivals and 
holidays. Songs of life and nature are abundant and varied, and all of them 
are suited to the age and grade of the pupils. Among the patriotic selections 
are several new settings, and the familar ones are in the keys that are best 
adapted for effective singing by children. In other books these are generally set 
in keys too low for children's voices. 

It must be remembered that in these readers the %cngf^ themselves are intended 
to be used as sight-reading exercises and not merely as material for recreation. 
The desire for new songs will give a decided impetus to sight singing if the pupils 
realize that these must be learned, and that the principles studied in technical 
exercises are to be practically applied in the songs. 

Reylewi. An important feature is the rapid review of preyious work. This is provided 
in exercises, drills and songs that coyer preyiuslj studied rhythms and keys. 



INTRODUCTION. 

Great stresB should be laid upon pronunciation in songs, and upon the 
correct forms of all rowels. Insist upon open mouths, relaxed lower jaws, and the absence 
of all contraction in the throat and neck. 

tostfciif The exercises in breathing should form a part of the daily lesson, following 
the plan reconmiended in Books I and IL Breath control is all important and should be 
applied to longer phrases than in former work. 

Vecal Drils. The practice of vocalizes and Tocal drills should follow the breathing 
exercises in order to obtain the proper quality of tone, and this quality should be adhered to 
in drills, sight singing and song singing. 

Dktalioa aid Bar Traiolag. Dictation, both oral and visible, should be continued for 
practice in memorizing scale relation and the chromatics, not omitting the important ele- 
ment of the dictation of the various rhythms. Examples of these should be sung for rec- 
ognition by hearing. These exercises |^ould be applied to the songs, and all difficulties in 
the song should first be studied before attempting to read it as a whole. It is especially 
the duty of the teacher to know what these difficulties are, and by thus anticipating them to 
prepare the pupil for the sight reading. Much time will thus be saved and the work will gain 
more rapidly. 

Two-Pisrt Soags. It is better to practice the lower part first in two-part singing. Let all 
pupils sing ooth parts in practice. Do not allow one set of pupils to always sing the alto. A 
good method is to have one division sing the alto the first time through and the soprano the 
next, and the other vice versa. If this is done, all voices will have equal practice and receive 
greater benefit than if singing only one part Thick tones must not be allowed in alto parts. 

Rkytfeas. The new rhythms are { and V, syncopations, and the division of the beat 
into three parts (triplet) and four parts, together with the variations that are conmionly found. 
The practice of these and the drills given are of the utmost importance. Failure to interpret 
rhythm is the most common fault in sight singing and is the cause of a large part of the 
fidlures that arise. Bhythmic drill should have equal place with the study of tone recognition. 

New Keys. The keys of ^ |^ and b are added to those previously studied. 

Tie Minor Scales. The three forms of the minor scale, the natural, the harmonic and the 
melodic are presented, and numerous exercises and songs are given for the practical appli- 
cation of them. The plan is followed of treating the minor scale as a variation of the rela- 
tive major. This is decidedly the simplest and most practical method for the purpose of sight 
singing. 

Analysis of tte Ma|or Scale. A short analysis of the major scale is given with the intervals 
of the same. 

latofllig. Instances are given for intoning stanzas of well-known poems. These are on 
high pitches, and are intended to give facility in enunciation with the singing tone. This 
practice will be found to aid remarkably in the production of a pure high tone without 
straining or efCort. 
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I. REVIEWS. 

1. Vocal Drills. 

Begin each leason with a short breathing ezeidse. 



Pro TrrrT.. pro. 



m 



?^ 



22: 



p^^ 



g 



^ 



3Z- 



:?2: 



^ 



^=3tlS 



00... 

sko. 
ska. 




2. Morning Hymn. 

Diet 1-* 165. 123#45. | | J. /J J | J J J^ J || 
J. Keble. 



^m 



t 



^^ 



8. Webb*. 




^ 



1. New ev - Ty morning is the love Our wak'ning and up - ris - ing prove; 

2. New mer-cies,each re - turning day, Ho - ver a - round us while we pray; 

3. On - ly, O Lord, in thy dear love. Fit us for per-fect rest a-bove; 



r 



u 



^^mimtHfm 



Thro' sleep and darkness safely brought, Re-stor'd to life and pow'rand thought 

New perils past, new sins f orgiv'n. New thoughts of God, new hopes of heav'B 

And help us, this and ev - 'ry day, To live more near-ly as we pray* 



3. Exercise on the Tetrachords. 

I1I/3JJJI 

Dick 8»e>. 8766. 4'3<2'8. 1^. 64'3'. 5678. 1334. 83423. 18766. 



P 



j-ijjj^ijj;j i jjjj | jj;'j 



i 



i 






s 



I^ 



r r TT^-T r^^^^ 



MODULATOB. 



f— y- 



..jr7,- 



-«r- 



4. Sharp 4 and Plat 7. 

Drill with pointer from the Modulator (parallel ladders). b7| on 
right hand ladder corresponds to 4 on the left hand ladder. The 
arrow pointing np leads to the ladder on the left; that pointing 
down to the ladder on the right. (Bk. II, p. 79. ) 

5. Dictation Exercises. 

Pitch. 8 = 6|?. 
t8765. 6436. 64343. 366436. 



w, 



,6,1. 



6,l»7,6,. 



lh,6,17,L ll?7,6,7,l. Etc. 

KoiB. ||4 (left hand ladder) and 1^7 (right hand ladder) may 
be pointed on the same Modulator. 



Vig.i. 6jf45. 

■/. 117,1217,1. 



5435. 53ft45. 6435. 

t X f 

1>7,6,1. 16,7,1. ll'7,6,17,l. Eta 



l^^^'iJJj l JjjJ l JjjjjrtJWTr^ 



5C5: 



;jf46|4 



6 4 3 6 



6 4 3 4 3 



3> 41 3* 4> 



^-^ \ i}j} \ iixh^nnfm 



1 >7, 6, 1, 1 b7, 6, |?7, 6, 1 

KoTE. FlatHseyen in Keys with aharps in the signatore 
is expressed by a {[. Thus : 



Sing from memory some of the &yorite songs of the previons year, 
lefoeoce^ and nae them for recreation at intervals during the day. 
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1 7, i|r7, 

Keep a list of these for 
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6. Contnisted Rhythmic Flfures. 

For blackboard. Intone on g^ with meaBoro words. 



«4 



Loud and soft and 



4—i 



Loady soft, 

n.n 



J — i- 



-j— i. 



loud, soft, 



loud, soft, 

n.n 



j-^ 



loud, soft, 



loud and soft and 



J — i. 



J— J- 



loud, soft 

J. J 



loud, soft 

71 ri 



J. jn 



Loud, soft and 



Loud and soft and 

J. r;. 






J3^ 



loud, soft and 

-J — j^ 



.n.rs. 



loud and soft and 



J 



loud, (rest) 



J JL 



■4 — J^ 



iou. 



JSJ_U J 



Load, soft.. 



soft and loud and soft 



soft 



Beriew the &ctB of S-part, 4-part and 6-part rhythm, nsing measnre words and giving 
examples for recognition by hearing. ( Bks. I and II. ) 

BeTiew the development of the dotted quarter and eighth. (Bk. n, p. 121.) 

7. Oral and Visible Dictation. 

The dictation of groups of scale tones and of the chromatics by numbers and pointing the 
same from the column of figures, ladder, (empty) practice staff and hand staff should be care- 
ftdly and regularly continued. Examples sung for ear training should include the recognition 
of rhythms and note values as well as the simple scale relations. See Bk. I, pp. 28, 29 and 31. 
Bk, n, pp. 25 and 100. 

8. Examples for Dictation. 

(1) 8 = ««>. 81.. 18. 8531. 8641. 1358. 1468. 878 

838. 828. 

(2) 8«e«|?. 121. 131. 141. 151. 161. 171. 181. 

13. 24. 35. 46. 57. 68. 78. 

"" "" 65. f8. 321.. 678. 543. 4321 



868. 858. 848. 
135421. 165421. 



(8) 8-c». 
(4) 8 = il«. 



21. 43. 

63»2«8. 

m. ^. 



5678. 



543. 3jt23. 321. 12|l21. 66Jt5658. 



572'8. 
36||45. 



(6) 1=/. 13643. 643(5— 8)8i?76. 6|?76. 678. 8i'7678. 12l?321. 15b668. 
(«) S-e'. 136. 246. 357. 468. 572'. 683'. 72'4'3'. 

(7) 8 = *'. 143. 257. 368. 472'8. 583'. 62'78. 73'2'8. 853. 743. fel. 

621. 41. 

(8) 8»<1?. 84. 73. 62. 61. 47,1. 36,1. 15. 26. 37. 48. 62'8. 

(9) 8 = «». 16. 27. 38. 42'. 63'. 64'3'. 3'6. 2'4. 83. 72. 61. 67,L 

(10) 8»c>. 86|46. 6j|45. 71)46. 8|46. 2*^. 31)45. 3#46. 2)|46. l|4e. 
Ca.)l — t 843. (3 — 6.) 6^76. 81^6. 5^76. 3|?76. 1>76. 136l>7678. 
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9. When I'm A nan. 
Dkt 1 = *. 661. 1236. 667il. 342. 2678. JlJIJJ/^JIJJJ 



^ 



fe^ 



I > ^ 



■:n 



- J J ^ 



i 



1. I know a se- cret a sail - or told A - bout a hundred 

2. This sail - or had a wood-en leg, And for an arm an- 



y>r r r nfcf rncjT r 



I 



pots of gold, And di • a-monds, too, all safe - ly hid Deep 
oth • er peg, His eyes were black, his hair was red, His 

Tit» ^ a tempo. 



^ 



^3 



^ 



I 



in the earth by Cap -tain Eidd. I'll ney - er tell, but 
Yoice was gruff, and what he said Til ney - er tell, but 

« marcato. 



t 



i 



P^Ff^ 



is^-=F 



I've a plan To get it all when I'm ^ a man! 
I've a plan To get that gold when I'm a mani 

10. Air. 

IIJ J/3l/3/3JI-nJ JIJ xll 



Diet 1 = 0. 14. 6|4. 



lA 



Glnok. 






3t=J: 



:f=n 



^?=P=PTf 



^ 
^ 



P # X 



-w-d— #- 









^ 



3!=* 



i 
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Diet b. (Bote.) 



a 

4 



11. Mr. Nobody. (Bote.) 

j'\fm\njn\iin\j'f 



Ite 



From an ItalUa 8oaf . 



^ 



1^=1^^ 



?i=S: 



£ 



^^^^ 



5=^ 



1*13 



1. I know a fan-nv lit-Ue man As qoi-et as a mouse, Who 

2, He puts damp wood npon the fire So ket- ties can-not boil, The 



j,¥n;;;i^N^ 



#~i- 



m 



i 



lA 



does the mischief that is done In er - 'ry -bod- y's house. There is 
feet that bring in mud are his And all the car -pets soil If the 



P^^ 






I 



41 



no one ev - er sees his face, And yet we all a - gree, That 
pa - pers ev - er are mis- laid Who had them last but he? There's 



^ 



* 



i 



Simp: 



s 



^ 



^St 



ev - 'ry plate that breaks was cracked By Mis- ter No -bod - y.. 
no one toss - es things a - bout Like Mis- ter No -bod - y.. 



12. Studies in g Rhythm. 



L 
2. 
3. 

4. 



J. 


J. 


J. 


X 1 


X 


7 J. 


m m 



J /J 

* 7 J 
J /J 



J /J. 


J- J. 


* , J / 


J J J • 


X r X •» 


n J. 


J- X , 


X 1 J- 



9. 




10. 


/ 


11. 




12. 


/ 



J /J / 


J. J :i: 


/J /J 


J /J ;•■ 


J /J / 


J /J '■ 


;7iJ / 


J- J :■' 
11 



/J. J ; 



J. J 
J- J 

J. J 



«. A. M. MVK 



13. Vocal Drill. (Bote.) 



Repeat in E]^ and S, 
P 




U. Rhythmic Drill. 

Sing these measares in any order, ending on (x)* 



^r J J= i =^^^^ 



m 



^=w 



tf 



X 5. 



yirjJrjC^r j^ . Prjjj^^Jarr: ! 



ife 



X 9. 



f ^h ^iiTT^\-^n\>A \ ytr\ 



. U ttlO. 11. 12. 18. 



^ 



^=^pirT*i cn'crrr' i ^" 



y|:^r t r=N%iO-j^j4>cr'il4l 



^ 



p^ 



15. Robin, Lend to fie Thy Bow. 



Old Sngliih. 

5 



^^ 



F--^ 



£ 



^ 



i' 



«~J 



MI3L 



1. "Now Robin, lend to me thy bow, Sweet Robin, lend to me thy bow, For 

2. "And whither will thy la- dy go? Sweet Wilkin, tell it un- to me; And 



^^ 



^ 



TSEH 



i 



I must now a-hunting with my la - dy go, With my sweet la - dy go." 
thou8halthayemyhawk,myhoand,andekethybow, Towaitonthyla • dy. 

12 ».A.ibnni>n 



16. Round. Come, Follow fie. 



I 



I 



id=t 



OldSngUih. 



s 



¥— TT 



utZK 



-# #- 



Gome, fol-low, fol-low, fol-low, fol-low, fol-low, fol-low me. 



y iir ;;;;JJ | J ji ^ ^ 



^==p= 



± 



i 



^ 



Whither shall I follow, f ol - low, fol-low, Whither shall I follow, f ol - low thee ? 



^rtftll 



^m 



g 



Ztflit 



To the gieenwood, to the greenwood, tothegreenwood,greenwoodtTee. 

17. To Qod On Hlsh. 

"StPanL" Xandabwlin. 



Ohenlt. 



^ 



JjjJ | j;^f J i jjj 



p=f=? 



■^ 



f To God on high be thanks and praise, Who deigns our bonds to sey • er ; \ 
\ His cares our drooping souls upraise, And harm shall reach us ney - er. j 



^^ 



p 



W — i ir 



d d 



On him we rest with faith as - sured, Of all that live the 
^9\ 1 I .^^ ^T\ 



j,it J j J J I J n-^v^-n^ 



I 



I 



might - y Lord, For - ev - er and for . ev . - er. 

18. Sharps by Comparison. 

1. ^ K 



tf 



( See Book n, p. 129.) 



I j? I I llj? L Ll i l l 



=^^ 



i^ 



^ 



wkiWKm m^m m i /^i^iv JZP'm m i /A%m^« .':^v m i 



-ff= 



'^y^ 



-fF 



|i*fjJJ | y^ JJj | J ;^i,jJ | m | "r^:r 



^ 




19. Review of Scales. 

The fbUowing scales should be transferred to the blackboard to drill fix>m with the pointex; 
thus giving dictation in the yarioos keys. Reyiew signatures and locate the position of 1, 3, 5 
and 8 with each. Also leyiew the pitdi names in the 9 keys. 



fir^ '■" ^ ^ 


1 ^r-g? g ^ - 


l§2 ^ ^ g a;^ 

• Q tt '^ <g ^ 


■ ^g; g gi^ ^ — ii 

1 — ^ — 75 rt 


#f '^ %-^^^^ 


1^ -i_g^_^^_-^ 


1 Q Itu. ^ m » * 


' ^ J # * ^ r^ \\ 

w-h gr-Tg- "g n 


i^r-<^^h_,s^ 


w-^~-^ r H 


W^^ ^^g r^ ^ 


1 '^^— «■ B* ^ 


ft tt tt "*■ <^ r^ 




V ttf^ ^ ^ r3 


1 i /?> ft 


fe^tf ^-, ^=-^-^-^ 


P> ^ '^ ^ ^^ ^ 


P- • m ^ ^-- 


■ — Irfc 75 — ^ — ^ n 


tStP '^^ ^ ^^ ^ ^ 


W^ rj ^r:^^-^ =41 


lffi-^^» ,, -^^T^zzzz^ 





20. The Harmonious Blacksmith. 
Met 1=/. 1325. •36'«t45. | | J /] J J | /] J^J J J Ij 



e. F. EandeL 



^h: J J J f iJijjj f I J r ^^ f t j3f^ 



i 



t^ 



i 



I. F ! ("r ^ 



3^ 



-#-^ 



4-H 1 H 



? 



di 



A — V- 



-^^ 



-U" 



-^ 



-^M- 



^^0'\\\^ 



!*■ » | > I 



^ 



I 



J^J^ i ^^^J 



J 



:t±± 



* Think but 'do not sing the tone in brackets. This will guide to the sure intonation of the 
chnmiatic and is a uftftil deyice for singing difficult intervals. Ex. 1 -« e. l(5}j[45. l«)t^6. 

14 
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21. Eternal Ruler. 

Diet. l = ft>. 6,15,2. 6,3. 5,4,3,1. 13«^>#4,<'W6|. 17,6|5,6,. 

' Xagio Tluto." Xoiart 

.5 



m 



Maestoso, 



&s 



t. 



^ 



W=i=^ 



E • ter • nal Bui • er of the skies, To whom in 



8 



^ 



t 



t 



-JSL 



f-^H^i^^ 



^ ' g* 



spired by faith we pray. Whose pow'r true wis • dom ne'er de - 



*>'' J J J I J J f l X^ I .) J l JJ' l Jf 



i 



nies, Whose prac - tice all thy acts dis - play; 



=P=?E 



^=Tny 



*^^ # 



Teach us to 

it 



i 




? 



H- 



I 



feel for oth - ers' woe And dai • ly hope to 

5 I , ^. 



^^ 



I 



t 



X 



^ 



p^E^^ 



-+- 



-^ 



lire a - gain in realms of end - less, end - less peace 

22. Theme. 

From tho " Choral or mnfh Symphony." Boofhovon. 




m 



^ 



^^s^^s 



iQf^ 



w 



-tf" — ^ 
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23. Sailing. 
Diet. l = e>. 87{}45. 6J(5543. 51(443. 



* Cbn spirUo, 



Godfrey llarki. 




1. Y'heavehol my lads, the wind blows free A pleas- ant gale is 

2. The sail - or^s life is bold and free, His home is on the 

3. The tide is flow - ing with the gale^Y'heaye ho! my lads, set 
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¥ 
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£1 



^ 



MP^ 



mu: 



on our lee; And soon a • cross the o - cean clear Our 
roll • ing sea; And nev • er heart more true or brave Than 
ev - 'ry sail. The bar - bor bar we soon shall clear; Fare- 



t 



#-*-#- 



P^0- 



^ rf^v I snrT ? 



gal - lant barque shall brave -ly steer, But ere we part from 
his who launch* es on tiie wave, A - far he speeds in 
'well once more to home so dear, For when the tern -pest 
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friendly shores to-night A song we'll sing for home and beauty bright 
distant climes to roam, With joy - ous song he rides the sparkling foam, 
rag- es loud and long,That home shall be our guiding star and song. 



I 



(GlELS.) 



(Boys.) 
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(Both.) 
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Then here's to the sail • or, And here's to the heart so true, Who will 
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think of 



him up -on thewa-ter blue! Sail • ing, sail -ing, 



* Be careftil not to sing this song too londly or in the thick Toice. In a spirited moTemeot 
Iha tendency to use ooarse^ hard tones should be caref ally repressed. 



Sailing. — Concluded. 

5 



y' :i : ;: t[ ik^ 
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o - ver the bounding main; For ma-ny a stonn- y wind shall blow, ere 




Jack comes home a-gaini Sail - ing, sail - ing, o - yer the bounding 

fU. adl 




iMi±iJ M=:^ 
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inidn;For ma-ny a stormy wind shall blow ere Jack comes home a-gain. 
24. Study. 



Furtant poor la Syrie. 



Queen Hortenie. 
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11. SYNCOPATION. 

When a weak part of a measure is nnited by a continned tone to the following strong part^ Um 
foioe of the strong accent is added to that of the weak, thns making a stzonger stieflB on th« 
weak part of the measuie. This efifecst is called a SjncopatloQ. ^ 



25. Dance of the Roses. 



AUoeE. Allen. 

Allegretto, , 



Boiiini, arr. 
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1. The June winds are tun-ing their soft Ti - o - lin8,Now,out there in the 
White Bose leads off with the tall Jacqueminot, And the oth-ers all 
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gar-den, a f rol - ic be • gins, 
f ol- low with cour- te- sies low. 



The ros-es in crim-sons, in 
To Bweet-est of meas- ures, with 
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pinks and in creams, All dance in the light of the sil-ver moonbeams. The 
steps soft and light, They dance and they glance thro' the warm summer nightTo 
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ros-es in crimsons,in pinks and in creams, All dance in the light of the 
sweetest of measures,with steps soft and light,They dance and they glance thro' the 
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silver moonbeams, All dance in the light of the sil • yer moonbeamB.Th6 
warm summer night.They dance and they glance thro' the warm summer (Omi^...) 
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night, Light - ly dance, bright- ly glance thro' the warm summer night 
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26. Examples in Syncopation. 
8. 
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27. Air. 



"Tf •«•*»» 



Fault." Cb. Oonnod. 



Andante. 
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28. Theme. 



Bobert Franz. 



1Q ■». w«Mi« -wBiDaBikXwaa^. 



29. Never a Care I Know. 



BpaBiih Air. 



fvs:yuM^ ^ ^m^^ 



1. O rm a hap- py crea-ture, Merry from mom till night; I love a gay and 

2. Tho' cloudy be the mom-ing, Sunny may be the noon ; But music ne'er can 

3. I wish there was no fighting,Neyer a speck of war; That weak and strong could 
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joy - ful way, For life is my de - light ; The world is all be- fore me, 
charm the ear, If strings are out of tune. Then sing in cheerful meas-ure, 
get a- long With-out a wound or scar ; I wish there was no sor - row, 



pm^^ ^^^ 



^^ 



Ney-er a care I know,Then why should I despond or sigh,When pleasures freely 
Mer-ri-ly all the day ; And with a smile f or-get awhile Your sorrows while you 
Nev-er a cause of woe, If on-ly we could all a-gree,HowjoMy times would 
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flow?i 

may. \ For the days roll on in the same old way ; O gire me 
go. 3 
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then a 



heart that 



.Th 
is gay. j O 



The world is all be- fore me. Never a care I 
sing in cheerful measure, Mer-ri-ly all the 
wish there was no sor- row, Never a cause of 



^a^^^p^^^ 



know. Then why should I despond or sigh,When pleasures free-ly flow? 
day ; And with a smile for- get a-while Your sorrows while you may. 
woe. If on-ly we could all a-gree, How jol - ly times would go. 
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30. Distant Bells. 



* 



P SOPBAKO. 
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Frani Abt. 

SOPBAKO AND ALTO. 



-0W8, When the twi - ligh 



I 



±±d 



V w 



O'er the fields and fra • gprant mead-ows, When the twi - light 
casts its shad - ows, Borne on wings of gen - tie zeph - yrs, 
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Gomes the mu • sic of the bells. Far a-crosi 
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cross the pur - pie 
dim, ^ p 
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mount -ain, O'er the rip - pie of the fount - am, While the 
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cres. 



er, Comes the 
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pal - ing sun - beams 
9 



• ger, Comes the mu - sic of the 
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bells, Comes the mu • sic of the bells, ding, dong, ding. 



mes the mu • sic of the bells. 
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dong, ding, dong, ding, dong. Comes 

31. Subject 
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32. "HSharM Shown by a t)« 

5 



+ 



^ 



t=^ 



? 



3. 



#-* 



^ 



s 



2. 



t 



^^ 



?=ip= 



^ 



5t=i! 



^i 



3 



5 



^ 



i 



^ 



j; ^ .^J::ipj:ife^m^ 



' ti* ' * • 



jA4 £j-g 



fp^ 



?^=^ 



^^ 



^ 



i=p=^=?E 



^ 



* In keys with flats in the signature. 

33. *Flat-7 Shown by a ft. 
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* In keys with 



in the signatoie. 

34. Equivalent Tones. 
2. 
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8 7 >7 6 



5 it4 4 3 5 jt4 4 3 



8 7 >7 6 
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35. Nightfall. 



W^^'^^ljf;^ 
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Lit - tie birds that sing all day, At the 
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night - fall fly a - way, To a soft and 
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fe ^^^fr^ ^^ 



down - y nest, Close their eyes in qui - et rest 

36« 5ynoopations. 

Handel. 
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men, A 



men. 




^M 



TSL 



S 



is:- 



:?z: 



? 



4 



Xarpvrg. 




[g fy \-f^TF\-TWf 



^^B^^i B 



^ 



23 



<«« W.1^ "WBWMSkT 



III. KEY CHANGES. 

When key changes consist of transitions or modulations through ^ to the dominant or 
through \n to the snhdominant as is commonly the case, it is unnecessary to treat them as new 
keys unless the change persists for many measures, but when changes are made to less closely 
related keys, like those on the second, third or seventh degrees, the frequent use of chromatics 
whose sound is strange because they really belong to the new key and not to the old, makes it 
easier to read these passages in the new key even if the signature is not changed. This may be 
done by thinking of any tone where the change occurs by the relation it bears to the new key. 
Thus, c is 2 in the key of ft|?, 6 in c|7, 3 in a|?, 7 in d]^, 2 in c = 1 in cf, 3 in c = 1 in c, etc 
The power to change the scale relation on a given tone may be gained by practice on the 
modulator. 

Modulator for Nine Keys. (Book II, page 143.) 
a\f e\^ h\^ f G g d a e 
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Note. The vertical columns represent the Keys denoted by the letter at the top. Tones 
in the same horizontal spaces are the same in pitch. The sharps modify the figures just below ; 
the flats those just above. 
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SJ. Exercises for riodulator. 



L «. 8765435. g. 17il6i7,l. c. 5432L g. 4|6,6,71. 



a. «. 878. /. 64343. e. 6^7678. /. 6||454321. c. 45678. 
8. «. 853L 7^il7il312356i tfr^,87853; ^r~6i5,7il. 



4Eqr>> 



4. g. 16|136. d. 87867876. e. 78782,85. 



6. /. 12312. d 54321368. e. 2|8783|217. 



/. 234321. 
T~^317,l. 



6. d. 8565. g. 2325116|17|5,6. e. 343212. /. 6|6|7|13L 

6 Ecjs. ^^^^^^ 

7. ^. 1343J45T 5r^76543|45T an7,1325,7,£ cT^GTST /. ^4321. 

The teacher may deyiae similar examplea The power to be gained is that of changing the 
k^ on a common tone. 

38. Studies In riodulation. 

D. Bt^. G. D. 
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J = 5. 
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6»6. 
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8=6. 
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Change of name on common tone. 
,1. 9' 



1^ 



39. Exercises. 
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8 2 17, 
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8. e- 
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8 = 8 21 7, 
Test of the aocniapj of tone relation. (Ex. may be reveised.) 

8. 
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40. Chromatic Half-Steps, 
2. 8. 




Diet h. 



The Fairy, 



lijij-n/]ji/]j Jii-nij;ij;:ijxxi 
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Ennn. 5. Merry, airy, nectar, sips, lips. 
Rather fast 



Beineoke. 
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1. Oh, who is so mer - ry, so 

2. Oh, who is so mer - ry, so 

3. Oh, who is so mer - ry, so 



mer- ry, heigh - ho! As the 

air - y, heigh - hoi As the 

mer- ry, heigh . ho! As the 
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light hearted fair - y ? heigh-ho! heigh-ho! 
light hearted fair - y? heigh-ho! heigh-ho! 
light hearted fair - y? heigh-ho! heigh-ho! 



He dan - ces and sings To the 
His nee - tar he sips From the 
The night iss his noon, And his 
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sound of his wings, With a hey and 

prim - ro- se's lips. With a hey and 

sun is the moon, With a hey and 
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a heigh and a ho! 
a heigh and a hoi 
a heigh and a hoi 



42. Oood-nlcht. 

OAMOII n TSS OMOMD BBLOW. 
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1. (jood-night, good-night, 

2. Good-night, good-night, 
8. Lo, pinions bright. 



i 



m 



good-night, good-nightl 
good-night, good-night! 
Lo, pinions bright. 

Tall. 



The eye, of 

The winds are 

Their earthward 
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1. Good-night, good-night, 

2. Good-night, good-night, 
8. Lo, pinions bright. 



good-night, good-nightl 
good-night, good-nightl 
Lo, pinions bright. 
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see -ingwea-iy, When the fairest things look dull and dreary, Cares not to 
si-lence keeping, And the flow'rs are with the children sleeping; Sleeps too the 
way are winging, Guardian angels, hymns ce-les-tial sing-ing, All through the 
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The eye, of see- ing wea- ry. When the fairest things look dull and 
The winds are si-lence keeping, And the flow'rs are with the children 
Their earthward way are winging. Guardian angels, hymns celestial 
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Good-night, good-night. 

Good-night, good-night. 

The live-long night. 



seek the light, 
sunshine bright, 
live-long night, 
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drear-y, Cares not to seek the light 
sleep-ing; Sleeps too the sunshine bright, 
sing-ing, All through the live-long night. 
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Good-night, good-night. 
Good-night, good-night. 
The live-long night. 



The 
isteimed 



Diet. 1 = 
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43. Mignonette. 

dots below or above the notes indicate a shoit^ detached deliyeiy of the tones. This 
L ' * staccato. '' The song shonld be song in a light, sAij manner. 

,6,7,1. lj}5,7,6,. 6|5,6,. 6#56<*>#45. WpB. 



37,21. 
121>7,6,. 
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1. No flow'r of state-ly mien in you is seen, Mig-non • ette; And 

2. No col- ore bright and gay do you es - say, Mig-non - ette; No 

3. Of all the flow'rs that grow on high or low, Mig-non • ette. To 



^h^^min^ 
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yet we love you well as all will tell, Mignonette. With -in your ti-ny 
gaudy rain-bow hues your flow'rets choose. Mignonette. With - in a plume of 
you should go the prize for your sweet eyes, Mignonette. Ah, did it rest with 
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eyes. With - in your ti - ny eyes A wealth of sweet-ness lies, of 
green, With - in a plume of green A speck of gold is seen, of 
me. Ah, did it rest with me The palm your own should be, your 
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sweetness lies, With - in your ti - ny eyes 

gold is seen, With - in a plume of green 

own should be. Ah, did it rest with me. 



A wealth of sweetness 
A speck of gold is 
The palm your own should 
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Mignonette. — Concluded. 

^— ^ P rail. 
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lies, That riy- al • ry de - fies, ) Mignon- ette, 

seen, A ro • sy tinge be- tween... V Mignon- ette. 

be, No fair-erflow'rl see, J Mignonette, 
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44. Two Subjects. 



"SUjah." Mendelssohn. 
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Ble88-ed are the men who fear nim,they ever walk in the ways of peace. 

Handel. 
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He led them thro' the deep, He led them thro' the deep, as thro' a wilderness 
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45. The Field Daisy. 
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Beinecke. 
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1. rm a pret - ty lit - tie thing, Al-ways com - ing with the 
% 8. Lit - tie la • dy, when you pass Light-ly o'er the ten • der 
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spring; In the mead- ows I am found Peep-ing just a-bovethe 
grass. Skip a • bout, but do not tread On my meek and mod - est 
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ground. And my stalk is cov-ered flat With a white and yel-low hat. 
head; For I al-ways seem to say, "Sure-ly win - tor's gone a- way." 
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46. Exercises In nodulatlon. 
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47. When Summer Goes. 

_±_ 9 
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1. When summer goes, all red and yel- low turning The lit - tie leaves drift 

2. When summer goes, up - on the gray leaves dying,Like tears^the rain- drops 




down the woodland way; Late but-ter-flies to old-time haunts retuming.Search 
gen- tly patter down; Through silent woods the winds are softly sighing ^Eound 
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for the rose that bloom'd but yester-day. When summer goes, the 
emp - ty nests in branches bare and brown. When summer goes, the 
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golden - rod half doz - ing Sways all day long be- side the drow - sy 
days are colder grow - ing. And ov - er - head in swif t-ly pass • ing 
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streams. Sweet gentians, too, their blue eyes slowly clos - ing. Fall a - 
throngs On tire- less wing, the summer birds are go - ing Ear a- 




sleep todream their lit- tie dreams,To dream their hap- py dreams. 

way to sing their lit- tie songs, To sing their hap- py songs. 

48. DriU In 6-i>art Rhythm. 
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Andante. 
* (1) p dolce. 



49. Two Canons. 

1. SLEEP, BABY, SLEEP. 

(2) 



J. Bralmis. 
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Sleep, ba - by, sleep. Thy fa - ther tends the sheep, Thy 
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fall pret • ty 
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moth - er shakes the dream - land tree, And 

Fink, 



down 
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dreams to thee, My ba • by, sleep, 



Sleep, ba - by, 
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OldEngUsh. 

Allegretto. 

(1) 



2. HET HO, TO THE OBEENWOOD. 

(2) (3) 



Byrd. 
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Hey ho,. 
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to the greenwood now let us go. Sing heaye and 
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ho. And there shall we find both buck and doe. Sing heave 
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and ho. The hart and hind and the lit - tie pret • - ty roe. Sing 

Pine. 
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heaye and ho, 



Hey ho. 



to the green-wood now 



* The second division will begin at (1) when the fiist division reaches (2) and the third 
division when the second has reached the same point 



IV. FOUR EQUAL TONES TO ONE BEAT. 



1* Let the pupils sing the following phiase (Bk. n. p. 56.) : 
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Hear the sky-lark gai - ly singring. 

2* The important facts bronght ont by the pnpils are the 2-part rhythm and two eqna] 
tones to the beat in the first and third measures. The phiase may then be placed on the board. 
3. The teacher, beating time, sings and the pupils imitate the following : 
B. 

3E 




sky - lark gai - - ly sing - ing. 

4. The pupils should recognize that in place of two tones to each syllable in measures one 
and three four tones have been sung, and that since four tones have been sung in place of two 
eighth notes the shorter ones must be sixteenth notes. 

6. The new representation should then be placed on the board under the former and sung 
firom. The dass should then sing firom either A or B until the power is gained to sing two 
or four tones to the beat. 

50. Exercises. 

^ 111. > > > > > > 2. , > ^^* 

^.TTTi n-ni' F" " 

Lo lo lo lo, etc. lo lo lo lo, etc. lo . . . No no, etc. 





Lo lo lo lo lo lo, etc. 



6 a. 



lololo-ololo, etc. 
b. 




lo lo lo lo lo, etc. 



6a. 



lo lo lo lo lo lo lo lo lo-o lo lo lo lo lo lo lo 
b. 0. 




lo lo lo lo lo lo lo... lo - ololo-olo lo... lo Vo Vo \^ V^-«« 
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51. Bugle Call. The Reveille. 
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52. Thanksgiving Hymn. 
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1. To thee, O Lord,our hearts we raise In hymns of ad • o - ra • tion; To 

2. O bless- ed is that land of God, Where peace abides for-ev • er; There 



I 



^m 



^^ 



i 



fc 



?^3 



Thee bring sac - ri - fice of praise With shouts of ex - ul - ta - tion. Bright 
gold - en fields spread far and broad Where flows the crys-tal riy - er ; The 
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robes of gold the fields a- dorn, The hills with joy are ring - ing, The 
strains of all its ho - ly throng With ours to - day are blend - iug ; Thrice 
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val - leys stand so thick with com That er - en they are sing • ing. 
bless 'ed is that bar -vest song Which nev-er hath an end - ing. 
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53. The Cora Song. 
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1. Heap hiffh the farm- er's win - try hoard I Heap high the sold -en 

2. Let otn - er lands ex • ult - ing glean The ap - pie from the 




corn! No rich - er gift has Au-tumnpour'd From out her lav-ish 

the comi 
pine, The or- ange from the glos - sy green, The clus - ter from the 

the pine, 




horn! So let the good old crop adorn The hills our fa-thers 
vine; We bet - ter love the hard - y gifts Our rug • ged vales be 
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m corn, Send up our thanks 
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trodi Still let us, for his gold- en corn. Send up our thanks to God. 

the hills, 
stow, To cheerus when the storm shall drift Our harvest fields with snow. 

our vales, 

54. Vocal Rondo. 

Bertini. 
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55- Christmas Song. 

UMI80N CHOBUB with OFTZONAL PABTS IN THB BKFBAIN. 
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Adam, Arr. 
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1. O glo - rious night, the stars are bright-1 y 

2. So by the light of Faith, se - rene - ly 
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shin - ing; And won-drous peace comes from heav'n down to earth, 
beam - ing, We hear God's voice and His mes - sage of peace; 
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Long lay t*ie world 
Led by the star 



in sin and er - ror pin - ing, Un- til that 
of Love so s weet-ly gleam- ing, In His good 
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day when the soul felt its worth, 
time all op - pres • sion shall cease. 



A thrill of hope, the 
Sweet hymns of joy in 
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wea-ry world rejoic-es, For yon-der breaks a new and glorious dawn, 
grateful chorus sing-ing. Let all with* in us praise His ho - ly namel 




fall on your knees, O hear the wondrous voic • es; 
He knows our need. And free • dom he is bring-ing, 

I dim. 
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night 
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that 


brings 


the glo 


- rious 


night 


sub 


- lime! 


now 
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Christmas Song. — Concluded. 
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O night sub- lime! O night, O night sub-lime I 

O night sub- lime! O night, O night sub-lime I 

56. Vocal Drill. (Rote.) 

Bict. <r. lljhlJ. JIIJ J II 

''Lohenenrin." B. Wagner. 
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lo lo lo lo lo.. 
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lo lo lo lo lo. 

57. Study. 



lo lo 
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From '' Aois and Oalatea." Handel. 
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Mur • m'ring still his 



gen 
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tie love, mur - m'ring still his 
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gen - tie love, mur - m'ring still his 
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gen - tie love. 
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58. Canon. O Come With Me. 
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O come 



with me and play be - neath the droop • mg 
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O come 



with me and play be - neath the 
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beech, 



O come and play with me. 
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droop • ing beech, 
1. Afsembly. 



O come and play wSh me. 
59. Bugle Calls. 




60. How Can I Leave Thee. 



Tbnringian Folk-Song. 



How can I leave thee, How from thee can I part? Tru - ly my 
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home thou art Dear im - to me. My childhood's hap - py day 
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And youth's glad time so gay, I nev-er shall for -get Tho' far a- way. 
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61. rielody. 



Playfully. 



"Marriage of Figaro.** Xoiart,trr. 
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Pine. 
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62. Theme. 



Diet 8 = c«. 34}f46. 
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"DerFrolMhueti." Yoa Weber. 
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63. The Curfew Tolls the Knell of Fartins: Day. 

An exercise for intoning. Prolong vowels and articulate very clearly, with especial care 
for light tone. Similar exercises on even higher pitches may be given. 

Ooldsmith. 

Slowly and sustained, ^ ^ ^ ^ ^ 9 
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The cur-few tolls the knell of part-ing day, The low- ing herd winds 
5 



slow - ly o'er the lea, The plowman homeward plods his wea - ry 
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way, And leaves the world to dark - ness and to me. 

64. Air. 
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Corelli. 
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65. Theme. 



Bizet. 
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Gently. 
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M. It Came Upon the Midnight. 

3j}4|f66 = 5678 if 3 — B. 
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67. Christmas Eve. 



B. Herriok. 
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B, My 



1, Come bring with a noise, My ' mer - ry, mer - ry boys, The 

2. Be now of good cheer, Gut the white loaf here, The 
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Christ -mas log to the fir - ing; While my good dame, she Bids ye 
while the meat is a - shred • ding; For the rare mince pie. And the 
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all be free And 

plums stand -ing by, To 



joy to your heart's de 

fill the paste that's a 
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sit - ing, And j<Dy to your heart's de • sir - ing, 
knead - ing, To fill the paste that's a - knead - ing. 
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68. Vocalize. (Bote.) 
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Adagio, 



69. Cast Thy Burden, 



KendelBBohn. 
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Cast thy bur - den up • on the Lord, And He shall sus 






tain thee. He ney - er will suf -f er the righteous to fall ; He is... at thy 
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right hand. Thy mer - cy, Lord, is great, And far a - bove the 



ij>f i \llil \ iri \ ifr^ p 



beav'ns, Let none be made a-sham-ed That wait up - on... Thee. 
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70. New Year's Eve. 



Welili Song. 
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1. Soon the gray Old Year will leave us, Fal, la, la, la, la, la, la, la, la, 

2. All our pleasures may re-doub-le, Fal, la, la, la, la, la, la, la, la, 

3. At his birth he brings us gladness, Fal, la, la, la, la, la, la, la, la, 
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But the parting must not grieve us, Fal, la, la, la, la, 
He may bring us store of troub-le, Fal, la, la, la, la, 
Pon-dernot on fu-turesad-ness, Fal, la, la, la, la, 



la, la, la, lal 
la, la, la, la! 
la, la, la, lal 
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When the New Year comes to- mor-row, Fal, la, la, la, la, la, la, la, 

Hope the best, and gai - ly meet him, Fal, la, la, la, la, la, la, la, 

Anx - ious care is now but f ol - ly, Fal, la, la, la, la, la, la, la, 
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Let him find no trace of sor-row, Fal, la, 

With a jov - ial cho - rus greet him, Fal, la. 

Fill the joy-cup, hang the hoi - ly, Fal, la. 



la, la, la, 
la, la, la, 
la, la, la. 



la, la, la, la! 
la, la, la, la! 
la, la, la, lal 



AUa Marcia. 
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'' Pirates of Penzance." Sullivan. 
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V. THE TRIPLET. 

72. Forward Merrily. 

In the following little song which the pupils imitate, they shonld recognize that three tones 
are sung in Hie time of one beat in the second part of the measure, and that two tones are sung 
to the first beat. 



-N~N~^ 



1,^'ii J !fiirrmff^ 
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For-ward mer-n- ly, on-ward cheer-i -ly, up-ward read- i - ly go, 
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For-ward mer-ri - ly, downward cheeri - ly, stead- i - ly, read - 1 - ly, sol 
A triplet is a group of three equal notes sung in the time ordinarily given to two of the 
same kind. 

73. Examples of Three Equal Tones to the Beat. 



\\nfn\ iljjjJj 

no, no, etc. lo, lo, 



2. Bugle CaU. 



±jtjt 






loo, loo, 



X X 
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Bright Oc-to-ber will not stay. Bright Oc - to - ber will not stay. 

The triplet is indicated by ^placed above or below the groups. 

The teacher should sing examples for recognition from hearing on a single tone with lo, loo, 
etc. The pupils should state in which measure and in which part of it occured 2, 3 or 4 tones 
to one beat. ^_^ 

Kct i=. |ljv-)|j jhlj j555|j II jJ]jLgj|j755;ilj>^ 

10,10,10, etc. 
Short rhythmic examples may be lightly tapped with the pencil for recognition. 



''Israel in Egypt" Handel. 




My hand shall de 



them! 
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75^ The Qypsy Chorus. 
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"BolieiiiianOirl." Balfe. 
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In Jhe gyp-sy's life you read The life that all would like to 
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lead, In the gyp-sy's life you read The life that 
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all would like to lead Sometimes un - der roof and some-times 
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thrown where the wild wolf makes his lair, Where the wolf makes his 

Where the wolf 
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lair, 
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makes his lair, 



Where the wolf makes his lair 



Where the wolf 



makes 



For 
his 
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he who has no house to call his own Will find a place and home somewhere, 
lair. . 

> > > > 
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no house to call his 



tor 



He who has 
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own Will find a home some-where, 
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76. Air. 



'n Trovatore." Verdi. 
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77. Melody. 
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78. Rhythmic Contrasts. 



M 
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p^un^ ^[trj^^^^^ttrm ^ 
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79. Two-part Exercises. 

8. I I I I I I I S- 
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80. Prom St. Petersburg. 
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81. The Campbells Ate Coming. 



Allegro. ^ 
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to: 



:|r^ 



Sootoh Air. 
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The Campbells are comin', O ho, O ho, The Campbells are comin', O ho, O ho, The 

Fine. 
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Campbells are comin' to bonnie Loch-leyen, The Campbells are comin', O ho, O hoi 
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Up - on the Lomonds I lay, I lay. Up - on the Lomonds I lay, I lay, I 

D./8f. al Fine. 
5 ^ ^_ ' ?_ 




iook'd far down to bon-nie Loch-leven, And heard three bonnie pipers play. The 



82. Two Themes. 



"Judas Maooabens." Handel. 




Sound the trump - ets, beat the drums. 

Sonata Pathetiqae. Beetboven. 



2. Adagio, 




«. A. M. umaaM rmaMa, 



83. Dictation of Chromatics. 

8 = *. 136jf46. 6jf56ltel. 2}}1243. 54|?321. 18t»756. 66b668. 1^134 
4t>5461. 

e-h>. 8^7676. 6^3. 3|2'3'4'3'. 2'#1'2'3'2'. 86l?658. 82'1?3'2'3'. 

876^66. 631(238. 

1-/. 131235. 16iWi6i3. 153|45. 5l^57,l. 12>312; 356|56. 1>2141. 

8 = *'. 83|456. 83'|2'2'3'8. 8t>2'853. 5jf4563. 51^538. 86b786. 82't'3'85. 
3|2361. 

l^g. 143)732. 6jt46>66. 3|2364. 12mi6i. 6iJt5i6il6. 132^12. 12t>321. 



84. Air. 



"Pinafore." BnUiTan. 
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M. Vocal Drill. 
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86. Menuetto. 
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Diet. 1=^. 5|4421 
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87. Studies. 



" LolLengrin." Wagner. 
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88. Old KluK Cole. 

TkadrionaIi An. 
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1. Old King Cole was a mer- ry old soul, And a mer • ry old soul was 

2. Old King Cole had a gen - er • ous soul, No tax - es e'er he 

3. Old King Cole was a won-der - ful soul, A king be-yondcom- 



$ 



-BO 



^^m 
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he. For he lov'd ev-'ry night jol-ly dit - ties to troll, And he 
laid; In a song or a Jest (The coin he loVd best,) His 
, . , ' liv • * 



pare, 



The' when he 



iiyed 



do 



not know, Nor 



jr U: sW^t^=^^=¥ ^ 



oft took his part in a glee, 
rev • e - nue was paid, 
do I great • ly care; 
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Ev - 'ry day was a 
So the mon - arch laughed, and the 
Such times as his were too 

I — ^ 
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fH^'LTii 



t#=fe 



Throui 



bright hol-i-day Through- out his broad do - main. Dull folks who sigh'd he 
peo - pie laughed, And of mirth they had their fill: And when he died not a 
good to last. And we sigh without con - trol, When we work all day for 



i 
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sent a • way. And they ne'er re • turned a - gain, 
sub - ject cried. But they went on laugli • ing stilL 
lit - tie pay. A - las, for good King Golel 



Un poco Allegro. 



89. Theme. 

Mendeliiohn. From " An old Bomaaoo." 



es 



^ 



W=s\: 



i±* 



il*± 



A white frost fell on a night in spring. It fell on the ten-der 




m 



cres. 
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▼i • o - lets blue, And now they've wither-ed, they've withered qa<11i^ . ^sA.. 

6X "*. k,^u ^wMW».n:^»»^ 



VI. THE MINOR SCALE. 

The scale thus far studied thiongh the nine Keys has been in the major form, that is, as may 
be seen on the diagram of the ladder, having minor seconds, or half-steps, between 3 and 4. and 1 
and 8, the others being msgor seconds, or whole-steps. Melodies in this scale come to a oompieteij 
satisfactory ending or close on 1 or 8. Bnt melodies may also end satis&ctorily on 6, as may be 
seen by singing from 6 to 6|. A less complete effect is produced if we sing np through 5 ending 
oh 6. The scale comprised in the tones lying between and including 6| and 6 is generally termed 
the Natural Minor. Its use is peculiar to medieyal music. 

Miyor scale of eK Natural minor scale of e. 



(S)^ i'Trrr^ J J j i j)^'''lgjij^^ 
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87654321 



66 4 3217, 6, 7, 1 23 466 
e* h\^ a]^ g f e]^ d e d e\^ f g a\^h]^ c 



Modem harmony requires that the tone next below the tonic (in miyor, 1 or do ; in minor, 
6 or la,) shall be a minor second, or half-step, in order to make a complete cadence or ending. 
For harmonic purposes, therefore, the interval from 6 to 6 in the natural minor must be 
changed to a half-step by making the tones jj^. This produces the form known as the Harmonic 

Minor. 

Harmonic minor scale of e. 
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6. 
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6jp43217, 6, 7, 123 
c* h a\^ g f e\^ d e d e^ f g 

The interval fiom 4 to j|5 is a step and a balf; or an augmented second. As this is a difficult 
and unmelodic interval its use should be avoided until the tones 4 and tt5 have been thoroughly 
associated with 3 and 6 respectively. In the descending series 6||543 the tones 4 and 3 are veiy 
liable to be sung incorrectly, or "flat." 

In preference to the harmonic minor as a scale exercise the third form, or Melodic Minor, 
should be used. In this the unmelodic interval of the augmented second {ijjjB) is avoided by 
substituting |t4 in place of 4, the ascending scale then becoming 6|7|123||4|^. Descending, we 
have the natural form (which is in strict accord with the signature) 6543217|6|. But if we used 

43 it would suggest immediately the migor scale. 

Melodic minor scale of c. 
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4 3 2 1 7, 6, 7, 1 2 
a\^ g f e\^ d e d e^ S 

Minor Keys have the same signatures as their relative migors and the changed tones (|f4 and 
tt5) appear as accidentals. The relative minor of any major scale begins on 6 or la. Thus c is 
the x^tive minor of e|? migor, c being 6 in the Key of et? m%jor. 

Tbst.— Name the relative minors of the following migor Keys : e, <f, e, /, ^, a,/, fti?, Jp^ a|?. 



52 



The desoending (nAtaral) fonn of the melodic minor presenta no dif&coltj. In the ascend- 
ing fonn we find jj^ and jjjS, The four npper tones in ascending are dl|4||56, and these have the 
same sound and the same effect as the four upper tones of the m%jor scale (calling 3 » 5). Thus: 



^ 



a Minor. 



sounds like 



8 1(4 |5 6 



^ U #3. aM%ior. 



For BlackbooTcL 



5, 6, 7, 1 
« 4 4 « 



:|4... 



Sing 5|6|7|1. Sing it again calling it ^jt4s56 and repeat the latter until the tones and names 

are associated. Sing the same ftom other pitdhes, and finally sing the whole scale (6| === c) 
6|7,12^j(56~ 6543217,6,. 

1 t drm fl 111 Isfmrdt 1 

90. Exercises for Dictation (Oral and visible), 
a) l==a. 17|6|5,6i. 6,7|1316,. 6|5,6|7|12343. 3217|6i|5,6,. 6|3,6,36. 

(3) 8 = e«b. 81. 12343. 6#564a. 3436J|56. 63136. 6783436Jf56. 

(8) 8^ el. 856^56. 6J^658. 6|567|^6. 8^56. 2^6. 3'j}56. 4i|^6. 63|^6. 
34^56. 

(4) 8 = e«t>. 86. 63. 3}f4#56. 6543. 3217|6,. 6,7,123J|4|56. 6643217|6|. 

6^643217i6i. 6|7|12346|[56. 

Two parts. 
(«) 8 = «»>. J 6 78. 343. 67 -8. 3#56. 368 76. 
321. 6-jf56. 3 21. l-3}f56. 



91. Examples in Minor, 



1. c Minor. 



2. 6 Minor. 




8. if Minor. 



yr^ i n^ ^^l rrffs 



^ 
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4. if Minor. 



b Minor. 
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92. Vocalize. 

b. ^ 0. 




Oluurles Kingsley. 
Quickly. 



93. The Miller of the Dee. 
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OldSngUsliAir. 
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1. There was a jol - ly mill - er once Lived on the riv - er 

2. I live by my mill, she is to me Like par - ent, child, and 
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Dee; He toiFd and sang from morn till night, No lark more gay than ^e. And 
wife; I would not change my sta - tion For a - ny other in life. No 
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this the bur - den of his song For er - er used to be: I 

law-yer, sar-geon,or doc • tor E'er had a groat from me; And I 
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care for no- bod- y, no, not I, If no-bod-y cares for me. 
care for no-bod-y, no, not I, If no-bod-y cares for me. 



L <<Kotif" of warning. 

**Loliengrin.'' Wagner. 

•-f^ 



fe 



94. Three Notable Themes. 

2. Theme. 
Allegro, 



Sonata, op. 13. Beethoven. 
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3. Subjoot 



1 ^ t "'it^^ J [Ji^ 
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Well-tempered olaviohord. J. S. Baoh. 
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V.A.II. mnoas TKKBB. 



95. Lord, Teach Us How to Pray Aright. 
UtL l^g. 17id. (3—8) 5872I& BepMt 5872|8 wiUi loo. Bing tbo lanM aOling 



it 



Montgomery. 



W. y. Wftllaoo. 



I j^VJ J'.^ 
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1. Lord, teach us how to pray a-right,With rey'rence and with fear ; 

2. Pa-tience to watch, a love so deep, Tho' mer - cy long de - lay ; 



1^^ 
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Tho' dust and ash - es in Thy sight, We may, we must draw near. 
Oour-age our f aint-ing . souls to keep, And trust Thee ev - 'ry day. 
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7, = 6. 8=3. 

Give us hu - mil • i - ty. The sense of sor - row give ; A 
Thus may we do Thy wiU, And strengthen'd by Thy might, We, 
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strong de • sir - ing con - fi-dence To see Thee and live, 
kept by Thee from ev - 'ry ill. Shall then pray a • right 

96. Minuet. 

JIJ . / / .riJlJ *IJ . / / -MJ555 J *ll Jl WIJIJ x|I 

''Don Juan.'* Koiart 



Andante. ^ 
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97* How Lovely Are the Messengers. 

SOFB. MendelBsohiL 
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How loye-lyare the mes-sen-gers that bring us good tidings of peace, How 
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love-ly are the mes- sen -gers that bring us good ti-dings of peace, Good 
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ti - dings of peace, 
Alto. i 



the mes-sen-gers that bring usgood 
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How love -ly are the mes-sen-gers that brin^ us good tidings of 
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tidings of peace, 



How love 
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peace. How lovely are the messengers that bring us good tidings of peace. 



98, O Paradise. 
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Br. Bykes. 

5 



O Par - a -dise, O Par - a - dise. Who doth not crave for rest? Who 

5 
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would not seek the hap -py land Where they that loVdaro blest? Wheie 
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«. A. K. mnisBm thbbb. 



O Paradise.— Concluded. 
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loy - al hearts and true Stand ev - 

loy - - • al hearts and tme 



er in the 
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light, AU rapt-ore thro* and thro' In God's most ho • ly sight 

99. flay He Who Wears a 5ulky Pace. 

Tnne, '* Three Kerry Ken of Kent,'' 17th Century. 

9 .^ ^ 9 
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May he who wears a sulk - y face While all are laugh-ing round, Be • 

9 



yjJJr i J^iJ/ jiJ ^ ^ 



take him to some dis - mal place, Some sol- i - tude pro - found. Let 



yrc^^rc/ig^g^rrir^'c^g^c 
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him be mer-ry, mer-ry,mer-rythere And we will be mer - ry, mer-ry 

9 . 
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here, For who can know where we may go To be mer - ry an - oth - er 

9 9 
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year Bray, boys, To be mer • ry an-otb-er year. 
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100. Jack Fnwt. 



liilVlJ JIJ-/J JiJlJ/-r*iJ» Jx 



J. L. Hattott* 
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Who hath bound the deep, deep riy • er? Who hath made the 
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old oak BbiT-er? Who hath viapp'd the world in snow? Who hath made th« 
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wild winds blow ? Sharp Jack- 



Frost. O'er the J land and o'er the 



1^ ^' J.i ' ^T-^ 
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sea Bent on mis- chief , who is he? 
101. Leaps to ^. 

Div.I. DlT.n. 



Sharp Jack Frost 



1Q2. 
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68763 
63687 
63438! 
68734J 
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6-64 
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103. Rich and Poor. 
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Art thou poor, yet hast thou golden slum- ber? O sweet con -tent I 
f fP 
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Art thou rich, yet in thy mind perplex - ed? O 

58 



pun • ish - ment I 



104. The Herd-Bells. 



OwBbfrt. 
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1. Far down the yal-leys ring - ing the herd-bells e - cho clear; The 

2. Up • on the loft - y mount-ains they chime bo Bweet and low, When 



V^ I T u ' I I r ' f 0^0 f — w^ X r ' 



r=usrr^^^ 



wand'rerBtopsto list • en, and fond-ly lin-gers near. The 

tipp'd the high - est sum - mits in ey-'ning's mel-Iow glow. The 




The kine-bells tin-kle f aint-ly deep inthefor-est grand. 

The wand'ring music renderb the heart so warm, it seems, 
kine-bells tinkle faintly deep in the for - est grand, so grand. And 

wand'ring music ren-ders the heart so warm, it seems, it seems. A- 



h^'wmmm 



An< 



in the ho • ly twi - light make earth like spir - it land; 
mid sweet sounds to en- ter the land of heay'n-ly dreams. 
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in the ho • Ij twi - light make earth like spir - it land, 
mid sweet sounds to en - ter the land of heay'n-ly dreams. 



ffiES 



m 



ISZK 



105. Studies. 
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106. In Happy floments. 



'Karitana,'' W. Y. Wallaoe. 
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1. In hap - py moments day by day, The sands of life may 

2. Tho' anx-iouseyes up-on us gaze, And hearts with fond - ness 
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In&fwift but tranquil tide a -way From time's un-err - ing 
Whose smile up - on each f ea-ture plays With truth-f ul- ness r^ • 



beat, 
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glass. Yet hopes we used as bright to deem Bemembrance will re - caU, Whose 
plete. Some thoughts no other can replace, Bemembrance will re -call, Which 
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pure and whose un - fad - ing beam 
in the flight of years we trace 



dear - er than them 
Is dear - er than them 
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aU, Whose pure and whose unfading beam Is dear - er than them alL 
aU, Which in the flight of years we trace Is dear - er than them alL 



Diet. 1=^. 6744. 6633. 265. 



107. rielody. 



Andran. 
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VII. THE KEY OF Db. 

FlST* 3* If if b i> one, five flats are needed in making the scale. The pitch namee of 

d^ the scale tones are d^, e^, /, g^, aV^h^i c\ d'l?. 

^ The Scale of D^. 

Extended. 
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-6- 



! »Hi i jjjj 
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* 1 2 3 4 6 6 7 8 8 2« 3« 4« 1 7, 6, j(4 Jr7 
d^ e^ f g^ a^ h^ (^ d^> d'b c'b /' ^'t^ d}^ c 6,t^ 



The Signatubb 



^bj?%^ SHOWS THB KEY OF d|;. 1 is in tAe space Mow 



...1... db «^ * <wi thefofwrih line. The Key is d^. The signatuie ^ jUxts, 

108. Examples In D|?. 
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F.&WeatlMrly. 



Fairy Land. 




1. As she lay a - read-ing, the long, long sum- mer day, There 

2. As she stood a - dream-ing, and watched with wond'ring eye, Two 

3. So she took the fair - ies very gen - tly by the band, And 

N 
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came two lit - tie but -ter- flies and car-riedher a 

lit - tie fair - ies on a leaf went slow - ly sail - ing 
home a • gain she car - ried them a - way from fair - y 
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way, A - 

by, And 

land. They 
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way a - cross the o • cean to a shore of yel - low 
one looked at the oth - er, and soft - ly she did 
sing to her, and talk to her of won-ders far a 
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sand, A • 
say, Td 
way, And 






way a - cross the mount - ains, a 
like to be a mor - tal. if 
so she liyes in fair - y-land for 



- way to 
on • ly 
ev - er 



fair • y 
for a 
and for 



land, A - 
day, rd 
aye. And 



¥H44nmH 



^ 



I 



5=Tf^ 



way a • cross the mount - ains, a • way to fair - y • land. 
like to be a mor - tal, if on • ly for a day." 
so she lives in fair - y • land, for - ey • er and for aye. 

110. The Village Blacksmith. 

Intone in two parts, making the changes as indicated by (1), (2) and (3). Recite slowly 
with a mnsicftl tone, sostaining the pitch carefully and enunciating distinctly. 1 = a. 



1st Sop. <i) Under a spreading chestnut tree 



The Tillage smithy stands; 
The (>) smith, a mighty man is he 

With ^ large and sinewy hands; 
And the (*) muscles of his brawny arms 

Are strong as iron bands. 
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111. The Brook's Lullaby 
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112. Melody. 



Bobert Frani, arr. 
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1. Moonliffht is shin-mflr clear, O er o - cean far and i 



Italian Folk-iong. 
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1. Moonlight is shin-ing clear, O er o - cean far and near, Bright stars are 

2. Joy-ous our boatman's song. Smoothly we glide a- long, While rip - pies 




thou on 



gleaining,!^. to iUh beaming. I g^f^^^^ ^^ float. While.... 
breaking Echoes are making. ) 
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tile, San- ta La * ci • a, 



oadoBt smile, San - ta La 



a, San-ta La-ci- a. 

San - ta Lu - cl - a, La - ci • a. 



Hal • le 
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114. Hallelujah. 

lu - . jahl Hal - le 



Hal 
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Beethovtn. 
lu - - jahl 
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- le - lu - jahl Hal - le - 



men,.. 
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men, Hal - le 
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lu - ]ah! A - men, A - - - men, 



lu - jahl Hal - le • lu 
Hal - le - lu . jahl Hal • 



jahl A 
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jahl Hal 
A - men, A 



men. 
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A - men A • • men, 1 

115. Rhythmic Tests. 
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116. Vocal Drill. 



S 



^ 



'"SiegMtd." Wagntr. 



r-rr-rrrrq i 



p 



117. Studies. 
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118. Now Is the ilonth of flaying. 



Old Ballad. 




Thomai Korley. 






1. Now is the month of May -ing, The mer-ry boys are play-ing, Fa la 

2. The Spring, clad aU in goodness, Doth laugh at Winter's sad - ness, Fa la 



u 
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la la la la la la la, Fa la la la la la la. 

119. French Soldiers' Song. 

Setonr d'ltaUt. 
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IM. We 3all the Ocean Blue. 



'Pinafore." A.8.8iaUTaa. 
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r We sail the o - cean blue, And our sau - cy ship's a beau- ty. \ 
\ We're so- ber men and true And at - ten-tive to our du - ty. j 
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When the baUs whistle free o'er the bright blue sea, We stand to our guns all 
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day ; When at an - chor we ride On the flow - ing tide We've 
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plenty of time for play. A-hoyI a - hoy I The balls whistle free. A-hoyI a - 

» 1^ i^ ^_ 
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hoy I O'er the bright blue seOtWe stand to our guii8,to our guns all day.. 
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f We sail the o • cean blue. And our sau - cy ship's a beau- ty, ) 
\ We're so • ber men and true, And at - ten-tiye to our du - ty, j 
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Our sau - cy ship's a beau - ty, We're at - ten - tive to our 



du- ty; We're so 



so- ber men and true, We sail the o 
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121. A Two-Part Study. 



Koiaxt. 
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122. Melody. 



J.B.DykM. 
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123. The Haymaker's Song. 



Sir B. P. Stewart, arr. 
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1. The long grass rip -pies in the breeze, Which lightly stirs a • round, And 

2. The noon sun darts its rays of fire, The morn's fresh breeze is dead, Or 

3. The bright days pass, and summer nights But seem to yeil the sky, As 
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a-zure sky and em'rald green The landscape seems to bound : Up, up, the birds are 
faint- ly ruf - fles leaf and flow'r, As if its strength were sped. Now, now, the em'rald 
friend might shade the brow of one Who lightly slumber'd nigh. Come, come, nor wute an- 



prt^-m- t 



^ 



car - ol - ling, And in - sects on the wing. And blithe - ly sounds the 

green shall fade. And tan - ny lines ap - pear. So let us has - ten 

oth - er hour, We'll load our hay to - day, The per - fume fills the 

3 



^^ rJTggfT^ ^ 




mower's scythe, And blithe the echoes ring, 
to the field, Our comrades there tc ' 
pleasant air. And round us seems 1 



hoes ring. ) 
) to cheer. ( 
IS to play. ) 



Let us sing a 



tgmuii^^^ 
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mer-ry roun-de - lay. For there's no work so mer - ry as making hay. 



124. Subject. 



From an Organ Fugue. Ch.Binck. 
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I2S. Norse Lullaby. 



After Zbm. Id.GhrUg. 

The a - zare roof a • bove him All boundless seems to rise; From 






dream-land comes my Haakon and opes his sleep- 7 eyes. He builds a loft-y 
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stair- way to climb to yon bright star. And with the an-gels ris - es to 
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blese-ed homes a - far. Good an-gels keep my dar - ling, Oh,keep him safe for 

j- 
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me, And shield him from all dan - ger, His mother's Joy to be. 



126. Exercises In Minor. 



L a Minor. 



Bohool Muiio Review. 
8. e Minor. 




4. g Minor. 
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127. The Bird's Song. 



Sodorberg, arr. 

9 
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1. There sang a bird on a Im-den tree, a lin- den tree, a Imden tree/* Tho' 

2. A gen-tle an- gel with eyes so true,with eyes so true, with eyes so true, Was 



but a birdling in me you see, I love my play and my sing-ing. M] 



but a birdling in me you see, I love my play and my sing-ing. My 
flying down from the skies of blue, And heard the birdling's soft sighing. " O 




loT-ingmatenowis far away, My lov-ingmatenowis far away, 
lit-tle bird on the linden tree, O lit-tle bird on the lin- den tree, Thy 
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o'er the sea he has gone from me And left me here sad • ly grieving." 
loY- ing mate shall re- turn to thee. And join thy sport and thy singing." 



128. Exercises In fllnor. 



School Muiic Seviow. 
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h Minor. 
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129. Theme. 
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130. The Flowers that Bloom In the Spring. 

AUmS. Alien. ''Mikado/* A. 8. SqIUvmi. 



^ 






i 



5E=p= 
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1. The flow-ers that bloom in the spring, tra,la,The yi - o-lets sweet as can 

2. The rob - ins that sing in the spring, tra, la, High up in the old ap * pie - 
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r d^ -d-w- d d d » s 



-wf r •fiL 
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^ » X J' 
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be, And the beau - ti - f ul lil • ies that bring, tra, la, Their 
tree, And the blue -birds a -sway and a - swing, tra, la. And 
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lit- tie white joybells to ring, tra, la, With a mes- sage to you and to 
thrush-es that hap- pi -ly wing, tra, la. With a mes- sage to yoja and to 
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luco - w%^^ to you and to 
mes - sage to you and to 

rail. 






me, With 



me. 
me. 



And 
WhOe 
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dai-sies that dance in the sun,whi8per-ing, ''O list- en, O look, it is 
o - ri- oles car - ol and bob -o-links sing, *'0 list- en, O look, it is 

/^ ^ a tempo. 
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la, la, la, la, Tra la, la, la, la. The 



spring, it is spring "I Tra 

spring, it is spring"! Tra la, la, la, la, Tra la, la, la, la. The 
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flow - ers that bloom in the spring, Tra 
rob - ins that sing in the spring, Tra 



la, la, la, la, Tra 
la, etc. 
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li, la, la,. 



Tra la, la, la, 
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Theme. 
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131. Vocal Drill. 

9 



(Repeat in e|? and e.) 
"Elijah/' Mendelssohn. 
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Thro' dark-ness ris - eth light, light to the up • right. 
Xdward Oxenford. ^^2. The Lily of the Valley •_ qi^q Pinsnti. 



cres. 
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1. Fair flow'r that haunts the wooolandglade, 



land glade, And loy'st to rest... beneath the 
2. How soft and gen- tie is thy mien, Within thy robe... of ten- der 
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shade. How could a blos-somfair-er be, Or fraught with 

green. And ohi with what a graceful ease, Thy flow'r - ets 

^=^^ cres, 
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ur-er fra-gran-cy? } 



---^ 



&' to ^: ^b^^L^l \ ^^^^^ *^y »>«"« » P**"^^ dwells. Within thy 
dim. era 




bells a per -fume dwells, 
dells,. 



That floats a - cross the fern- y 



dells I k. ^^- ■?• 



dells, the ferny dells, And scents the air o'er hill and dale, Thou lovely 

con anima. dim, 
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111 - y of the Talel Thou lovely lil - y of toe vale. 
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133. Contrast fn Note Valaes. 
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134. The Dotted Quarter and Eighth. 

8. 
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135. Studies In Syncopation. 
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Hummel. 
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136. The Harp That Once Through Tara's Halb. 

Thomai Moor*. 
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1. The harp that once through Ta- ra's halls The soul of mu - sic 

2. No more to chiefs and la • dies bright The harp of Ta • ra 
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shed, Now hangs as mute on Ta - ra's walls, As if that soul were 
swells ; The chord a- lone that breaks at night, Its tale of ru - in 
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fled. So sleeps the pride of form-er days, So glo-ry's thrill is 
tells. Thus free - dom now so sel-domwa^es. The on - ly throb she 
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o'er ; And hearts that once beat high for praise. Now feel that pulse no more, 
gives, Is when some heart indignant breaks, To show that still she lives. 



137. Melody. 



Trom a Fart-Song. 
jjf Andante, 



Felix MtndAlMolin-Bartholdy. 
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John Ozenlbid. 



las. The 5witzer Boy. 



Gorman Folk-song. 
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1. rm a mer - ry boy of Swit - zer-land, Tm al /• ways bright and gay ; 

2. All my flock will glad- ly fol- low me, When e'er my horn I blow, 
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He who be-lieyes me not, nought let him say. 
On to themount-ain top with me they go. 



1 = 4. 

Out when the 
When to my 
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mom- ing breaks, Home when the star awakes Haste I, a Swit - zer boy, Thus 
cot I come. Loud cries the lass at home : Where hast thou stayed so long With 

. -. "^ 8/rs' 8 = 6. _^ 
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11 -ra la la,.. 

Allegro, 
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11 -ra la li-ra lal Ho 11 -ra 

139. Vocal Drill. 



Repeat in 9. 



uu^i 
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Ha, ha, ha, ha, ha 

140. Study. 



Conoono. 
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141. Shadows are PalUni:. 



Diet 8 = c'. 23{f45. 5{f443, 
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Moiart, arr. 
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Shad-ows are fall - ing, Night-birds are call - mg, Soft winds are 

U- i - |jj] i Ki- a =.UbFbfe a=^ 
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blow - ing from o • yer uie height; 
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Fireflies are danc-ing, O'er meadows 
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glancing, Swallows are circling and twitt'ring good- night. Swallows are 
PP rit, _^^^^ a tempo. 






circling, Twitt'ring good - night Twilight is dy - ing, 
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Breez-es are sigh - ing While o'er the land-scape Falls the moon's light 

142. florris Dance. 

Old EngUsb. 
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143. Studies. 
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144. Wandering. 



m 



P Lively, 



^^^ 



Sohnbort, arr. 
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1. To wan-der is the mil - ler's joy, To wan - der, to wan - der; 

2. We've learned it from the wa - ter clear, The wa - ter, the wa - ter, 

3. The heay-y mill-stones ey- er moye, The mill-stones, the mill- stones; 
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He must a wretch-ed mil - ler be Who ne'er has longed a - 

That has no rest by night or day, But ey - er wan - ders 

They grind, while fast the wa - ters flow. And wish they swift - er 

P 



far and free To wan-der, to wan - der, to wan-der, to wan - der. 



on its way, The wa - ter, the wa • ter, the wa - ter, the wa - ter. 
still could go, The mill-stones, the mill-stones, the mill-stones, the mill-stones. 



Allegretto. 



145. The Nightingale. 



Beineoke. 



^^ 



m 



^ 



^#-i- 



1. Stay with us, sweet songstress. Darling Night- in - galel 

2. Hushed are groye and meadow, List - en • ing to thee 



Send thy song re- 
Kot a leaf • let 



t^^^^^^ g ^-tr -iJz S 



sound -ing O - yer hill and dale! Send thy song re- sound -ino 
rust - leth On the for - est tree, Not a leaf - let rust - letl 
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- yer hill and 
On the for est 



dale. Koo-koo, koo - koo, koo - koo, koo 
tree. 
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koo Tra u tra la, tra li tra la, tra li tra la. 



I 



koo. 
Trali tra la, 
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146. Wynkeiit Blynken and Nod. 



EngtatFUld. 
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1. Wyn - ken, Blynken, and Nod one night Sailed off in a wood - en 

2. The old moon laughed and sang a song. As they rocked in the wood- en 
8. All night Ions their nets they threw For the fish in thetwink-ling 
4. WynkenandBlynkenare two lit- tie eyes, And Nod is a lit- tie 
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y light... 



shoe, — 
shoe; 
foam, 
head, 



Sailed off on a riv - er of mist 

And the -wind that sped them all night long . 

Then down from the skv came the wood - en shoe, 

And the wood - en shoe that sailed the skies A 
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In - to a sea of dew. "Where are you go - ing and 

Euf-fled the waves... of dew; The lit - tie stars were the 

Bring4ng the fish -er- men home; 'Twas all so pret - ty a 

wee one's trun - die • bed; So shut your eyes while 
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what do you wish ?" The old moon asked the three. "We've come to fish for the 
her - ring-fish That lived in the beauti-ful sea. "Now cast your nets...wher- 

sail,... it seemed As if it could not be; And some folks thought 'twas a 

Moth - er sings Of won-der-ful sights that be, And you shall see the 
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her - ring fish That live in 

ev-eryou wish. But nev-er 

dream they'd dreamed Of sail -ing 

l)eau-ti-ful things As you rock on 



this beau - ti - f lil 
a • feared are 
that beau - ti - f ul 
the mist - y 



wel" 



But 
Where the 



f 



/— ^ ^ 



I 



3S 



11^=^ 



^;^=ltL 



¥^^ 



Nets of sil-ver and gold have we," Said Wynken, Blynken, and Nod. 

cried the stars to the nsh-er-men three,— Wynken, Blynken, and Nod. 

I shall name you the fish-er-men three,— Wynken, Blynken, and Nod. 

old shoe rock'd the fish-er-men three,— > Wynken, Blynken, and Nod. 
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147. Morn Rise. 



I 



fe 



Stephanie Gavotte Csibnlka. 



rm^i^&i 



f 

a 



rer< 



Thfere 



light in skies a 



I 



^ 



far, Where morn-ing 



s3^ 



^ 



=it^=J^ 



tys her lif t - ed fin - ger, And slow-ly pale grows night's last 



lays 

She lays her lift - ed 



fin - ger, 



'^ , a tempo. 




star, As though 'twould lin - ger. Fr&mleaand 

As tho' it fain would 



i 



V J J r f '' 1 *^ r—f ^ 



^ 



^ 



±:±± 



? f t ^ t> ^"^ 1 



-»^ ? y 



I 



I 



lawn and wood-land 



grey, The shadows one by one are 
The shadows now are 



§ #^ 



^=^ 



^^^ 



go - ing, The mellow breeze is soft - ly 
{2d time go toijji) Finb. 



blow -ing, And all the 



{;iga i%me go to;j;j j^tnb. 



world a - wakes with day. ^ (Alto.) One by one the flow'rs a-wak- en 
the world awakes with day. (Sopr.) Birds a- cross the coming morning, 



I 



^ 



m ^titi 



tdie 



All a - long the glow- ing leas, From their dew - v slum- ber shak - en, 
Ten- der hymns of glad- ness raise, Sweet- er as uie day is dawn- ing, 
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Mom Rise. — Concluded. 



I 



t 



!» !* ^ :^ 



Ht. 



^ 



=?E=^ 



#-1^- 



D^. 



fcUC 



? 



^ 



t=^ 



^%M^ 



There is 



* 




By the mur-mur of the breeze, Grow their ma -tin lays, xnereis a 

^ ^f _^ SOPB. /^ 



^ 



i= 



-|ibt±±^ 



5 



^ 



s 



(Alto.) Long may 

h Tf n 



seem the night of sor-row, 
Alto, ^f 



Long and 



p <. 



i 



:3E 



^ 



a^^ 



s 



1 < IL I J 



-i 1 h 



-^ 



r 



i 



i 



dark and o - yer - cast, 

SOPB. f 



^S 



But the heart shall hail the 
pocorit >>T>> P a tempo. 



p^m-m- 



I 



^ 1 — H- 



come at last. Wait, O 



iss 



mor-row. And the mom -rise 




heart, and in the right time, 



y '^ l> i^ V U 
the shad-ows shall take 



'i'" ^ ' ^^ I III 1 1 w 



flight; Day shall dawn and ban - ish night-time and the 



I 



ft 



rttj Jv I 



i 



i 



a tempo, 



P DJS. at Fine. 



Pv/.i^ > fM 



^^^ 



5=^n 






dark - ness torn to light, (llt«.) Long may light There Is a 
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1. *'Exti2igralBh Lights." 

Slowly. /Ts 



148. Studies in Rhytlitn. 

BUGLE CALLS. 



y<'ii 



^ 



m 



t^— — f 



1 — ^- 



s 



f^ =r=^ 






I 



t 11 



/TV 



tS>-T- :rT^ 



m 



? 



^ 



2Ti: 



S. "OIOM." 



i 



m^^^f 



i 



8. "Guard." 



# — d 



5 



m 



S=3^ 



f=^ 



W ^-T 



^i:±zjt 



4. "Advanoe." 




b^a i ^aa^ 



^ 



::^ 



S. 'Extend." 



^^ 



1^^ 



^i^ 



# . - ■ P -T 



2± 



^ 



6. "Salute the Gnard.*' 






\h'' U VJ 14^ 



#* #■ 



-<5^ 



I 
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149. The Palms. 



Faure. 



#^^j=j^ja ^ ^ 




4=^i 



^&^ 



In ev-'ry home to-day are palms and flow'rs, In ev-'ry heart dwell holy 

9 



P'T-tj-r^^^ m 



Itl* 



^ 



joy and glad- ness, Glo- rious the day and bright the sun - ny hours \ 



i 



s s h 



^ 



i 



ir-TF 



F-^ 



- ^d d' d^*' 



■+-, 



i=:=i 



I 



Free ey - 'ry soul from earthly care and sad • ness, Join all and sing with 



3 



i^ 



? 






-^ 



heart and voice, God's praise in ey - 'ry tongue is 

9 9 



r ^Ur^^g^ 



^ 



-H 



sweet - ly ring - ing, Ho - san - nah I sing and re- joice, 
3 3 9 



Praise Him whose loyeey-'ry day is bring • - - ingi 



150. Melody. 



Heinlein. 



i 



^ 



p^ 



;;it=^ 



1*=^ 



^ 



5=« 



* 



^m 



^ 
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151. Qood-flornlng. 

ModereUo, toith kindly expression. 

P.. 



AH 




1. There, rab your eyes and now look outi The swal-lows chirp in 

2. Now sound the wood-notes sweet and clear, The mer - ry sheep bells 
S. Now all is stir - ring, near and far, God's wor - ship - pers all 




mer 



- ry rout. The larks 
tin - kle near. And in 



are sing 

the tow 

crea-tures are, Come, sleep • er, thou 



ing in the air, 
er as they ring, 
hast slept too long. 
The larks. 

And in 

Gome, sleep 



I 



i 



^aS 



. are 

. the 

er, 



^ 



»: 






■H^ — f 



> | / >- 



T 



legg. 



The 


flow . 


ers smil 


The 


bells 


a joy 


A ■ 


• rise 


and join 


sing - ing in the 


air. 




tow - er as they 


ring. 




thou hast slept too 


long, 





ing ev - 'ry 

ous greet- ing 

the grate- f ul 

The 

The 

A 



where. 

leaves. 

song. 

flow - era 

bells them< 

rise and 



if 



™f SI 



i 



=#=^=S= 



=E^=^ 



rf^R^^ 



Go( 



ood-morn - ingi Good 

smil - ing ev - 'ry - where. Good -mom - ingI Good 

selves a-mong the caves, 
join the grate - f ul song. 



mora * 
mom - 




ing! 

ingl Good-momingI 



Good-morningI Good-morning! 
Good-morning! 
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Good-morning! 
Good-morning! 
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152. Sharp-5 and Sharps. 




^^S 



153. Plat-3 and Plat-6. 



^m 



iy 



UMh\^ 



H«=^ 



f=r^ 



:t=t 



+-J h 



i 



I 



I 



m 



tmf=i 



■t=¥- 



rr^^ii^jijJH^ p 



n 




154. Spring, 5weet Spring. 

5 



Old English, arr. 




1. Gome to mc 



I, come here, Gome to me,c 



me chil- dren, come here, come here, Gome to me, chil- dren, most 
2. What would you have with us, Spring, sweet Spring ? Where would you rove with us, 



i 



-w — p — y — ^ 



4 



:t 



$ 



^ 



r 



m 



Spring? 



For the wind is in the west, And the 
We shall go to gath - er flowers In the 



m 



^ 



^ 



^1^^ 



i 



f 



^-TT 



^TT^ 



thrush is in her nest. And the cuck-oos are chant- ing clear, 
mead-ows and the bowers, Then right glad - ly we'll go, sweet Spring. 
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VIII. NINE-PART RHYTHM. 



Nine-part measures may be regarded as three three-part measures in one or as the oompoand 
of three-part measure with the beat divided into three equal parts. The accents are loud soft 
8oftf light soft soft, light soft soft. It is usually sung with three beats in the measure and is suited 
to graceful melodies. 

155. Spring's Arrival. Belaer. 

f ^ 



I 



a 



m 



s 



fa=t 



i 



• ^ • 



g — I p — I -i — I p — 



i 



tf 



A-zureheav-ens, gen- tie breez - es, Ten times thousand times we 



^B 



=^=^^=?c-. 



m 



-H- 



-f- 



E 



I 



w 



greet, Ye are wel- come, lovely sunbeams, Welcome flow'rs with fragrance 



:^i=p: 



g c ' ^ r c i-FTri 



:2± 



-H 



sweet, A - zure heav - ens, soft - est, gen • tlest, breez - es, Ten times 

5 







■# — #- 



thousand, thousand times we greet. Now my heart is full of glee. Thus the 

P poco merio mosso, rit /-^ 




love - ly Spring to see. Thus the lovely, lovely spring to see. 
156. Exercises. 

fi. , 1 ^ - 11 1 ^ . M. ■ ! -K 



[j.%^^ ^ ^ P^r^rplii;jUJ 




±jt^ 



ife 



i 



H — ^^- 



3 



I 



s 



^ 



:i-^»- 
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157. The Woods. 



Andante. 



i^ 



HendeUsolin. 



m 



m 



-0 H 



J 9 i. 



5 



^ 



^ 



See how the woods in green are drest, The heaVn a- gain with sunshine 
P 



I^N^lHHff^^^^ 



-f= 



i 



tf 



bright. A - gain the Spring inspires the breast, A-gain the Spring inspires the 

ditn. 



5 



1 



« 



^ 



#-j — 0- 



-p=? 



t 



breast With joy and .sweet - est 



de 



light, 



i 



ite^ 



^ 



With joy and 



-h 



I 



1^ 



3&t 



sweet - est de - light, With joy and with de - light. 



158. May. 



T.D.lCiller. 



Dantn, arr. 



I 



:F55: 



a 



i 



^m 



-#~t 



-tS*-*" 



1. mic 



Icome, wel-come, love -ly May I Breath so sweet and smiles so gay; 
2. Welcome, vio-lets, sweet and blue. Drinking cups of morn-ingdewl 



I 



fe£^ 



5 



m 



i 



f=3L 



^& 



-^^ 



H F 



zzis: 



;pt=^ 



Sun and dew, and gentle show - ers. Welcome, welcome, month of flow'rsi 
Welcome lambs so full of glee. Welcome, too, my bus - y beel 



t 



f5--=pr=t: 



BE 



m 



i 



i 



? 



-\ H 



atf: 



3tZ^ 



Wel( 



Welcome, welcome, love- ly May! Breath so sweet and smiles so gay. 
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159. Studies. 



^^m 



i 



w 



^? 



^ 



2. 1 = «>. 468. 6|46. 563 



k 




^^S 



tx r^ 



^^=U: 



8. l = e^. 181. 22'8. 



|?^>^jj|jr»iij^ 



«^ 



s 



■# — #- 



4. 85. 83. 



^ 



^^ 



^^m 



wiim 



^ 



^#3© 



** w 



i j ,>Vffcfff | Jrjfrftfi--Watn rffft^ 



f 



^^ 



J. S. Baeh, an. 



f^m^m 



fcti-j- 



WZ ^^^ 



:k 



^^ 



^ 



^^ ^^??T^ 



t*s 



j^^t / J^:] 



^ 






* w 



w 






3tiid: 



*^ ^ 



I 
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160. Air with Variations. 



m 



^!t; U~iJPr 



Wtlsh Xdody. 

> 






-h 



-+- 



#?^^ a S 



^ 



£ 



^ ^ .^ 



m 



-^ — I — ' — \ — ^ — ^ 



-¥-^-r 



-• — 



jifc. 



^^ 



:P?: 



-fi- 



-^ 



n r^ 



m 



n 



-t-+ J ^ i J — P I I ^ l i - 1^ J — t I I 




fe^^3^ ^ 



Var. III. 



irpf rp 



M r W \ 



H f- 



^n nn i 



n 



-»'! -»> Ji i fi F-i fi-UJl h i r^^-^-H ri h M 1 1 



* 



« 



Var. IV. 



^? 



E 



tf 



^m 



^a: 



^^^ 



-f!!!-^ 

S 



^^ 






3 



32: 



I 
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161 • Dance of the Elves. 



ATSegretto. fnf 



0.Attwood, arr. 



f '"\ ^^^'iL^i;, 7 fi^ 



n^ 



O'er the dew - y greenr By the glow worm's light, 

lew - y green, glow-worm's light, 



p' i id^ n M i ii^i^Hm 



Dance the elves of night. Dance the elves of night. By the glow-worm's 



ifLuV.nrj ^ iiU 



ight. Dance the elves of night, Dance the elves of 



light, 
glow-worm's light, 



night, of night, 



^ 



^ ^ e r -M-^ 



^ 



^^ 1^ p p ^ ^ p r " ^ ^ f 

night, on - heard, on • seen, By the glow-worm's 

un - heard, un • heard, un • seen, un- seen, 

fti I , ; J , ;X _^ te^--^ 

—I < ' # n^z a — 53 i5 — - — p — fiM jP — ar- 



i 



3S 



rH- T j-^ 



r^.^ 



light, un • heard, on - seen, nn • heard, un 

un-heard, un-seen, un - heard, un - seen, un • 



s 



t i »r^j' da 



^ 



5? 1»1' 



1 1-^=^ F— 



I PI, 



rm 



seen, Dance the elves of night Yet where their 

seen, un - seen. Yet where their 






mid-night pranks have been, The cir - cled turf will be- tray, be 
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Dance of the Elves. — Concluded. 



tray, to - mor-row, to - mor-row, to-mor-row, Will be-tray to 



tray, to - mor-row, to - mor-row, to-mor-row, 

to-mor«row, to - mor-row, Bo - tray, 



PHiHf4r7Hff<tctff11 



u " \j ^ ^ \j "^ u 

mor-row, Willbe-tray to - mor-row, Will be-tray to • mor - row. 



162. Melody. 



S. Smart. 



^^ 



P=^ 



i 



3^ 



? 



±]t 




163. Ten Thousand Times Ten Thousand. 



Dykes. 



^ 



rr^f=T=H^^ 



I 



^:y 



:p:i=p: 



? 



P 



tt=Jz: 



*==$ 



I 



f' ^ #"? 



1^ P- 



^^ 



^ 



7g-»~~r 



^^^ i-14-^^^^^^^rr^ 
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164. Prayer of the Fishermen's Children. 

Cluus. J. Sowe. _ _ ''Zampa*' Herold, arr. 



^ ^ i~~. . z? T^ r ' . u M 



I 



1. When fair lu-na fills the skies "With her pure and sil - ver light, 

2. "Guard our fa-thers on the seas, Thro' the dark and stormy night; 

1 I r I f^ ! ^ Li_ 






m 



Hr 



the shades of nieht 



f rr.p FT KtrfTT ^ , , , 

Then the chil-dren's voic-es rise, Blending with the shades of night ; 
Spare our mothers, on their knees, Watch-ing for the morn- ing light, 



I 






i 



r^r* 



X r '•' c f (^ 

, O Thou who rul'st on high. 



"Hear, O hear the chil - dren. 



I 



^ 



tk 



O Thou 



^ 



^5^ 



t 



^ • ^ 



Hear our sim - pie voic - 



O Lord of earth and sky, 

O Lord 



^m 



Jd= M^-rr^''te 



tS-- 



^ 



Hear I O hear tne cnildren, O Thou who rul'st on high ! 

Hear, O hear the children, who rul'st on high I 

_? , K N I _J ?_ 



pnffrr&^^w 



^Tr 



rrrr r^ "" g 



r 



Hear our sim - - pie voic-es O Lord of earth and sky I".. 
Hear our sim - pie voic -es of earth and 

|j . ^_. I I r*^ K^ I ^ 





i 




-f- 



r^^^^ 



When ifair Tu - na fills the skies With her pure and silv'ry light, 
"Guard our fa- thers on the seas. Thro' the dark and stormy night; 

9 ' 



^S^^i^i^i 



Then tne chil - ^n's voic-es rise. Blending with the shades of night. 
Spare oar motb' ers, on their knees, Watching for the morn-ing light' 



165. Summer Night. 



i 



A.ErgmaxuL 



m 



t 



?»=# 



^=± 



i 



1. Dark the night tho' my - riad stars 

2. Yes, 'tis night, and my - riad stars 



Spar - kle in the 
Spar - kle in the 



f 



I: 



^^ 



1$^- 



^I 



deep blue 
deep blue 



sky, 
sky, 



Dark 
Yet 



the night, 
a - round 



not 
all 



a 

is 



sound, 
light. 



s 



i 



t 



:& 



^ ^ ^ - ~g — 3~ ^^ 



-72. 



X 



i 



I 



As the breeze sweeps by.. 
Full of mel - o - dy.. 

l^ 



I Thou- sand stars are shin - ing 



=s=l=? 



I 



i^-^ 



m 



^ 



down On the far - spread shin - ing lake. Thou - sand 

5 



i 



ftf 



I 



t— "— ?^^. 



H- 



-I- 



^-^ 



*=* 



flow'rs, scent the dell And the tan - gled break. 



* 






166. Study. 



i 



H h 



^ 



:C=F 



5 



^ 



ifzzi: 



I: 



IK 



I^IClJiS 



-^r^-^ 
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167. Vocal Drill. 



^r jriifjrjiW i^ ^mi 



m 



5S 



168. Chanson Normandle. 



^pe 



^ 



J | i=F F # 



^— it 



•V b^ 



Loo loo loo loo. 



loo loo loo.. 



loo 



m 



i=p: 



^ 



.Fine. 



1^=^ 



■^ — ^ 



^^--H 



*Dt 



t=£il= 



ii= 



loo loo loo loo, etc. 



i 



f- d \ ^ i 



Dal Beg, 



P-- — P- 



?==P= 



#-* — 0- 




\ H 



^- 



ati 



ld9. Melody. 






E. H. Lemare. 



^^^^"^^fT t ^- T-^ 



i 



^^^ 



W 



^^ 
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170. Two Themes from ••The Prodigal Son.' 



A.8iilliyftn. 



i: 



m 



i 



^ 



t5^-^ 



:?2: 



O that thou hadst hearkened to my com-mandments, Then had thy 



i 



t 



rk r^ 



^ 



s 



n 



2ZII33E 



^ 



peace been like a riy-er, And thy right- eous - ness As the waves of the 



8 



1=^ 



3 



S^ 



I 



f^^tf^ 



T* 



sea, as the waves.. 



The waves of the sea. 



^ 



m 



i 



i 



i 



Mzat 



^ ^ nl 



They shall hunger no more, neitheir thirst an- y more,they shall hun- ger no 



i 



( 



J I ~ J p 



1= 



rJ u 



^ 



2Z 



more, nei-ther thirst And Gk>d shall wipe a -way all tears.. 




.^ 9 



-^-J—77-^i-?i- 



^ 



■0—0- 



from their eyes Shall wipe a- way 
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all tears from their eyes. . 
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171. October. 



Sra J. Beebe. 

Allegro molto. 






1. Hail, all hail, all hail to thee, Oc 

2. O'er the brown and mos-sy, mos- sy 

3. Grapes in rich and pur-ple, pur-pl( 



to - berl 
f enc - es, 
and pur-ple, pur-ple clus-ters 



Gay - est month in 
See the nim - ble 
Peep from out the 



i 



;t^^^i= M-jJ-.l | .|. J 



Moderato. 



all the yeaL Gay - est month m all the 



-i$^ 



f 



15^ 



yearl Wel-come, 

squir-rel Jump! See the nim -ble squir-rel jumpi Treas-ures 

frost-nipped leaves,... Peep from out the frost-nipped leaves. Gold - en 



yeai:, Gay 

mmnf SftA 



I 



fc 



^q dT±ff^->y 



m 



=^^H«: 



^ 



rf ifj i i^ p 



I 3 = 5.' 

wel-come harvest fruit and frost-flow'r. Painted leaf and sky so clear. 

for his CO - sy winter store-house Makes his cheeks so full and plump. 

pump-kins in the yel-low corn-fields. Lie ^ a - mong the ri - pened sheaves. 

rit 



cres. 




Gold and crim - son are 
Gold -en rod and scar • 
Ap - pies from the lad - 

, a tempo. 



thy ban - ners, Float - ing thro' the for - est 
let ber - ry, Fringe the road - side all the 
en branches, Bend -ing o*er the gar -den 



^ , a tempo, , i , , 






3 



r^ 



I 



halls. While o'er mead - ow, wood and lake - let, Now the am - ber 
way, Sil- vered fern and pur - pie as - ter, Min - gle with their 
wall, Eo • sy-cheeked and rus - set coat - ed, In the au - tumn 



i 



i 



t-lf[h^-li^ 



^^^^ 



? 



-f- 



H — 

sun -shine falls, 
col • ors gay 
grass • es 



Now the am - ber sim • shine falls. 

Min - gle with their col - ors gay 

In uie au - tumn grass - es 
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172. Four Themes. 



^'OrMtioiL'* Haydn. 



i 



.1 .1 j i j J j ij^fad 



£ 



The heay - ens are tell - ing the glo • ry of 



$ 



.J-;r] i JJJ^ 




P=FTfT 



Qod, The won-der of His work dis - plays the firm-a - ment 

''Lohengrin." Wagner. 



P^ 



! N ^ 



p T^'ll 



JfiiS?: 



e 



3:zf: 



rjf'* *^ -6 



i^ 



8=6. 



tf 



Palestrina. 



y^^ 



a 



I 



:i=it 



^^§ag 



-«-* 



u 



Ho-san-na in the high 



^ 



est 



^ 



i 



^^3^fe3 



i 



P^ 



P 



-«-* 



Ho-san-na in 



the high - est, in the high • est. 

"Prodigal Son." A. SnlUvan. 



m 



i 



* 



^m 



^ 



■^ — 4- 



-^ — # ' <g 



i 



Hal • le • la • Jah, hal-le-lu • jah, Hal - le • lu - jah, hal-le-lu 






g 



3 



^ 



^ 



-«- 



Jab, Hal - le • la • jab, bal - le • lu • jab. A 
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i 



•is 



173. Qres;orian Tones 

1st tone regidar. 2. . , Tone If 






3ti 



±M. 



I 



i: 



let tone irreg. Form. 1. 4. 



Form. 2. 



^ 



t 



^^ 



^li: 



it** 



MliJt 



^^^Ig 



MZ3E 




^ 



174. The Oak, and the Ash, and the Bonny Ivy Tree. 

Air popular in nth Centnry. 

5 



J J'; | J J-/r'^"g 



:S=3t 



1. A north coun - try maid up to Lon - don had strayed, Al • 

2. Of parks they may talk where 'tis fash - ion to walk, I'll 

3. While sad - ly I roam, I re - gret my dear home, Where 



S 



i 



— x'i 



W 



^=^ 



-^0 



P=^^ 



though with her na - ture it did 
own thy gay throng is a won 
lads and young las - sies are mak 



not a - gree, She 
der - ful sight, But 
ing the hay; The 



^m 



t 



^ 



^ 



3 



p 



* 



wept and she sighed, and she bitter- ly cried, "I wish once a -gain in the 

nought have I seen like the Westmoreland green, Where all of us danced from the 

mer - ry bells ring, and the birds sweetly sing. And maid - ens and meadows are 



p-^r-Tt-r-t 



i 



? 



North I could be. ) 
morn - ing till night, y Oh I the 
pleas - ant and gay. J 



i 



t 



^ 



e 



Oak, and the Ash, and the 
rit 



g 



fc=>' 



¥ 



P 



Bon- ny I - vy treoi They flour - ish at home in my own country/ 
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175. Two Subjects. 



*^ 



yitj nn 



j — h 



3 



J. 8. Baoh. 

?_ 



d ^ If 



hg-ff J I 1 1 I v^ ^-»— (i # ^ . 1 1 # f .h I ! ^ 



i 



t#R=^ 



^^ 



I 






p=i= 



^^ 



:^ 



176. Two Themes from ««The Creation. 



Haydn. 



^ 



IT ^ jl Si 



-^^ 



^s^a 



^^ 



:^=? 



i — h 



^^ 
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i 



*=-* 



i 



y 



2. Andante. 



'^n ^p -w=i=w. 



i 



& 



H 1- 



P^ 



3 



:22: 



^^ 



-<$>- 



Soft - ly purl - ing glides on Thro' si - lent vales the 



i 



ijt 



— ^--—P- 



^ 



5 



i i I 



i3t 



lim- pid brook. Soft - ly purl - ing glides. 



s 



til 



^ 



?==5 



ZI3tl^-Zjtz^ 



-^ 



^> — ^ — <s? — » 



on 



Thro' si - lent vales the lim - pid brook. 



J.W.Lake. 



m 



177. I Love the ilerry Sunshine. 

9 



Staplien Glover. 






^FlS^ 



^^r-V 



:id^ 



S 



1.1 love themer-ry, mer-ry sun -shine, It makes the heart so 
2. 1 love the mer-ry, mer - ry sun - shine, Thro' the dew - y mom - lug's 



P"/; j'^^^^A r ' g ^ iTyy^ 



gay, To hear the sweet birds sing-ing On their summer hoi - 1 • 

show'r. With its ro - sy smiles ad - yanc-ing. Like a beau-ty from her 



i 



F=?=^ 



=?»=^ 



^ 



^ 



# * # 



1^ 



day, With their wild- wood notes of du - ty, From haw-thorn bush and 
bow'r, It charms the soul in sad • liess. It sets the spir - it 



^^^ 



fH« 



^^ 



£« 



P 



tree; OhI the sunshine is all beau-ty. Oh I themer-ry, mer-ry sun for 
free: Oh! the sunshine is all glad-ness, OhI themer-ry, mer-ry sun for 



jUJ-pX-^^ij ^ 



i 



§ 



^^-w- 



fcipi 



— PH ^- 



s 



me. I love the mer-ry, mer-ry sun-shine. It makes the heart so 
ma 

9 



^^^^^^1^ 



rs 



^ 



?=^ 



^^^^ 



■4-4 



gay, To hear the sweet birds singing On their summer hoi - i - day, The 



pW7 



^==5 



S 



^ 



B ^ a ^- 



i 



mer-ry, mer-ry sun, the mer - ry sun, the mer-ry, mer-ry sun for me, The 



tFF^ 



^S 



I 



^ 



s — ^ 



VHM. 



^ 



mer-ry, mer-ry sun, the mer - ry sun, the mer-ry, mer-ry sun for met 
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IX. TWELVE-PART RHYTHM. 

TwdTe-part measiire is a oomponnd of fonr-part, with three divisionB to each beat. It maj 
be oonflideied piacticall J 80 four measures of x, or two measoies of x time. 



Intone in f. 



178. Exercises in ^ Rhythm. 




1=^. 3jf46. 287. 



179. How Lovely is the Pace. 



Handel, arr. 



^ ^Miri^ ^ TrTT^r^ 






* 



l j,",']];j]j'>xJi^^ ^ ^i^ 



fVf f 'sg f 



8 = 5. 




^^^a 



180. Studies. 



ij ^ ''v^j.j;^j-;j^^^^^#if^ 



J. r* ^* 
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181. Boatman's Song. 



Franz Abt. 




1. Gen - tly, ye bil - lows, come era - die our boat, 

2. Gen - tly, ye bil - lows, a - round us you play, 



On its bright 
Bear us in 



n H'\M:M^\\i 



path - way in peace let it float; 
safe - ty, nor lead us a - stray; 



Light -ly thebreez - es be 
Life and a rlv - er in 



t 



fe^^^ 




I 



^^r 



stir the bright flood. Warm thro' our bos - om is bounding the blood, 
this are as one. Scarce- ly we greet them be - fore they are gone. 



jtara^^^ 



^ 






Soft - ly are whisp'ring the reeds as they shake, 
Moments, like bil - lows are swift in their flight. 



Songs of the 
Some like the 



i 



hhiU^^ 



Soft - ly are whisp'ring the reeds as they 
Moments, like bil -lows are swift in their 



&£ 



% 



^^fer ^ ^^ ' f *i 



jay in the dis - tance a - wake, ' Soft - ly are whisp'ring the 

bil - lows are dark and some bright, Joy let us grasp when it 

shake, Songs of the jay in the distance a- wake, the 

flight. Some, like the bil -lows are dark and some bright, some 



i 



t i j- ^ ji-j 



^ 



J^^TJSN/^ 



* 



reeds as they shake, 
vis - its us here, 
dis - tance a - wake. 

dfiffk and some bright 



Songs of the ijay in the dis • tance a < 
Take down the sail for the ha - ven is 
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Boatman's Song. — Concluded. 



wake, Songs of the jay in the - dis - tance a - wake, 

near, Take down the sail for the ha • yen is near. 



182. Studies. 



I 



t 



H 



^^ 



±-r 



y-.m * '•jHZL 



71^ ;/i ^^^ 




^ 



p 



-s-^ 



/<L.L> ^ 



r:3j:n^ H^ 



^?— ^ 



1;n=t: 



*=t± 



^ 



f 



^ 



1 



53C 



tF 



fe^^s 



1^ 



^ 



^ 



^ 



? 



^ 



m 



i 



ftl 






Um^ 



dS 



^ 



=it=:i* 



^ 



S? 



r 



I -4- 



^tJtedemption." Oonxu 



fft^ffmf 



I 'iBedemption." 



I 



* 



f 



t 



t^ 



W:^ 



I h 



3BE 



^ 



I 



f 
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183. All Among the Barley. 



^ Allegretto. \S f^ ^ 



^ 



Elisabeth StirUng. 



m 



V \ .rr.ffffr^ 



1. Come out, 'tis now Sep - tem-ber, The hun-ter's moon be - gun. And 

2. The Spring, she is a youngmaidThat does not know her mind; The 



thro' the wheat -en stub-ble Is heard the fre - quent gun. Com 



thro' thewHeat-en stub-ble Is heard the fre - quent gun. Come 
Sum-mer is a ty-rant, Of most un- right- eous kind. The 



h^lHl^lnUih'l 



VTtT^ 

out, 'tis now Sep - tem - ber, The hun- ter's moon be - gun. And 
Spring, she is a young maid That does not know her mind; The 

J J. ;■ J ^j=^ J f J. Jil l ' f 



I 



f c t ^ tr ^ ^ t I' If- 7 



thro' the wheat - en 
Sum-mer is a 



stub-ble Is heard the fre- quent gun. The 
ty - rant. Of most un- right - eous kind. The 



i^^^W 



^ ^ 



ind- ling in - to red And th( 



leaves are pal - ing 
Au - tumn is an 



yel - low. Or kind- ling in - to red And the 

old friend That loves one all he can And that 



npe and gold - en bar - ley Is hang- ing down its head. 



ipe and gold - en 
brings the hap - py 



bar - ley Is hang- ing down its head, 
bar - ley, To glad the hearts of men. 






All a - mong the 



bar - ley. Who would not be blithe, When the 
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( 



All Amons: the barley. — Concluded. 

» I ' P k P N 



l > JjZ/ i Kj'/ p^:^ 



4- 



^ 



free andhap-py bar- ley Is smil-ing on the scythe, When the 

Whenthe free and 



^^^ 



ree and hap-py USr - ley Is smil - ing on tne scytfiSmT?. 



^ 



free 
hap - • py 

nth Century. 



183. Begone, Dull Care. 



OldEngUsh. 



^^^^ju^mm^m 



1. Be - gone, dull 



care I I prith-ee be - gone from me, 
2. For "Ikk) much care, "Will make a young man turn gray, And 



^^^^^m 



gone, dull care t Tou and I shall ney - er a - gree. Long 
too much care Will turn an old -man to clay. Then 






■^e— S 



^-QT u ^ " -^ ""^"^^tri 



time hast thou been tar- rying here. And fain thou would'st me kill, ^But, m 
you may dance, and I will sing. So merri-ly pass the day. For I 



^^ 



J:n; 



■^^ 



- J ' ^ : 



"^ 



faith, doU 



Tvt~ZS^ 



care, Thou ney • er ahalt have thy 



wilL 



hold It one of the wis - est things To drive dull care a - way. 



184. Where the Bee Sucks. 



Shakespeare. 



Dr. Ame. 



Wnere the beesackSytnerelnrkl; in a cow-i 



^^^ 



rrt 



a cow -slip's bell I 



lie; There I couch when owls do cry, when owls do cry, when owls do 



J^ii iAj:lc?^^^#^ 



cry. On a bat's back I do fly,' I do fly, 1 do 






fly, Af - ter sun-set, mer - ri • ly, mer-ri - ly, af - ter sun - set, mei - ri 



^^ 



^ 



r w ' wim 



« 



Mer-ri-ly, mer-ri - ly, shall I liye now. Under the Ummi that hangs on the 



i^^iMiM 



i 



i 



'.iA"'-u. ^'wm 

bough< Mer-ri-ly, mer-ri-ly, shall I lire now, Un • der the 

^ ralh 



i ' i H\nr,tm 



N 



tut 



vv rfcrr f^m \^i^vi T 

blossom that hangs on the bough, un-der the blossom that hangs on the bough. 
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185. Studies. 



I 



I 



pp^ 



^ 



-^ 



1 l l I K 



^ 



^ 



lijtL 



i 



! X ! 



I^ 



3tz±± 



±i: 



r^-i^ 



^i_^ 



a 



i^ 



it*: 



-^m^ 



-«-«- 



W 



'^Sr^ 



i 



^ 



^^ 



w 



-*-*- 



-*-»- 



i: 



^P 



i 



£ 



^^ 



-*-«- 



^ 



# ^ # 



i 



^ 



S 



5S 



g 



^ 



^ 



1 i- 



I 



F# 



3 



r^H^ 



JOz£ 



# FT I 



^^ 



I 



i^ 



i 



a^ 



^1*1- 



3t^ 



P^ 



^ i * ' b ) 



f^rr^r^wry^ m 






f^~5 



it5=f: 



Ht:^: 



ct-t- 
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186. Scenes That Are Bris^htest. 

lU JJIJ JjpiJ JjpiJJxIl 



'Xaritana." W.V. Wallace. 



P 



i 



zz: 

■i — 



^ 



:n5 



i-0- 



1^=^ 



3 



L Scenes that are bright - est may en - chant a - while, 
2. Words can - not scat - ter the thoughts we fear, 



i 



p^ 



^ 



m 



i 



-*-^ 



3? 



^ 



Hearts which are light - est, And 
Tor while they flat - ter. They 



eyes 
mock 



that smile; 
the ear. 



i 



^m 



Yet 
• dim. 



^ 



' f t f 



i 



Pp-'-ir 



o'er them a - boye us, 
Hope will still de - ceiye us 



^^ 



^ 



Though na - ture beam. With 
With tear-ful cost, And 



-t-H- 



e 



£ 



J 



•#• 3 

none to love us, How 
when they leave us The 



i 



ms 



sad they 

heart is 



g 



losti 

1»- 



With 
And 



m 



F=F 



;^zl=z2 



none to love us, How sad they seeml 

when they leave us, The heart is losti 

187. Drill. 2-iiart Rhythm. 

8rjj i Jj i ' j « i JxuJiJJuJi«jfj«uJ 



i 



|J « | Ji;|«J|JJ | xJ[<J | J«|>^ J | 

14. 15. 

I - J I J I J I .J I 
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188. The Red Sarafan. 



Bniiian. 



fe^irrui^^^^ p^ 



Loo, loo, loo, etc. 
No, no, no, etc 



j>^" J r ^ c 



; ji n h / 



Fine. 



^^ 



i^ ^ J' J- ; 



-f^— t 



£ 



P 



^^ 



^ 



^ 



D.a 



I 



f 



-i^==^ 



189. Polk-sonK. 



Bohemian. 



I 



:!>-! ! ! 



^ 



=it?z 



f=p:?c 



*=3t 



Stat 



pcf 



± 



• • 



:± 



Loo, loo, loo, loo, loo, etc. 



j.^ J^r I J 



['■•" l a i» I r f f h 



i«=it 



i 



:a^ 



S 



^ 



J^ ^ 



att 



i^ 



i 



^ 






H h 



*^ 



^ 



I 
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190. The Dawn of Day. 



. fomuelBeaj. 

f Allegro. ^ . :=^ K I K 

1. Gome and watch the day-liffht dawn - infl: O'er the mount - ains bleak anc 



\ day-light dawn - (ng O'er the mount - ains bleak and 
2. Come, thy foot should ne'er be wea-ry, Ney-er tired, thy wake- ful 

ritard. Repeat p. 



^ 



^5 



U^^ 



I 



I 



gray, Gome and see the pur-ple mom-ing, Tinge their sum-mits far a • way. 
eye. Earth should ne'er seem dark or dreary. When the morn-ing gilds the sky. 






Gai- ly . sounds the voice of glad - ness O'er the yale and through the 
Birds shall plume their wings be - side thee, Gai - ly warb - ling ov - er - 

dim. 



ares. 



i 



Lm^ 



^dim. ^^ dim. 



rail. 



W^ 






f 



graye. Not a sin - gle note of sadness TeUs of aught but peace and loya 
head. Sunbeams thro' the green leayes guide thee, Where thy steps may safely tread. 






ores. 



i 



Tia la Is la, tra la la, tra la la la la la, Tra 

Tra la la la la, etc. 

. Tit. ff ^^—1 




^ 



^ 






/T\ ^\ 



% 



H— #■ 



f 



25*.-:^ 



gTTTggc r ' r -^i^-^ 



la la la, tra la la, tra la.. 

la la la la, etc. 
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191. Studies. 



. Dvorak. 



^^S 



^ — ! — h 



^ 



IJ^'^JJ 



m 






^ 



-t— #- 



H H- 



' ilii^ ! 1- 



I 



^^ 



^ 



a #^ ^ 



^ 



l=^=tJ: 



2. Sailor Song. 



"Water Music." EandoL 



^^^^^N^^^^^^^^^-^^-^ ^S 



I 



^ 



t 



(y w 



^ 



^ — 4- 



#— # 



^^j'C; l ^ J T\^ J j l r^B 



8. Fugue Subject 



-Oonnod. 



jAa^ J ^ I J.j'j 
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I 
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fS 



^ 



i 



atit 



ui 
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192. Hearts and Homes. 



Charlotte Young. 



Jolin Blookley. 



p 



m 



^ 



^^ 



iz^it 



UK 



^ 



5^ 



1. Hearts and homes,sweet words of pleas-ure, mu - sic breathing as ye 

2. Hearts and homes,sweet words re-yeal - ing all most good and fair to 



I 



^ 



5 



fcfe 



^ 



3E 



fall ; Mak - ing each the oth - er's treas- ure Once di 
see ; Pit - ting shrines for pur • est feel - ing» Tern - plea 



^ 



¥ 



m 



yi - ded los - ing all. Homes ye may be bright or 
meet to bend the knee. In - fant hands bright gar • lands 



1^^ 



^ 



i 



^ 



*=?: 



I 



ttZJt 



low - ly, Hearts a- lone can make you ho - ly ; Be tlie dwelling e'er so 
wreathing, Hap- py yoic-es incense breathing. Emblems fair of realms a* 



i 



Ht 



J a tempo. 



adff 



^m 



-^H- 



±± 



t 



:M±i 



^¥^ 



small Haying loye itboasteth all! 



smau Maying loye u ooasroxn auii___^_, ^ ^ ^ 

boye ! "For loye is heay'n, and heay'n is loye." | ^"^^ *^^ homes,s weet words of 



p 



r^r c ff^iT^ 



f=ts 



^ 



^ 



I 



pleas-ure, mu-sic breath-ing as ye fall; Mak-ing each the oth-er's 
roll, e dim. 



¥^ 



m 



p fpp' 



i^ 



? 



5 



4— UJ-U- 



treasure, Once di -yi- ded, los- ing alll Hearts and home8,hearts and homes. 
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193. Carnival of Venice. 



Celebrated Melodj. 



frHH-h^ 



^ 



fy-i-r 



E^ 



ass 



^ 



? 



W-^tr 



i 



St-7 — . • 1 r 



gitgrg i1 t=j^3^f f£ f^ 



^ 



i 



^^ 



K-i . ■ . 1 * 



^S^ 



S l^Tjj' 



3^ 






-i^— M-?- 



kztitz: 



l^fc^m^^^^c r rij.^Tl 



194. La Camiafi^nole. 



t: 



Song of the French Bevolntion. 



m 



^^SE 



5 



?f=p 



^ 



a^^^ 



trh-Vil 



# * *"# 



* 



rrrnir 



5 



^^ 



#— •- 



?=F=#^ 



^ 



^ 



tijrUV-H^^j^^^ i JJTc i iJ:: 



i 



t 






i 



■+— *- 



? 



lib^ 
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Vivace, 



^m 



195. Huntsmen's Chorus. 

1' Der Freisohuetz." Von Weber. 

N N r I ^ r ! I .9 



^ 



H- 



£U£ 



-<-' — t-W — n ^ I — I--J — I 1 f 



^rr 



T 




The joy of the hunt - er on earth all sur - pass 



es, The 




^:M 




^^ 



±^ 



rr^ 



^r¥ 



9 ^ I 



fount -ain of pleas -ure doth a-bound, Thro' wood and thro' 

for him doth a-bound, 




^^^ 



^ ^'i rTtgH^^ ^^F * ' t I ' 



flood, Where the stag flits and pass - es, He flies in pur - suit While 

While the 



horns sound. Oh, this is a pleas - ure that prin - ces might 



horns 
horns gai - ly 



immmi 



^ 



p 



>od the chief of de- lights, 'Mi< 



-m 



en • yy, For health and for man -hood the chief of de- lights, 'Mid 






J- ^^ 4-^^ 




— H H 

m 



_H J — H 



^t-^ 



t^ 1/ ' f i i 



f 



Tsr 



rf 



ech-oes re • ply- fag, When day -light is dy - fag. To rest and en 



ttii* 



mM 



I 



joy-ment our la - bor in - vites, Then on, f oMow on, f ol- low 
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Huntmen's Chorus. — Concluded. 

^ on, fol-low on, 



„ c;; on, fol- low on, fol - low 

Q tt ft ^ [S , fs 



on, fol- low on« fol- low on, fol-low on, fol-low on, fol-low on, fol-low 
on, la la la on, fol-low on, fol-low 



^m 



m 



^ 



^=*: 



on, la la, la la la la la, on, fol-low on, f oMow on, follow on, follow 
on, la la la, 



^nriCiA ^ iifMii ; 



on, la la la la la la la on, fol-low on, on, fol-low on. 




on, fol- low, fol - low on. on, fol- low on, fol- low on. 

196. La Vera Sorrentina« 



^ 



F* 



1-^ Liir ^ \Jj l -v-i- =^g 



# # 



^^^^^^^ 



t?^ 



■t¥- 



I 



^^^^S 



t=^¥- 



P ^ 



5E5: 






197. The Bird's Farewell. 



Moderato. 



AM. 






1. Who taps on the roof there,my children now tell? Fare -well, thestorks 

2. Down there in the gar- den the night-in-gale sings, Fare -well, lit - tie 

3. The swallows look in at the window once more: Fare -well, dear- est 



^m 



ir— J r ; 




n ^T^c^TTr 



an - 
gar 



tap for fare -well.. 

spread out our wings. 

sum - - mer is o'er. 
Farewell, the storks answer we tap for fare- well. 
Farewell lit - tie gar-den, we spread out our wings. 
Farewell, dear - est children, the sum • mer is o'er. 



swer, we 

den, we 

chil - - dren,the 



Fare - weU then, O 
The hedg - es a - 
So close to your 



^^EE^^ 



town and ye towns- peo • pie gay, Ye mead- ows, ye marsh- es, we 



mead-ows, ye marsh- es, we 
round us are wast - ed and drear ; They shel-tered us well when the 
win - dow we fast - en'd our nest. And well did you wel-come each 



i 



Lll. , J.J^-^-p ^rh^ 



t 



T^T 



*=t; 



I 

fly far a - way. May God.. 

sum- mer was here. Now all... 

ti - ny young guest. Be - joic 



bless the cot - tage on which we have 
are so wea - ry, we part with-out 
ing to hear my low twit-ter-ing 



i 






-lHr-# 



dwelt. There- in 
pain. For all 
call ; And then 



be no sor • row, no 
the spring shall be 



m 



you haye nev - er dis 



e - yil e'er 
glad-some a • 
turb'd us at 



felt. 

gain. 

all. 



When 
We 
So 
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:^^=U: 



The Bird's Farewell.— Concluded. 

PP 



i^-^-JVi 



soft - ly the breez - es of spring - time are sigh • ing, One 



soft - ij the breez - es of spring - time are sigh • ing, Once 
go, for we birds now no Ion - ger can tar - ry ; God's 
ioay you be spared to your par - ent's ca - ress - ing : We 






to the cot - tage we all shall be, all shall be 



^ 



r^ 



more to the cot - tage we an snau i>e, all shall be fly 
bless - ing, God's bless - ing o'er slum- ber • ing flow- ers we car 
leave you our love, we all leave you, we leave yew our bless • 



a tempo. 



*j^ 



rit. 



ten 



ing.\ 



mg.) 
ry. ( 
ing.) 



Fare- well, farewell, fare- well. Fare- well, farewell, fare - welL 



198. Theme. 



iLB.6aiiL 



i 



^^ 



5 



C ' r nt'utii 



And God shall wipe a - way all tears from their eyes,and there shall be 



i 



*: 



:|?=f: 



^ 



a=t: 



no mote death, neither sor-rownor cry-ing, Kor an • y more 



J 



m 



^^ 



I 



itzzf=£=± 



■jz. 



pain, nor an -7 more pain, for the fof-mer things have pass'd a -way. 
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199. Rhythmic Drill. 
2. 



^V^ ^ ^ ^rn^ Mry^ l 



S 



n7^r^'\?r: ^ ^ 



^=^ 




*NoTE. In this and similar drills the teacher may sometimes sing any one of the examples 
for recognition by the pnpils. The latter should say which example was song. 



200. Chariie is fly Dariing. 



^m. 



Historic Sootoh Song. 



^^ 



i 



Oh I Char - lie is 

9 



my dar - ling, my dar 



ling, my 



m 



tk 



dar - ling, Oh I Char - lie is my dar - ling. The young Che - ya - lier. 

C3- 



j gizp^J^^^^ ^^^ p ^ ^ 



1. 'Twas on a Mon-day morn - ing Right ear - ly in the year. That 

2. As he came walk-ing up the street, The pipes play'd loud and clear. And 

3. Oh I there were ma-nybeat-ing hearts. And ma-ny hopes and fears. And 



I 



± 



s 



/T\ 



Dal 



S^ 



^=^p 



in 



t=^ 



S5 



Char - lie came to our town, The young Che - va 

young and old came out to greet The young Che-va 

ma - ny were the prayers put up For the young Che - ya 
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lier. Oh I 
lier. Oh I 
lier. Oh I 



201. The Blue Sky. 



Fr. Abt. 



1. Az - ure air, Sky so fair, Zeph - yrs mild and lighl 



ure air, 
2. Fair - est night I 



mm^ 



Sky so fair, 
Sil - v'ry light 



iz=^ 



Zeph - vrs mild and light, 
thy roy - al hall ; 



i^^ 



rrtBT 

ale and height; 



f 



'/ V 



Blow a - way. Blow all day, O - ver vale and height ; 
O - dors sweet Sens - es greet. Will they ev - er pall? 



r 

height 






i 



Joy - rul - ly our pulse is beat - ing Like the feathered throng I 
Thus we ev - er onward wan - der Thro' this beauteous land, 



^m 



te^ 



m 



^^^ 



FW¥^ 



^^f 



Ming - ling on the zeph - yrs fleet - ing. Gomes the shepherds' song. 
And with ad - mi - ra - tion pon - der, On its won- ders grand. 



/■i.. ^j>/ 




la la la la la la la la la la la la la la. 
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202. The Sentinel. 



Andantino, 



Vdlk-iong. 






1. A - lone at night mr watch I keep, While all the 

2. When to the wars I marched a - way, My hat she 

3. Now by the twink • ling ta • peis' gleam. Be • pose she 



world is hushed in sleep, 
decked with rib-bons gay; 
seeks, of me to dream; 



Then tow'rds my home 
She fond - ly pressed 
But ere she sleeps 



my tho'ts will 
me to her 
she kneels to 



HMM-iiN if 



'-t 



roye, I think up 
heart, And wept to 
pray For one who 



I 



^m 



on my dis - tant love, 
think that we must part, 
loves her far a - way. 



Then tow'rds my 

She fond - ly 

But ere she 



f-y 



mwf^ . 



^ 



home my tho'ts will 
pressed me to her 
sleeps she kneels to 



rove, I think up - on my dis - tant love, 
heart. And wept to think that we must part, 
pray For one who loves her far a - way. 



203. Drills In g Rhythm 




204. Helody. 



^ 



March time. 



Haydn. 



:p=p 



-• — 0- 



^fe 



^ 
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? 



-^— *■ 



^m 



^ 



^ 



J — ^ 



/Tv 



P=P= 



aJ . X 



i Wr f r r i f j i r r r lU-i^ 



I 



ff^ 



^^ 



B.C. 



i 



a 



-# P- 



1?=P: 



-gi-v— ^- 



i — r 



205. Themes. 



HandeL 



^i 



ih J J' _h ^'1/ '''liJ'- J ^ 



-h 



i^e 



But thanks, but thanks, thanks, thanks be to God, thanks be to God. 
8. Bordogni. 



m 



W^¥^ \ mfXlS^ 



i 



i 



^--^ 



? 



j^i^jnr 



■^-1- 



III 



Paleitrina. 



ps 



t 



X 



■iz.-*- 



*=? 



i 



Praise and glo • ry be 



to Thee, O Lord. 



i 



rif' c^T r^ ip ^^ 



ry be to Thee. 



Praise and glo 
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^ 



706. The Carman's Whistle. 

9 



16th Century. 



lf=^- 



w — W- 



5 



? 



^ 



? 



^ 



Young Tom, the Car-man's speech was slow, A sor - ry gift of 

9 



=p=^ 



:P=f: 



U- M t^ 



-H 



speech had he. He'd rath - er let his horse - es know His 



i 



]f ^ ft 



^ 



^ 



s 



£ 



P 



L.J 1^ ^i^ 



He whis 



p 



cret thoughts than you or me. 

9 



tied. 



whis - tied, 



-H 



^^ 



f 



^ 



f 



whis -[tied dai - ly, Wheth - er good or ill be - fell ; fle 






whis-tled sad - ly, whistled gai • ly. While his hors - es marked him well. 



207. Theme. 



Sonata, Op. 14, No. 2. Beethoven. 





uu\m={H ^^m 



n^=0-d 



^& 
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208. Old Jack Pix>st. 



Xdward Ozenford. 



I 



fc 



A. Soott Gattf . 



^ 



:5=P=#: 



1^ 



' I F i 
^5 



3t=P: 



H 1 H 



-H 



H 1 V 



i^=^ 



i 



t 



-tP^ 



1. A wel - come give to 

2. A wel • come guest is 



old Jack Frost, Who once a - gain is 
old Jack Frost, Who brings such fa- mous 



m 



t 



C/Cj^ Cj' 



-<s^ 



t3=* 



near ; In garb of snow and mis -tie - toe, ^ Full 

ice; Though tricks he plays in ma - ny ways, And 



i j/cjcr^ ^ UJ « J l J. J- J. J^ 



soon he will ap • pearl And then will be a 

trips us in a tricel Still noth • ing is a 



I 



* 



jffi 



^-m-^-^ 



■J. 



tSBt 



mer - ry time, 
bump or two, 



i — ^ — ^ — i^-= 

For ev - 'ry girl and boy. 

It soon will pass a • way; 



For 
So 



^tej:u^^^^ 



-^-^ 



side by side we'll skate a • long, And ev - *ry hour en - joyl'i 
let us slide, and swift - ly glide Up - on the ice to - dayl j 



|^^:ffll^ 



T 



=p=* 



^ 



^— *- 



5 



I 



I 



Welcome, welcome, old Jack FrostI We love to see you here, 

ralh 



For 



f-ri 



->^-n — r^ 



H h 



J^-?^ 



-t- 



^ 



T 



ilJZZii 



^ 



tizl 



-t-Tt 



^ 



tut. 



clad in snow and mis - tie - toe, You greet us year by year. 
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209. Andante. 



t 



Sonata Ho. 18, Op. S6. Beathoren. 



m 



M f'f^ J5 |?=r1=N 



:f5=m 



^ 



^ 



tMi^jH^ 



f^t' V.''>i \ iin: imi'\ i ii'''' ^ ' 



i 



I: 



. FiNB. I 



^^ 



* ^ * 



afcit 




Tt-Mff^^ttf^ 




210. Rhythmic Tests. 



^[j;3jp;^j|j j«|j-//^j|^|j/3J| 
j^j:3jj:3j|;i;3j|j3jjj[jiJ3j|j./jj:|^l 



Iftdj John Soott 



ail. Annte Laurie. 



i "'''' '^ l .d;r\' l " l ' l //f 



hn. 



[x r^ 



L Max - wel - ton's braes are bonnie, Where ear-ly fa's the dew, And 'twas 
Maxwelton's 

8. Her brow is like the snowdrift, Her throat is like the swan. And her 

Her brow 



there......tDat An- nie Lau-rie Gave me.... her proni-ise true, Ga 



nie Lau-rie Gave me.... her proni-ise true, Gave 

'twas there gave me 

face it is the fair- est That e'er the sun shone on, That 

herface thate'er 






j-j:-^ 






me. . . her prom - ise true, Which ne'er f or-got. . . will be, ) And for 

Gave me her proniie tnie,her pronuie tni«,Whieh ii«'er,wkiek ie*er 

e'er... the sun... shone on And dark blue is... her 

That e'er the ni ikoi« oi,tke rai ikoie oi And dark, ud dark Mm 



be,| 



bon - nie An- nie Lau-rie I'd lay me oown and dee. 



bon - nie An • nie Lau< 
bonnie,bonnie 



f Maestoso. 



rd lay 
212. Lord of Creation. 



Bonisettl. 



^^ 



^ ^^m 



±Z3t 



-H 



Lord of ere - a 



tion, Lol we a - dore Thee. Smile on our 
Fine. 



\i Aliii 'lu ffti i*P^ 



I 



wor • ship, Tho' an- gels bow be- fore Thee. Glo • ry, hon • or, 



i 



^ 



mw^ 



ffi 



^5 



«" 



ir»- 



V 



m 



-#-TT- 



praise and pow-et, be to Thee, to Thee, O God on higl 
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Allegro. 



^^ 



:^W 



213. ilelody. 

«-PVr2- 



' Don Juan.** Mozart, an. 



j=#^g5 



# — #-#■ 



■m-0 



i 



^ 



^^ 



-^-#- 



p^ 



# — »- 



iat 



liiit 




^^^^^ 



i 



=p= 



i 



#— #- 



# ^-^ 



i 



H h- 



s 



i 



B^ 



1-r-m-r^ 



w= 



^^ 



^ 



■^K=?. 



#— # 



1^^^ 



> -,A* r> 



^m 



t=^t 



214. Contrasted Rhythms. 

TSIPLETS AKD DUPLETS. 



fr'i,ij,7JjJ^ l Kr7h^cF;r:r l -^^J 



tii 



^f^ imr^^r^^ ^m^ 
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215. Lullaby from « Brminie; 

9 



JakobowskL 



tfJ ^rf#5 




I 



Dear mother I in dreams I see her, With loy'd face sweet and calm, And 

3 = 6. 



=?=#= 



m 



^ -^- l~p:rtf ^0 



:p=S= 



HH^ 



^ — h- 



t|^ 



s^^ 



u ^ u 



/ — / 



hear her voice With loTe re-joice,when nestling on her arm, I 



I 



i?# 



i 



^=p= 



^ 



m 



^ 



:f3t 



^-t 



ii^zi* 



think how she soft- ly pressed me, Of the tears in each glist'ning 
? , J 



ij>^\^ }j 



m 



H- 



i 



? 



P 



^ 



eye As her watch she'd keep, when she rocked to sleep Her 

1 = 5. . 



t 



i 



^ 



child with this lul - la . by, "Bye bye, bye bye, bye bye, bye bye, bye 



^ '^ 1 ^'f 0! ^ 0t fj ^ 



Dye, drow- si- ness o'er-tak - ing. 



bye, bye bye, bye bye. 



Bye 






Pret-ty lit- tie eye - lids sleep Bye, bye, watching till thou'rt waking, 

4 T-^ 



wtut-mm^ 



H-§j^f f fL.r 1^ I" "M" 



Dar-ling be thy slumbers deep, 
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deep, bye bye, bye bye. 
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216. Exercises for Dictation and Ear Training* 

1 = 9. 167,16|1. 37.161145. 55i6|4,5i. 126i47|l. lSb663. 342|l2. 23|fl23. 
37,13#2. 

8 = 6|» 58f768. 5856>76. 3'3645. 55t4'5'4'3'. 85^6. 55«j|4'5'8. 82'1»3'78. 
5!?682'3'. 

l^o. 12>35|1. 16^651. 33|6|5|3. 3525|1. 5|>6,17,3. 61^66. 62i7312. 
37,lK,6,. 

S = ^. 181^678. 16b658. 14|451. 32|l25. 16J|568. ^366. 52'231. 
12(^243. 

1=/. 15,>6,53. 35K5i5. 655,l?6,5,. 18>76l?7. 16l?646. 12b314. 142l^. 
811^7,1. 18. 7,7. 6,6. 5,5. 6,6. 7,7. 18. 

B=>d>. 8ll?37,l. 56>758. 82'8{»76. 5321^2. 12l?316. 16b645. 8li?27,l. 
15#45l?6. 

1 = «. 15>645. 55j^,5,l. ll?27,13. 16}}5623. 237,15,. 25127,6,. 25K6,4,3,. 
4,5,>6,6,1. 

8 = c. 8b2'783'. 3'3|435. 5l?6431. 86j{568. 82'b3'>38. 1>2145. 16|561. 
12|123. 81. 2'2. 3'3. 4'4. 44'. 33'. 22i. 18. 




^^^ 



might - y, who wast, and who art, and art to come, Ho - ly, 




ho • I7 Lord Ood of Hosts, Ctod Al - might 
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218. Two Themes. 



** Flying Dutohman." Wagner. 



I 



^?^rf^ ^ p 



^ 



p 



t) i s*d ^ g 



I 



t 



"Pargifia." Wagner. 



Sa 



RTT?" 



-?-> 



f 



# # 



I: 



m 



219. Two Andantes* 

Sonata Ho. SO, Op. 109. Beethoven. 

? I i. . ^ » 



SE 



^ 



nat 




Sonata Ho. 27, Op. 90. Beethoven. 



Slowly. 



^i=p^ 



rr^ 



5^^-* 



i ^a^ 



i 



Fink. 



— ^-1 — h 



5S 



i 



*» # 




220. We All Love Jack. 



t 



m 



fnf WithspiHt. 



Btephtn Adami. 



^ 



^ 



^ 



? 



1. When the ship is trim and read- y, 

2. When he goes our hearts go with him 

3. When he's sail'd the world all o • yer 



And the jol • ly days are 

As he sails from port to 

And a • gain he steps a - 



I 



I: 



^^ 



^ 



2=fc* 



done, 


When the 


last 


good-byes 


are 


whis- per'd, 


And 


port, 


When the 


storm 


- y winds 


are 


blow - ing 


May his 


shore, 


There are 


scores 


of friends 


a - 


wait • ing 


To 



^ 



* 



7C=» 



±±45: 



-i^— # 



Jack a-boatd has gone, 
ship proTe good and taut I 
loTe him all the more, 



The 


ship 


sails off so gai - ly 


And 


And as 


o'er 


the sea he trav- els, 


The 


For his 


face 


is bright and cheer - y, 


And a 



I 



I: 



; i r )k :>n 



H- 



^^ 



#t 



-h 



6, = 1. 

leaves a foam - ing track, And all the lands-men en • yy him, our 
mer-maids down be - low Would give their crys - tal king - dom just for the 
home he'll nev - er lack. And ev - *ry one will wel- come him,f or we're 



t 



* 



m 



m 



^ 



£ 



-JHf 



brave and gal - lant Jack, And all the lands-men en - vy him our 
love of Jack, I trow. Would give their crys- tal king-dom just for the 
glad to see him back, And ev • 'ry one will wel-come him for we'i« 



lao 



>. A. M. nwani nnaa. 



We All Love Jack. — Concluded. 



I 



rail. /-^ 






VTN, 



a tempo. 



1^ I c 



j^^^ 



H 



8 = 6. 
brave and gal - * lant Jack. \ 
love of Jack, I trow, v For ' his heart is like the 

glad to see him back. ) 



sea..::. Ev-er o- pen, brave and free 

like the sea. I 



3E 



r^ 



P=P 



:t=tz: 



sea,.'. Ev-er o- pen, brave and free, And his 

^e the sea, brave and free. 



i 



1=^ 



trail. 



i 



m 



^^f 



a tempo, 

^ — I — V 



-f- 



^ 



FTT^-t^ 



friends will lone-ly 



I 



I: 



$ 



ione-ly be, 



Till his ship comes back. But if 



^ 



I 






love's the best of 



all That can e'er a lad be • 

best of all, 

ad lib. 




Why Jack's the king of all, For we all love Jack I 



221. Intoning:. The Vowels e and 1. 

1. I 2. I 8. I 4. 



i 



i 



S) r " If- 



J II ' =g 



^ 



i 



^) Listen my children and you shall hear 
Of the midnight ride of Paul Bevere, 
« On the eighteenth of April, in Seventy-five ; 
w Hardly a man is now alive 
w Who remembers that famous day and year. 
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222. Nazareth. 



Oh. Oonnod. 



Aecomp, p 



^ 



#=F 



t 



• yv a 



-*-*- 



± 4 \ ^* * . 



Tho' poor be the cham - ber, come here,come and a . dore ; 



t 



< g # -j 



^ 



^ 



.>^_ ^ — * ■ ^^. 



f 



Lo ! the Lord of heav - en Hath to mor - tals giy - en, 




? 



zt 



Life for- ev - er-more. 



Life for - ev - er - more, 



1^ 



>ic=a. 



FlNB. 



m 



-« — »- 



22: 



I 



Life 



for - ev 



er 



more. 



^=^=^ 



i 



PY'^ ^^-^ 



-z^ 



1. 


Shep - 


herds who 


fold 


2. 


Kings 


from 


a 


far 


3. 


Wind, 


to 


the 


ce 



ed • . youi: flocks be- side you, 
land, . draw near and be - hold him, 
dars pro-claim the joy - ful sto - ry. 



^ 



W-. y X 



^^ 



2^ 



Tell 

Led 

Wave 

cres. 



what was told 
by the beam 
of the sea. 



by an - gel voi - ces near ; . To 

whose warn - ing bade ye come, . Your 

the ti. dings bear a - far. . . The 



t 



~dP~rff. 



-B 



1 



¥=^ 



^ 



i 



you this night is bom one to guide you Thro' 

crowns cast down, with robe roy-al en • fold him. Your 

night is gone! Be - hold in all iti glo - 17, All 



132 



Nazareth. — Concluded. 



I 



zz: 



IstS 2dtime, 



^ t (y 



^ 



m 



4: 



-^fe— ^ 



paths of peace to liy - ing wa - ters clear. . 

King de - scends to earth from bright- er home. . 

broad and ( Omit, ) 



1 



p 



3 



s 
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Tho^ poor be the cham - ber, come here, come and a - dore, . 
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Lo ! the Lord of heav - en, Hath to mor - tals giv - en 

D. 8. twice. 
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life for - ev - er - more. 



3d lime. 
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bright ris - es th^e- ter - nal mom - ing star. 

223. Carol. 
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224. Carol. 



Kendeliiohn. 
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225. Study. 
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Poland Song 
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226. A Christmas Song. 

Worda and Kuiio by Paul Kartiii, Jr. 
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OhI cneeri- ly sing with joy • ful ringi Tra - lal Tra - lal A 
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rol-lick-ing rhyme for Christmas timel Tra - lal Tra • lal.. 
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OhI cheer - i - ly and mer - ri - ly we'U laugh and dance and sing, For 
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Christ-mas bright in green be-dight we'll let our yole-es ringi Well 
ores. ^ f 
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wel-come in with mer- ry, mer - ry din this sea -son of good cheer I So 

rail /Ts 
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sing we high for Christmas nigh, And greet the glad New Yearl 
a tempo, ^ 



f?^/' ^Icheer-i-ly sing with joy - ful ringI Tra- lal Tra -la! X 
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ores. 
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rollicking rhyme for Christmas timel A rollicking rhyme for Christmas timel Tra- 
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la, tra -la! Tra -la, tra -la! For joy - ful Chiist-mas timet. 
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227. Little Buttercup. 



W. 8. GUbert 



"Pinafore." SuIUvan. 
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I'm called "Lit -tie But • tef • cup, Dear Lit • tie But • ter - cup, 



^^g^ ^ ^ ^fJt^-U -J 



Tho' Icould ney-ei tell why, 



But stUl Tm called But-ter - cup, 



^Attt ^ 
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Poor Lit- tie But- ter- cup, Sweet Lit-tle But -ter -cup I, 



Come 
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buy my nice can - dy, And ev - 'ry-thing hand - y ; I've scis- Bors and 
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watcb-es and knives: I've rib-bonsand lac-es To set off the 
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fac-es Of pret - ty young sweet-hearts and wives; I've tiea-cle and 
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tof • fee, Fve tea and I've cof • f ee^ Soft bis - coit^ and 
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? 



U-= 
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I've ap-ples and peaches All ripe, red and 



fresh mat • ton chops, 



i 
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Little Buttercup. — Concluded. 

1 . 9 
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juic • y, And ex - eel- lent pep-per-mint drops; Then buy of your 
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But - ter - cup, Dear Lit - tie But • ter - cup, Do not be 
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bash • f ul or shy, 



So buy of your But - ter - cup, 
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=?=F? 
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Poor Lit - tie But - ter • cup, Gome, of your But - ter - cup buy. 
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228. Studies. 
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229. Two Vocalises. 
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330. Studies from «HandeL" 
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331. Mafch 
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'Boiplo." HandaL 
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232. Studies. 



PergoleiL 
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O daughter of Zi - onl Re - joice great-ly, shout, O 




daughter of JenualemI Be • hold thy King cometh un - to thee— cometh rm-to thee. 
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Ozenford. 



Accomp, 




ItiS. The Klfig's Cfiampibn. 



IL Watson. 



^^^ 



^e 
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^ 



1. Tne trumpet's blare bids all pre-pi^ To 

2. In pomp and pride the no - bles ride Be - 



I 



^ 



i 



s 



^f 



If 



don their best ar - ray, 
side their sov - *reign lord, 



For squire and knight, in ar - mor 
And one and all would fight and 



Pi^f 



T^^W. 
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bright At-tend the King 
fall, Ere he should risk 



to - day. In er - min'd gown he 
the sword. No need, no need to 



i 



:?^ 



JLJ i J 
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waits the crown That soon shall press his brow; 
court the deed Whilst I am rid - ing by; 

. rit 



3=1. 

And who shall 
For me a - 



p^LH^ 



^ 



m 



say 
lone 



fci=t#j 



the wearing nay? I wait the an - swer now, I 
the gauntlet's thrown, I spoil the foe or die, I 

, ad lib. 



m^ 



sr-ti 
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^£t^ 
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wait the an- swer now. ) 
spoil the foe or die. ) 



1 = 3. 
So- hoi 



So -ho! 



i 
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a tempo. 
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I wait the 
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foel So -ho! So-hol I wait the foel Who dares de -fi-ance 
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fling; Who e'er he be, hell find in me The champion of the King, 
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The King's Champion. — Concluded. 



Energico. 
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hol So - hoi I wait the foe Who dares de - fi • ance flingl Who e'er he 
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be, he'll find in me in me, The champion of the King. 



234. Pollc-songs. 

Kate Kearney. 
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Lapland Song. 
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235. Holy, Holy, Holy I 
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"Holy City." OanL 



m 



Ho - ly, Ho - ly, Lord of Hosts, 



Ho - ly. 



Ho • i{7, Ho • ly, Ho - ly is the Lord of Hosts. 



236. Caller Herrln'. 



Lady Haime. 



BeotohAir. 



1^ .!'. J! iv s\'FMM-i^h S^^^ 



1, 2 & 3. Wha'U buy *cal - ler her - rin' ? They're bonnie fish and halesome «far - in'; 

:piuf 
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{When ye were sleepin' 
And when the screel o' 
4Noo,neeboiwiyes,come 



^^ 



? 



*i 
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^^ 



on your pil - lows, Dream'd ye aught o' our ^puir fel - lows, 
her - rin' pass - es, La - dies clad in silks and lac - es, 
<tent my tell - in', When the bon - nie fish ye're sell - in', 
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^^i 
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^ 



? 



¥^ 
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Darkling as they face the bil- lows, A' to fill our wov - en wil- lows. 
Gath - er in their ''braw pel- is - ses. Toss their heads and screw their f ac - es. 
At a word be aye your deal- in', Truth will stand when a' things fail - in'. 
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m 
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Buy my cal -ler her- rin', They're bon-nie fish and hale-some far - in', 

f 
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Buy my oal- ler her - rin', New drawn frae the Forth. Whallbuymy cal -ler 
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Caller Herrln'. — Concluded. 
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her-rin'?They'r6no brought here without brave dar-in'; Buy my cal • ler 
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U-J£. 



her - rin'I Ye lit - tie »ken their worth. Wha'U buy my cal - ler her • rin'? Oh 



^ J ^'^' /y» 



ye may ca' them yul- gar fa - rin'; Wives and mithers maist dee- pair- in'. 



fO'.^7:J'^^d ^g± a 
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Ca' them lives o' men. Gal - ler her - rin'! cal - ler her - rin'I 

1. Fresh. 2. Fare, food. 3. Basket. 4. Now. 5. Poor. 6. Heed. 7. Fine, smart 
8. Know. 



Alfred Tennyion. 



237. The Old Year. 



Anon. 
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Full knee-deep lies the win - ter snow, And the win - ter winds are 
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wear - i - ly sighing; Toll ye the church bell sad and slow, And tread 
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soft - ly and speak low, For the old year lies a - dy 



ing. 
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258. Chromatics Approached by Leap. 
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239. My 5oul Is Athirst. 
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"Holy City." OaoL 
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My soul is a- thirst for God, Yea, e'en for the liy - ing 
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:»=F 



P^ 



God, When shall I come. Come to ap-pear be 
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-m — #■ 



fcfc^zJJW 
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fore the pres-ence of God. My shaU I come. Come 
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>=F=^ 



^^-A^lZL 
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fclz: 



iUiUL 
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to ap-pear be- fore the pres-ence, the pres - ence of God. 
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241. Drill. 4-part Rhythm. 

3. 8. 





jjjj»j | jj,tjf»J»»J | J J J. 




14. 16. 16. 
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240. No Shadows Yonder. 



"Holy City.", Gaul. 



No shadows yon - der, All 



r-+- j i '"^^ J J 



Ff 



rr 
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.iUjuiauU 



light and songi Each day I 

I I . Fine. 



m 
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2^ 



won - der, and say " How long Shall time me sunder From that dear throng.' 

SOPR. 



W 

that dear 
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ilP: 



P= | 'g~T 



fSS 
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No weeping yon • derl All fled a -way, Whileherel wan-der 
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Each weary day, And sigh as I pon-der My long, long stoy. 



242. Sion. 
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Q. Clifton Bingham. Paul Bodney. 

Andantino. 
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iiccomp. 



1. There is a Git • y build • ed up • 

2. Sweet mem • 'ries of their sing - ing a - 
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h ^' ^ 



^ 



^ 



i$f-^ 



on a peace -ful hill, Where none are ev - er wea • ry, Kor 
cross our dream-ing ring, Whilst ev • er weak and will - ful. To 
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m 



i 



E 



an • y suf - fer ilL 
earth • ly things we cling. 



Its tow'rs flash bright in the 
But still our hearts are 
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f g • 0- 
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sun - light, Its jas - per gates stand wide. And pure are they and 
wait - ing, And long • ing for that day. Which brings us to that 
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ly Who ev - er there a - bide, And pure are they and 
y As pure of heart as they. Which brings us to that 

rail. 
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ho • ly Who ev • er there a 
Git • y As pure of heart as 
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Ston.— Concluded. 
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Moderatop. 
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night, 



Af • ter the storm they rest in peace, Where there shall be no 
1 =« 4. cres. 
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Af - ter the toil...**- they find re - lease, 
^^^=*^1 =s 6. mf a tempo. ^^ 
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Af - ter the dark- ness light. 



End • ed life's wea - ry 
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quest,. 



Nev - er a - gain to roam,.. 
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Af - ter the strife at rest, 



Af - ter the wand'ring, home. 
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Af - ter the wand'ring, home. 

, f 



Af - ter the wand'ring, 
rail 
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af - ter the strife, Af - ter the wand-'ring, home,... 
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▲f • tor tb« wand'ring, the wand -'ring, 
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242. Slon. 
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Andantino. 
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Accomp. 



1. There is a Cit • y build • ed ap • 

2. Sweet mem - 'ries of their eing - ing a - 
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on a peace -ful hill, Where none are ev - er wea • ry, Kor 
cross our dream-ing ring, Whilst ey - er weak and will - ful, To 
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an • y suf - fer ill. 
earth • ly things we cling. 



Its tow'rs flash bright in the 
But still our hearts are 
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sun - light, Its jas - per gates stand wide. And pure are they and 
wait - ing. And long -ing for that day, Which brings us to that 
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ho - ly Who ev - er there a - bide. And pure are they and 
Cit - y As pure of heart as they, Which brings us to that 

rail. 
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ho • ly Who ev - er there a 
Cit - y As pure of heart as 
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Ston.— Concluded. 
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Moderate p. 
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night, 



Af • ter the storm they rest in peace, Where there shall be no 
1 =« 4. cres. 
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Af -ter the toil...**- they find re -lease, 
^^^=*^1 =s 6. i»jf a tempo, ^^ 
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Af - ter the dark- ness light. 



End - ed life's wea - ry 



quest, Key - er a - gain to 
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Key - er a - gain to roam,.. 
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Af - ter the strife at rest. 



Af - ter the wand'ring, home. 
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Af - ter the wand'ring, home. 

, f 



Af - ter the wand'ring, 
rail. 
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af - ter the strife, Af - ter the wand-'ring, home,... 
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▲f - tor th« vand'iing,the wand - 'ring, 
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243. ilerrymakins:. 
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Fal lal M lal lal lal lah, Fal lal lal lal lal lal lal lal. 
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Fal lal lal lal lal lal lah, Fal lal lal lal lal lal lah. 
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Fal lal lal lah, Fal lal lal lah, Fal lal lal lah, fal lal lal lah, 
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Fal lal lal lal lal lal lal lal, fal lal lal lal lal lah. 
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Fal lal lal lal lal lal lah, Fal lal lal lal lal lal lal lal 



n JlJ J JH I 



N I — y 



Fal lal lal lal lal lal lah, Fal lal lal lal lal lal lah. 



244. Polka. 



Origlxial Bohemian, 1880. 



p 



S^ 



W^^EHE. 



P NJ » ■ 



2 ^pnjK. 



£ 



^ 



^ 



? 



^^F/ 



Loo loo loo, etc 
Lo, lo, lo, etc. 




K=^ 



"D.C. 



^ 



ts=S=P 



I 



? 



E^ 



3ti=3: 



2:==& 



1 = 5. 
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245. The Three Ravens. 



Not too fast. 



Engliih Air, 16tli Century. 



y+j l JJ JMt/'fi^^ 



1. There were three ra - yens sat on a tree, 

2. Be - hold, a - lasl in yon green fieldi i j^^^ 

3. His faith -fill hawks so near him ^-^ ri/own 

4. She lift - ed up his ghast 



on a tree, ") 
• ly head, J 



ri 



a-down, hey - 



ifr7;rjM'M i 'tc'a 



^^ 



f 



r They were as black as they might be. -^w With a down 

^^-^ \.^^A^^^, 1 There lies a kiifkt be-neath his shield. / With a down, hey- 

down, hey-down; J ^^ ^^^^ ^^ ^y ^^^^ yen-ture nigh. \ 

V. And kissed his woudi that were so red. J 




M > X g 



IjjKtrz 



w 



, r And one of them said to his mate " Oh, where shall we our 

down,hey-down, j His hounds lie down be-side his feet. So well do they their 
j But see! there comes a fal - low doe. And to the knight she 
V. She bur -led him be- fore the prime And died her- self ere 



I 



fc 



M l "! JJJ; | i^r^J^ZH 



• -fast take? "^^jxj^ down. / ?®'^" ^' ?®^ " "T^^ . der - ry down, down. 
- ter keep, f ^"^» **"^^ \down heyj - down, down, down. 



break -fast take? "^ 

mas - ter keep. C. 

straight doth ffo. \ 

ern - song time. J 



m 



J n i I J 



246. Studies. 



ite 



? 



"Songof Yiotory." Ferdinand Hiller. 



^^ 



3 



?pcp: 



P ig' # l<g-»- 



^pcp: 



I 



2Z 



tt« 



1?* 



(5 =: 2) 3 3 3 
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247. The Lord Is Mindful. 



I 



^ 



*=s: 



^m 



'BtttxH" ICendelftolm. 

±1 



r^ 



^3^ 



3tl=t 



But the Lord is miod-fol of bis OTra,' 



He 



re - 



I 



^ 



^^ 



=P=^ 



fctC 



^ 



mem - bers his chil 



dren. But the Lord is mind- ful of his 



S 



^ 






^ 



iSS^ 



I 



owsu The Lord re-members his chil - dren, re - mem • bers his 

> ^ Faster, 



« 



d * .dd 



i 



^ 



ztoi 



iZ2± 



^ 



-f- 



Bow down before him^ye might- y, For the Lord is 



chil - dren« 



\ ^_h\^=^^^ 



-0-^ 



at 



3t«: 



i^ 



S 



near us I Bow down be-fore him ye might -y, For the Lord is 
dim. 



t 



P 



^i=i^ 



3tz: 



near 



t^UJlIlL 



OS I Yea, the Lotd is mind -ful of his 



'^^^ 



f § rr 



^ 



^^ 



i^ltSL 



-+- 



own I He re - mem - bers his chil • dren. Bow down be- 

dim. 



j^LJJ^^nr^ 



m 



:zir 



fore him, ye might -y, For the Lord is 
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near us I 



248. Studies. 



^^m 



s 



*c 



iK 



i 



i^ 



f » ! » X 



t=f 



2. 



dt 



yr^ J. J^^^q ^^^FFf 




^ .* ^ 



tdr± 




=F=^ 



yv^ 



*3t 



•l^ 



I 



.8. 



i 






^- 



f± 



^ 



i; r? 



i 






i 



f 



^ 



^Irt-^^i^ 



-<s»-»- 



J ^ 



1=*: 



I 

i 



ES^ 






^ 



*^ 



:i* 



*P 



^s 






^r^rgETD 
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249. Piddle and L 

F. A. Weatherly. 

Imitate the tuning of a violin, 
1st Sop. 



Arfhnr OoodeT», arr. 



i 



i 



/T\ 



^P 



ggcggg 



-\^^-v 



V-b/- 



Loo, loo, loo, etc. 
2d,Sop. 




Loo, loo, loo, etc. 



i 



t 







0—0—0- 



^ 



i 



mf 



Loo, loo, loo, loo. 



Loo, loo, loo, loo. 



t 



n 



1=45: 



J S —^ 



:^± 



-^ — i^ 



-±zoi 



By road and riy-er,. 



Goun- try side and town, 



i 



0'^ 



I 



^ 



■1/—1^ 



Loo, loo, loo, loo, 



loo, loo, loo, loo, 



t 



fcqp; 



^s 



?c=f!: 



a 






-0 — #- 



I roam for ev • er.. 



With my fid- die brown;. 



i 



f r- r'JJ^^if d^ 



=p# 



-r-*-T* 

Loo4oo,loo, etc. 



w 



'' I iJ blU^ 



i 



q= 



1 J r 



-^-# 



Cieeping nn-der bn^*^ so iflad-ly When out-side the win • ter howls. 

152 »*•"• •««•"— 



Piddle and L — Continued. 



s 



BrtI 



.^Sl^ 



3t=t 



N~N 



i 



^ 



e 



loo,loo,loo, etc. 



i 



t 



fcfc 



/?s 



r t^ ^tf=f^ 



? 



s 



Play - ing sad - ly, play - ing mad- ly, Wak - ing up the rats and fowls. 
Ghobus. Allegro. 



i 



I t p p fciprfL 



^^^^^ 



:t2=t2: 



Ah 1 it was gay, night and day, Fair and cloudy weather.'twas gay, 
P 



^n^i- i - ^^ H r^^^ m 



-«— ^ 



Ah I it was gay, night and day, Fair and cloud-y weather, 



m-^-^^ 



¥- f f P !* I ?==h=P- 



mm=¥^ 



%^=^ 



^^ 



i 



Fid-die and I wan-der-ing by,... 0-ver the world to-gether, to- geth- er ; 

Ht. 



^^ 



t 



g 



:s=p 



^ 



&ct=i 



■^M- 



-jtitl 



W 



-#-«- 



Fid-die and I, wan-der-ing by. 



O- ver the world to-geth-er ;., 



.FlKB. 




Fiddle and I, wandering by, Over the world, the world to- geth - er. 
a tempo. 



^^ 



m 



3p^ 



-f^-f-*^ 



u 



Fiddle and I, wandering by, Oyer the world to • geth 
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- er. 



Piddle and I — Continued, 



I 



5 



/7\ 



& 



£ 



? 



-f—f—r— ^=m 



■V — t^ 



Loo, loo, loo, etc. 



8 = 5. 



P 



^1! ; / ; ; ; j^ 



^ 



:S=S: 



Loo, loo, loo, etc. 



4 = 1. 



Vi^ 



I 



^f Slower. 



i 



BE 



#-T- 



I 



8. Down by 

3. On, on 

PP Pizzicato, 



the wil - low. Sum - mer-nights I 

for • ev • er. Till the jour • ney 



^ 



i 



s 



m 



;/;jjN ;J^^ 



F»t,p«ik,,«>»,rtC {S?«-CT'.'«i''^"^ 



I 



t 



^ 



i 



-#r^- 



lie, 

ends,. 



Flowers 
Who 

PP PV 



for my pil - low, 
shall dis • sey - yer 



W' I ^ U \. ' ^^= f^^^^^ 



^^f Summer nights I lie, l^ank^etc f Mowers for my pil - low^ 

*^ I Till the jour - ney ends, f *' "-^ •» \ ^^o shall dis- sey - er f 
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Fiddle and I.— ^Concluded. 



I 



Its: 



Be 



i 



atz* 



and for roof the sky 

us two trust - y friends?. 



Play - ing all my 
Who can bring the 



^Lj'j';^cif,j'U:j! | /;.;,;j7 



Pank,eta 



f and for roof the sky. Ipan^etc. 
^ us two trust • y friends, i 



I 



^ 



s 



^ 



* 



w 



heart re^mem - bers, Old, old songs from far 
past be -fore me, Makes the fu • ture gal 



a -way; 
ly glow, 



fy^'" i' J i' ^'^ ; 



ri, j-^ J 



m 



i 



J ^ J 



Old, old songs from far 
Makes the fu - ture gai 



a - way, 

ly glow,... 



yu JiiJ ibAidz-^J Jirrr'^'" 



Gold - en Junes and bleak Decembers Bise a- round me as I play. 
Lift the clouds that dark-en o'er me Like my trust • y fid - die bow. 



m 



s* 



^rj^Tpn 



^ 



*?tt 



-1^ 



Gold • en Junes and bleak Decembers Bise a- ronnd me as I play. 
Lift the clouds that dark-en o'er me Like my trust • 7 fld • die bow. 
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250. Study. 



Hungarian Air, arr. 




251. Duet. 



m^ 



Dnpuis. 



^^^^^^ 






tjwr^^^^^^W 



I 



j=4i j i J.,; ^ 



Fine. 



^ 







I 



j.jj i P i flj,i JjJ | J-fJ3 i Jr:Jto 



^^^^^^^- 



_ ' ^ d 






^-J■ 



D.C. 



^f5^ 



^ L/f' gC/r 




166 



X. THE KEY OF B. 



Fi|r* 00« When 5 ii taken for 1 the pitch or letter names of the scale are 5i, ctt. c^jt. & 

- ^ 444»- ^ ^ 

^9 The Scale: -fr . i I .. I I il 



-7 — 



-«-4 



-3— 



4 



Without signatnre. 



12345678 

6, cjl dji e 4 ^jf a# 6 



With signature. 



*^^ 



EB 



, Extended. 
■H— n —z — s — P- 



?czf: 



S 



12 3 4 6 6 7 8 2' 3' 4> 6> 

6, c#d#« /# 4 4 6 44«'/'jf 



Islrr 




The Signatuee | ( f n"ft ^tt — shows that 1 is in the second space bxlow and 8 
IB ON THE THIRD LINE. The Key is I, The Signature is five sharps. 

252. Exercises in B. 

I 2. 



^^ 



^ 



^ 



i 



^ 



i 



^ 



« 



s 



^^ 



g 



*: 



? 



^^ 



u 



^ T^N 4% 



ftl 



5. 



a 



*^ * * 




'«L« W.'VU -WWCKH 



253. Erin ! the Tear and the Smile. 



Irish Air, ''Aileen Aroon." 
XTsually known ai ** Bobin Adair." 



n 




Slowly. , s \ P 



i 



1. E - rini the tear and the smile in thme eyes, Blend like tne 
8. E - rinI thy si • lent tear ney • er shall cease, E - rinI thy 

cres. I 



m 



rain- bow that hangs in the skies I Shin-ing thro' sorrows strea 



rain- bow that hangs in the skies I Shin-ing thro' sorrows stream^ 
Ian- guid smile ne'er shall in - crease, Till, like the rain-bow's light, 



mp crea. /^ 






Sadd'ning thro' pleasure's beam, Thy suns,with doubtful gleam,Weep while they risel 
Thy various tints u-nite,And f orm, in Heaven's sight,One arch of peacel 



254. Study. 



Lemoine, arr. 




^^^^^^m 
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255. Oft In the Stlliy Night. 



StoTomon. 



1. Oft in the stil-Iy night, Ere slumber's CDain has bound me, 

2. Thus in the stil-ly night, Ere slum-ber's chain has bound me^ 

Fink. 



^ 



"V^^ \ mem - 'ry;. brings the light Of oth • er days a - round me. 



m^^^rM^ ^^^ i^^^i I 




The smiles, the tears. Of childhood's years. The words of love then spoken, The 



D.C.alFine. 






eyes that shone, Now dimm'd and gone. The cheerful h( 



P=^ 



hearts now broken ; 



256. The Blue-Bells of Scotland 



a 



pg 






fe!=tc 



S 
I 



fci 



i^?= ^ h r f? 



^ 



^ 



N J' l * ■ jc 



t 



i 






^m 



-#-*- 



±t4z: 






m 



I 
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Alfred BeU. 



^ 



Andante. 



nH- 



257. Silent Night. 



^ 



^ 



J.Bai 

.5 



Bamby. 



3 



i sltif (jrus ' rg =g 



1. Si - lent nightl 

2. Ho - ly peacel 



peace-ful night! Now the stars are 
^ind - ly peacel Wea - ry hands from 



¥'^ n t^^j^jvpjTs^ 



gleam - ing bright; Si • lent nightl peace - ful nightl 
toil re - lease; Ho - ly peacel kind • ly peacel 



I 



'^ RrjTT^ 



fcfc 



^m 



^^ ' * d J. dJ.J. ' * i ^ 






^^^rf^f=rr 



Now the stars are gleaming bright^ Now the stars are gleaming bright^ 
Wea - ry hands from toil re - lease, Wea - ry hands from toil re-lease, 



¥' ^i j: J^^?^ JITA^^T^^ 




Moonbeams rest on crag and tower, Silv'ring stream and mead and bow'r, 
Wea-ry eyes now close in sleep; Com- fort give to them that weep, 



g 



^t=5fci* 



<a!=fc 



^^ 



1[1r^-^ \ 



jt±: 



iS 



•1 — N- 
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s. A.II. mouai 



dim. 



^^ 



u^ jrj - ^ i 'j 



Silent Night Concluded 

P |-^ \ 9 PP^ rail 



i 



^=& 



p pp 



I 



Si • lent, peace -ful nightl Si - lent, peaceful nightl 

Com • fort, rest and peacel Com -fort, rest and peace! 



I 



I 



Hr 



^ 



5^^^^ 



* ^* 



1. "DrilL»» 



258. Studies in Rliytlim. 

U. 8. BUGLE CALLS. 




■t^ 



m 



ibfapi— g- 



^ 



)t*=i 



jVr-'g^. i rFjj.^^^^^^ ^ 



2. "TotlieColors.»» 




^k^U*. ^KOMaEn^^oBiiai*. 



Sobert Burns. 

P Smoothly. 



259. Ye Banks and Braes. 




1. Ye banks and braes o' bonnie Doon, How can ye bloom sae fresh and fair ? How 

2. Oft hae I roVd by bon-nie Doon, To see the rose and wood-bine twine; And 



i 



* 



r*r-N 



r*>^ 



^ 



^ 



H — \- 



5^ r h , 



? 



*** 



H — h 



110^ 



^-# 



can ye chant, ye lit - tie birds, And I sae wea-ry fu' o' care? Yell 
11 - ka bird sang o' its love, And f ond-ly sae did I o' mine. Wi' 



f 



I: 



cres. 






S 



^ 



^ 



^ 



trt^ 



•# — ! — ^ 



break my heart, ye warbling birds, That wan-ton thro' the flow-'ry thorn; Ye 
light-some heart I pu'd a rose, Fu' sweet up -on its thorny tree; But 

Ht. 




mind me o* de - part- ed Joys, De • part - ed nev - er to re- turn, 
my fause Ioy - er stole my rose, And ahl he left the thorn wi' me. 



loo 



2ti0. Canzon Napoietana. 

J 



t^ 



at 



p^ 



^ 



i±r-+- 



*^ 



loo. 



loo.... 



m 



i^ J >j: ^^ 



i 



5tlz 



loo loo loo, etc 



loo.. 



loo 



^ 



m 



t 



:p— » 



J — h 



s 



I 



?=i= 



-t- 



l9o,etc 



^T^ 



loo loo loo loo. 



loo loo, etc 



^ 



i 



-H 



-f- 



^ 



H- 



T 



:^ 



-I- 



loo loo loo. loo loo ~ loo loo.. 
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..loo loo.. 
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261. The Qlrl I Left Behind Me. 



Popular tan*. 




l'jn \ i-'ii\[J-U^ 



I 



-*=F 



M F i \ 



g^ 



5: 



P^ 



^ 



^ #^ '-# — -^ 



Gtould. 



262. Now the Day is Over. 



{'' ■ i"i" i i ' ,;; i i'^ 



ntf^^TT^ 



SoPB.— Now the day is o - ver, Night is draw-ing nigh, 
Alto.— Now the day is o-ver, Night is draw-ing nigh, 



i'l' T V./i f i^ 



i 



^ 



^:r ' [2JT T^ 



Shadows of the ev'n - ing Steal a -cross the sky. 

Shad - ows of theey'n-ing Steal a -cross the sky. 



^hhNrhd 




$ 



^ 



-« — 



r r r r ' f^-^feffp? 

Fa-ther,giYe the wea • ry Calm and sweet ib - pose, 

Fa - ther, giye the wea - ry Calm and sweet re - pose, 






m 



-# ^- 



r T^ r 

With Thy ten-d'rest bless - ing may our eve -lids close. 

With Thy ten- d'rest bless- ing may our eye - lids close. 
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263. O for the Wings of a Dove. 



W. Bartholomew. 



MendoltsohiL 



I 



:lt=S 



45CIS: 



3S 



:«: 



?c 



3t=i: 



:f=it 



{Accomp.) 



O for" the wings, 



i,... foir the 



wings... of a Doye! 



I 



^^ 



IL^ I J Si ^ z^H-^-^'-^ 



I 



Far a - way, far a -way would I rove, O forthe wings, for the 

,f 



^i=^ 



i 



i 



i 



b !* P 



^ 



£5E 



^ 



I 



wings of adovelFar a -way, far a - way, far a -way, far a 

cres. 



id ' d -•— < — f 4 d < — f f T 



f=itzit 



:t=3t 



way would I rove. 



"Tntti 



the wil - der-ness build., me a 

'f f 



^Z 2^ s^» — a * I U •— •- 



S 



nest,... And re - main... there for-ev - er at 

dim. , J p 



rest,.. 



In the 



i 



^^^^ 



p # #- 



'^ 



b — I — I — flf 



5^ 



wil - der-ness build me, build me a nest,... And re -main there for - 



ev - er at rest. In the wil - der-ness build me a nest,... 



I 



ev 
P 



er at rest. In the wil - der-ness build me a 



^=m=P 



Efe 



H- 



2Z3E 



-0 — # 



And re - main there for - ev - er at rest, 
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and re - main 



[there f oi- 



>. A.IC VUMSBBT 



h^ J^ 



O for the Wings of a Dove. — Concluded. 



D.d. 



V^=S 



n N ^^f 



-7ZZZJ2. 



3t^ti=i=itt 



tzjfLz^ 



-0 — # 



3 . S 

ey - er at rest, And re - main there for-ey 



er at rest. 



I 



* 



i 



5=i= 



?—0- 



atit 



li^ 



i 



And re - main there for - ey - er at rest, for - ey - er at rest, 



^=w 



-=?^ 



-F 



■*-*■- 



for - ev 



I 



^^ 



^^^^ 



er 



at rest, 



r^ 



-N-fV 



■4- 



#— # 



Lf . q 



j<^^; ;-^^ 



i 



_ 3 3 

And re- main there for- ey - er at rest, And re -main there for- 



^ 



i 



221 



:2^ 



22: 



ev 



er 



at rest.. 



^ 



264. Theme. 



^^ 



Beethoven. 



iS 



=it^ 



=¥=?^ 



?a 



77 7 



^1^:2: 



gri;-T];-r |fej ^^C -r I ^M ^^^s^ 



i 



!» » r ^n 



S 



3 



i 
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« 



p 



Slowly. 



265. Chorale. «<B«aemptioa.'' ChMlti Gounod. 



^ 



i 



-^-#- 



22: 



^ g* 



15^T 



t5^ 



r* 



-^ 



While her watch she is keep • ing. Ye that go by* 



sin • nersy 



S 



i^^ 



^ 



22: 



s: 



Gaze at the moth- er weep - ing, Tom b; an- guish un - sleep • ing ; 



^ 



t 



a 



22: 



-^e- 



^ 



Ask if a - ny one bears a - ny grief like to hers... 



m 



^ 



266. Opening Flowers. 

9 ^ 



^ 



V.Abt 



^ 



:t5Ztr 



tr-«- 



m 



h See the morn-ing light ad-yanc-es, O'er the hfils the sunbeam glanc-es, 
8. Fast re- cede the gloom-y shadows, As the light spreads o'er the meadows, 



8 



i 



m 



^=^ 



r-ets slumb'rmflT lie 



Yet yeflow'r-ets slumb'ring lie, Yet ye flow'r-ets slumb'rfng lie. 
Fill'd with flow'rs of daz- zling hue, Fill'd with flow'rs of daz - zling hue. 




Ope your eyes and look a-roundyou Now the ro - sy mom has found you; 
Like the fumes of in-cense giy - en. Their sweet scent ascends to heay- en, 

Wake and greet the brightening sky! Wake aad greet the bright'ning ekyl 
'Mid the ear->ly mom- ing dew I 'Mid the ear • ly mom-ingdewl 



166 



a. A. M. mmani th«bb. 



267. The Rosy flonth of June. 



Allegretto wntnoto. S. \ w ^*'®***-. 



1. Haill all hail! thou loyely month of rosesl We welcome thee and all thy days with 

2. Haill all haill thou lovely month of rosesl When thou hast gone thy memory a 



S 



"/jy/j 



rJ.; i;/,.^^ 



ey - 'ry mark of joy; The fragrance soft that in thine hours reposes Brings 
treas-ure sweet we keep; The day where on thy reign untimely clos - es, The 

rail. ^ a tempo. 



W rr . r . r \ ^W(i^. 



Fi^ 



bliss un-to our lov-ing hearts, And that without alloy I l Aiihontaiihanfftnii 
blossoms droop their gentle heads Towards theearth and weep. J -^ ^a"* a" ^^^^ ^na 



I 



^ _ i. *— ^-J= 



n 



leave us not too soon, All haill all haill and leave us not too soon, All 




ralh 



t-^-M 




^^*^f^r^^iff=Fcr'ffr? 



bail] all haill and leave us not too soon, Thou month of sweetnees, rosy month of Junel 

268. Study. 



jrtT i r^ ^U - J5 ^ 



Old Troubadour Song. 



? — rr 



^m 



E 



1 



^^^ 
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269. The Monarch of the Woods. 



J, W. Cherry. 



I 



^^^^^^p 



y /w # 



&si 



¥^ 



9-^^ 



1. Be- hold the monarch of the woods! The mighty old oak tree; He 

2. How oft the monarch of the woods, Up • on a summer's day, Has 



i^^s 



^^^ ^ 



^e 



F-«- 



j=p 



braves the rag-ing of the storm, On' land or roll-ing sea; He 
seen the mer - ry children sport, And 'neath its shad- ow play; From 



p^^ 



1^^ 



t=f=it 



4- 



h I r * 



f=^ 



^ut 



^=± 



-+- 



-+- 



s>- 



i 



^ 



waves his branches decked with green In summers gold - en glow, And 
youth to manhood they spring up, And old age comes at last. Then 



i 



a 



f- 



P 



i - vy clothes his leaf -less form Thro' win tor's frost and snow, King 
green grass waves up- on their graves, And all life's dreams are pasti Yet 



i 



te 



tr 



^ 



T 



-h 



-h 



-H 



f=^ 



d — I — h 



=t^ 



±jt 



He bold-ly doth de - fy. For 
In hale and heart -y prime, And 



Time, the conqueror of all, 
strong-er grows the mighty tree. 



i 



^ 



#-T- 



5 



tS"-*- 



tu 



^ 



ijat 



ges have gone by. 
ing age and time. 



W 



green and hearty will he stand When a 
stands the monarch of the woods De - fy 
Chorus. ' 



^i>=rt^ 



i 



m^ 



^ 



&f * .A. 



^^^ 



Green and heart- y, green and heart- y, heart - y will he stand When 



t 



^- 



=#=F 



g 



:** 



H- 



t=f 



SF 



a • ges have gone by, 



When a - ges have gone by. 
168 



». ▲. M. iruMBm nam. 



OlMrtoj. 



270. The Bnve Old Oak. 



Lodtr. 



^^Hf-g^4^^|^^f 



1. A Bong for the oak, the brave old oak, Who hath 

2. He saw rare times ^rhen Christ - mas chimes Were a 



^ 



fe^ 



i 



?Eii:it^__)i=jg 

h: ^ — ^- n — n- 



-H 



e=i 



ruled in the greenwood long, Here's health and re-nown to his 
mer - ry sound to hear And the squire's wide hall, and the 



8 



j?=ft« 



^ 



B^& 



m^ 






5fc 



broad green crown And his fifty arms so strong. There is fear in his frown when the 
cottage small, Were full of Christmas cheer. And all the day, to the 



^ 



^ 



? 



^ 



«*: 



1ii=± 



I 



sun goes down, And the fire in the west fades out ; And he 
re - beck gay, They car - ol'd with glad - some swains. They are 



^^ 



rjrrn^^:^ 



ac 



showeth his might on a wild midnight,When the storms thro' his branches shout. \ rj^y^Q^ 
gone, they are dead, in the church yard laid, But the brave tree still remains. / 




sing to the oak, the brave old oak Who hath stood in his pride so long; And 




■till flour- ish he, a hale, green tree,When a hundred years are gone. 
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271. I Sing Because 1 Love to Sing. 

"The Afterglow." 

Allegretto^ con grazia. 

-^ — ^- 



C. FlniutL 



AiiegrettOf con grazm, ^ K (^ K K 



I sing be- cause I love to sing, Be - cause in-stinct - ive 




1- mtm ^ ^ 



I, Because it hurts no earth-ly thing, Because it pleas -es 



I 



fan - cies moye, 



Is — ^n^ 



^i. 



^'~~B R {Accomp,) 
love. 



■^-^ 



:t 



:S=S: 



^ 



some 
cres. 



1 ■-- ' X 1 

Because it cheats night's weary hours, Be 






cause it cheers the bright-est day. Because, like prayer andlight and flow'rs, It 



helps me on my heav'nly way, 



SOPE. P 



poco meno mosso. 



t^ 



^ 



^ 



s 



y^ 



I 



t 



{Acoomp.) 6 = 3. 

Because a-bove the 

^ cres. 



dE 



?J=Fv 



B± M :g ^ n'f^^ 



¥ 4 4 



chang-ing skies The spir - it saith good an- gels sing; Be-cause wher-ev - er 
f dim, ff piu mosso. 



1 ^Ut\t^:^^ ^ 



X 7'~&=6.C b b C 



BQiuihine lies The woods and waves with music ring. Be^Muse a - mid earth's 
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1 Sing Because I Love to Sing.— Concluded. 

rail. 



r^=^ 



h: ni^n^i^ M 



^—^ ^ t 1 1 1 



Ba • bel voice All hap - py things that go or come Give to their grateful 

lentamente. 



^,^^^/T^|^^ . • UntammU. 



hearts a voice; Then why should I a • lone be dumb, Then why should I a - 



lone be dumb? I sing be- cause I love to sing, Because instinctive 






" TTc ifTt t Ti 



% 



fan - cies move, Because it hurts no earthly thmgl Because it pleas- es 



h"/-j;jl 



^ 



^ 



some I lovel I sing, I sing be -cause I love to 

I sing, I sing, 



^ 



^ ^il_i^^ 



£ 



sing. I sing, I sing be- cause I love to 

I sing, I sing, 



^ 



^ 



% 



E 



rtr^g Tf 



atnc, Be- cause I lore to sing, 
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Be-cause I love to sing. 



'Vk.k.'^^ 'wonoiak'^ 



272. Come, Fairies. 



Quickly 



John Twtrj. 



irx=n 




J=^ 



ome Fair - ies, trip it on the grass, With a ho, h 




iT 

on the grass. With a ho, ho, ho, ho, 



^r^mta 



JXiXi 



ffj^m 



ho, ho, bo. And mock dull mor-tals as they pass, With a ho, ho, bo, ho, 
P 



^^^^ 



i 



^ 



* 



LT'r r r 



ho, ho, hoi While the stars are shin - ing bright, ho, hoi Let us 



^m 



^ J . . ./J ^Lj^ 



i 



H 



! 



i^^nf r r r^ 



dance by their spark-ling light, ho, hoi With a ho, ho, hoi With a 



^m 



i 



Fine. 



^ 



^n 



^ . . . 

ho, ho, ho, With a ho, ho, ho, ho. 



r 



bol 



i 



P 



Slow, 



t- 



i 



JAJ J i ^^ ^ 



fcfc 



rir f- ' r 



I 



Slow - ly ris - ing. Slow - ly ris - ing, slow - ly ris • ing. 



B.C. 






I 



E 



^r^^T-=Y=rT 



see the moon By her beams we'll 

1T2 



re • yel soon. 



273. Duet. Lucretia Borgia. 
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^^ 



TTTT-v rrr^ 



• ^ • 



rf^^ 



m^^ 




F^=?^^^^=^r^f^ 
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Shakespere. 



m 



274. I Know a Bank. 



0. X. Eonii arr. 



^ 



te^ 



FrfrTTTTT r 

I know a bank where - on the wild thyme grows, 



i 



I 



JAJ^ l J I J 



I know a bank whereon the wild thyme grows, Where ox-lips and the 



^ 'ui.j|,'i 'i '^i i i ^t ^ 



nodding vio- let blows,Where ox- lips and the nodding vio- let blows, I 






know a bank whereon the wild thyme grows, the wild thyme grows. 



S 



k. - r \ lU , 



^T§ 



i* 



^ 'mjYw ^ 



^ 



r 



There sleeps the fairy queen, Ah I.. 

There sleeps the fairy queen, There sleeps sometime of the night, 



Ahl 



i 



Lull'd in these flow - - ers with dan-ces and de - light, 



I 



?Tf 



* » ^ ' 'T^ — ' \^u I r - F f ^ S r X 



^r^ f C'gr^ 



There sleeps the fai-ry queen, 



There sleeps the fai-ry queen, Ahl 

^ There sleeps sometime of the night, 
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I Know a Bank. — Concluded. 



i 



fc=CT: 



^ 



t 



^ 



With danc- es and de - light. Witl 



» 



n ! d 



tjni 



^ — #• 



- ^ i ^ 



Lull'd in these flow - era 



danc- es and de - light, With 



¥ 



«^ 



^=rtr 4 



■^(h-«- 



i=t 



» 



^^T 



^^Pr^ 



r 



-«— «- 



With danc -68 and de • light, ' With danc-es and de- 
danc - es and de - light, With danc-es and de • light, 




;ht, with danc-es and de • light, With danc- es and de - lighi 




danc 



es, danc • - es and de - light.. 



275. Minuet. 



^ 



Beethoven. 



pa 



^ 



^^ 



n 



sc 



-1-=^ 



H V 



-gh-i^- 



zti- 



■^-0- 



f 



ft#T 



Fink. 
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m 



Mg 
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276. The Happy Farmer. 



B. Sohumann, ari. 



I 



^m 



ffi: 



1 V d 



f 



I 



£ 



BS 



^ 



m=± 



p 



f^ny-rjjT 



m 



^ 



tn 



i^^ 



rtf^ 



¥ 



m 



=^f=^ 



^-T^ 



firtrf^^^^V ^TTri 



l^ ^^r^ij-NjlOyjJjJiJrftf.^^ 



fHiJ. J' J. ^.^^5:^ 



^ . h 



p^-'/i^y-^h^^jinji 



^^ 



S 



:&: 



Fine, 



^ 



fqc 






aj-'^^, | , J ^^r^ 



i 



Fine. 






^a 



^-^ 
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277. Vocal Drill. 



mf=^ ^ ^^^ 



±jt 



I 



I 



p^ 



£ 



I 



f=3^ 



t^ 
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278. Exercises. 



* 



School Kuiic Beview. 



p^s 
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_j — ^ 
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:*3t 



^H* 




aJrJj i r^ttr l:^fej»^ ^i^ 



W^5^ 
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i»H 



tefe 



y-fcr# 



¥ 



^=*! 



■2?- 



I 



i 



^ 



^^=?= 



P 



& 
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wy^^e> ^ " 
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a 



■iS^ 
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279. Theme. 



ATleffro. 



Sonata No. 8. Beethoven. 



t^J JWi^ 



H — 
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#-^# 



i 
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280. After th^ Rain. 



Giro FiniutL 

C_!5 ^ 






1. Af-terthe rain, af-terthe rain Bright is the sun- light o'er 

2. Af - ter the rain, af • ter the rain Bright as the sun- light o'er 






mount- ain 
mount- ain 



^^IM 



a& plain; Brighter it seems when it shin- eth a- gain, 
and plain; Bright is the joy that the heart knows a • gain. 

^ralL Fine. - - 

P /T\ c% iJf Joyously, 




I 



( 



f- ter the rain af- ter tlte rain. 

f p. 



2=6. 
And the song of the 



T 



J!=ts 



I 



^m 



4^ 



t: 



_m. ^_^ 

bird is so hap - py and loud, And the floVr is so fair that the 
, lightly. 



^ 



m 






:«^ 



-^— r 



I 



$ 



temp • est had bow'd^And the stream leaps a • long like a child in its 
ores. J^ f erit ^ ^P a tempo. 



^ 



=?E=p= 



:f=fc 



? 



-y-t^ 



V=^ 



I 



$ 



play, And the sky is so blue where the clouds break a - way. And the 



± 



^ 



J -^ bH 



E 



n 



-# — #- 



^ 



i=it 



? 



^ u u 



:tc^ 



i 



I 



sky is so blue where the clouds brea k away, W here the clouds break a- 

a tempo.f I dim, "~ 



rail. 



J 




s 



-•^-^ 



2Z 



3fe3t 



t«- 



^ 



-t5>- 



IF»7, Where the clouds break away. Ahl 
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After the Rain.-— Concluded. 



ftf • ter the rain Bright is the sun-light o'er mountain and plain; 



j^^ 



i'^l^!ji'Qi^^luj 



4-n^ 



W 



^ 



Brighter it seems when it shin - eth a 



rain, af • ter the rain. 



gain, Af - ter the 

P Moderato, con espressione. 



ft— N 



^ 



7 = 3. 
When the cloud of 



i 



W 



E 



^ 



8or - row is pass - ing a • way, And when hope lights her bow from the 
auimando. 



I 



i 



i 



H— N 



JUJ^^^^^ 



^^ 



-#-# 



)ars as they 



dawn of a ray, Flroma ray that is joy on our tears 

, eres, f rit, ^ , ^ P o^ tempo. 



^^^SS 



4- 



:^=S: 



-+- 



-4- 



i 



iS 



?^ 



dl 



cease. And the heart shines at rest in the rap - ture of peace, And the 

— :-r dim. 



'^^ J / 



i i 9 • • 9 



heart shines at rest in the rap - ture of peace, in the rap - - ture of 

^I ^ D. C. al Fine, 

con espress. rail. PP a tempo, f 



i 



« 



J^ 



m 



^z^ 



^i 



F=S: 



f^ 



peace, in the rap • ture of peace. Ah I. 
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281. Vocal Drill. 




282. If With all Your Hearts. 



^S 



Andante, 

1 r- 



rarmer. 



^ 



fc« 



If with all your hearts ye tra-ly seek me, 



0* \j \ 



If 



ye 



I 



mmd 



i 



-^#^ 



hi 



^ 



?3 



? 



-1 h— «- 

If ye 

seek me, 



seek me, 
If 



ye 



If ye seek me, 

seek me. 



s 



i 1 ^r^i^ #-€■ 



tru - ly find me. 



n I I 



ye shall 



ev • er., 



Shakeipere. 283. Who is Sylvia ? 

Diet. l = a. 533j|2. <'^^||432. 6,27,4. 2642. 6|566,. 
Moderato, 



SohalMrt 



I 



iyf 



i 



Z2: 



f+:— z^- 



B^ 



^ 



?=» 



2± 



M 



1, Who is Syl-via, what is she. That all our swains commend her? 

2. Is she kind as she's fair? For beauty lives with kindness; 




i^#t K 





^^ 



6 = 8 



1 = 5 



Ho - ly, fair, and wise is she The heav'ns such grace did lend her, 
Love doth to her eyes re • f rain To help him of his blindness, 



M^ 



That ad- 



^ 



]S 



zz: 



^ 



That ad - mired she might be That ad • mir - ed she might be. 
And, being helped, in-hab- its there And, being help'd, in-hab- its. there. 
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284. The Violet's Plea. 






1. l!it - tie now'r with eyes of blue, Sweet in- aeea to au are yo 

2. Her- aid of the hours of spring, Ti-dings full of joy y ou bring, 



le flow'r with eyes of blue. Sweet in- deed to Sn are you, 



As so cos - i • ly you rest In your moss sur - rounded nest I 
For we know that win-t'ry days Then at last have gone their ways! 



yr^-^2^'^ t 



± 



g 



5 



5 



tp 



wt 



Peep- ing coy-ly you are seen, ^ "^ 'Mid your cov- er - lets of 
Peep- ing coy - ly you are seen, 

Soon the land will smile again. Bright with flowers be hill and 

Soon the land will smile a - gain,. 






Mute-ly pleading **ne'er f or-get me, the humble 

id your coyer-let of green pleading 

But 'mid all we'U ne'er f or-get you, the humble 



Bright with flowers be hill and plain. But 

; : N 




U: 



imm^ 



vi - o • let I ** Mutel^r pleading "ne'er forget me, the humble vi - o -let** 

vi- o-let, But'midaUwe'fl ne'er forget you, the humble vi - o-let. 



285. Scherzo. 



SAUeffro. 



Beethoven. 



^ 



^ 



*=# 
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I 
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'vu ^>A. ■w«na3k.i»Ki&. 
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p ModtraUly fast 
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286. Beetle 5on£. 



SpI 



;le, bee • tie, htua - - mmg, 
;le, bee - tie, ^ fly • - - ing, 






f 



1, Bee - tie, bee • tie, htua 

2. Bee - tie, bee - tie, ^ fly 



O'er the mead-oTy 
Vain - ly I've been 



fcr 




^^ 



:^; 



@ ¥" P^^^P ^g 



sr 



com 
try 



ing; Mer - ri • ly, mer - ri - ly, Mer - ri - ly, 
ing; Have you now, have you nowl Have you now, 



g^^^^-^-^^ 



mer - ri - ly, Now the win - ter storms are o'er. And the spring is 
have you now, In your house you nice - ly fit, Shall not move your 




more; Yes, the birds are dis - ap-pear-ing. And the time of 



here once i , . 

horns a bit Ah! your lit • tie wings are stirring; O'er the fields you 



I 



a 



J^3eg 



! V. 



r^^^grT^ 



t;^ 



bloom is 
shall be 



near 
whir 



ing. 
ring. 



Bee - tie, bee - tie, glad - ly hum; 
Bee • tie, bee - tie, glad - ly hum; 



I 



IrM. 



JS- 



L 



^^ 



fcbfc* 



have come; Sing, O sing your song so gay, 
' *' ' * th 



Soon the sum-mer will 

Soon the sum-mer will have come; Now re-jpiceihro' aU" the year 
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Beetle Song. — Concluded. 




Ere it shall have passed a - way! 1 «^ «„ ko^ ♦,„ „,-^ ,_ y,„^ 
Till the win-ter shaU be herelP®®-*^®' *»««•"«• K^^^'^y ^'^™' 





II' 
Soon the sum-mer will have come, Soon the sum-mer wiU have come. 



287. A Study. 



Vaooai. 



I 
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288. Greeting, 
Diet S^*"!?. 84}f45. 63'865. 63643. 

J 



Kendelisolin, an. 





1. WhereWmy steps may wan-der 

2. I from the gar • den gath- er 



rmy steps may wan-der Thro' woods and meadows fair, I 
I from the gar - den gath-er Sweet flow- ers bright and fine, And 



I 



s^ 



l—\- 



m - U ^ '^ 



^ s 



H h 



5^^iS^ 



ititi 



:^ f-t?inrl7 



f 



r 



gaze with deep e - motion O'er hill and vale and ocean, Greeting thee ev'ry- 

in - to garlandis wind them, With pleas-ant tho'ts I bind them. Greetings I inter- 



I 



fc 



^ 



)k . , . dim. 



irf^ 



mfr^ 

G^rng thee-eVrThtre^einr-'^te:^ «^etiB, ev • 'ry -where. 

aS&i- 1. W-t^taTti^-nXeL \ *•»- • sandgreetingsintertwin^ 
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289. Braid the Raven Hair. 

Chorus of BrideimaidB. - ''Kikado." SuUiYan. 



I 






^+5^ — ^ 



"^^W^ 



Braid the ra - Ven hair,Weaye the sup • - pie 






^^ 



f 



Deck the maid- en fair In her love 



li - ness. 



I 



fe J. j^ 



fe^ii^^ 



ES^Et 



ty face, Dye the co - ral hp, 



Paint the pret 



I 



P 



Sm • pha - size the grace Of her la - - dy • - ship. 



i 



i 
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i^=^=f 



H h 



Art and na - ture thus al 



Ued,.. 



t 



^ 



r 
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^^^M r I T'' 'T"^=rg 



I 



fc=st 



Go to make a pret-ty bride I Art and 

pret - - - - ty bridal 



^^^fek^ 



i 



4M^-^ 



na • tuie, thus al • lied. Go to make a pret • ty bride. 
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290, Studies. 
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291. Hail, Smilins: flora. 




aUI h'aill smiling mom, smil-ing iuorn, ^hat tips tlie hills with 

'P 1. i*« » - -^ ^' f^ 






m 



-d — — ^ t=ri — K- — I i # 



gold, That tips the hills with gold,Whose ro - sy fin - gers ope the 




gates of daj^""^"^ 



Ope the gates, the gates of day. Hail! haill haill 



kj /J. i JvJ'^i^-i ^ 





Who the gay face of na-ture doth un- fold. 



Who the gay 




face of na- ture doth un - fold, 



i 



At whose bright pfes-ence 



^ 



irkness flies a - way, flies a - way,..?!!:....^ Files a- way,..7:TT....r.... 



*: 



darkn&s flies 5 - way, flies a - way,..?!??....^. Files a- way,. 

flies a - way flies a- 



Dark - ness flies a - way. Dark - ness flies a • way, At 



way, 
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Hail, Smilins: flora.— Conduded. 



i 



3t 



^ 



7 X7 



ess flies <• 



j^-^-FF^ 



whose bright presence 



dark - ness 



i 



I 



^ 



JU 



^ 



d^d' ^ d -*^^ 



i±M 



ffrT'TTt gr Clfflf OS 



f 



i 



a - way, flies a way 

5 



^=^ ^V ^ . "^ * *y -j-7-S-^ * * 



i 



Hail, hail, hail, hail, hail, hail, hail, haill 



262. Prom the Lon^ Ago. 

Diet. 8 = «'t^. 87733. 665'21. 772'86. 6jf5762. 



Oerman Folkiong. 



<S^' ^4 - j^ 



i=t 



-N— h 
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?c^p= 



litit 



3t3t 



t^=r 



^^=^ . 

1. From the long a - go, from the long a - go, I can hear a lov'd old 

2. In the spring a-gain song birds wiU re-torn. Build a • new their downy 



I 



k 



=F=i=l=F 



^ 



s 



^H v^ 



-(9- 
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song. Ah I those happy days, o - ver now and gone, Mem'ry treasures them full 
nest. But an emp-ty past and a self-ish life Nev-er, nev- er brings ua 



lb'! 1 X h \^-f--^r---rti- r ^ r f-— "^ 


^n ^ y ^^-j-j-j--^.v£,^ j^ ^ u^ 1 1/ 



long. When I said good-bye to my ear - ly home Life seemed like a ro - sy 
rest Searching will not find, wishing cannot bring What would soothe the longing 



i 



fc 
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I 



# — #- 
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^ U M' 
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vz^z: 



dawn. Now I wan-der on, now I wander on. And for e'er must roam, 
breast, Time a- lone can give, time a - lone can give To the wea - ry, rest 
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293. Studies in Tliree-Part Rliytlini. 

Quarter, Eighth and Half Notei to the Beat 

2. 

f 



S 



-l-F-g-F ^ ^ I !^ 1-4 



I jS| , i-f-fiq qipi ^ 



TZi: 



3!E±i 



■+- 



-+- 



^aS^^g 



w 



JtJt 



^ m mrm^i^ ^ 
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m 



j^^..glj>^ l ^ 



^. 



t^ 2 J J ''•^ 



E 



?c 



-<s»- 



^ 



22ZZ2 



^^ 



i 



^ 



^ 



iff 



s 



sOc 



I 



t^' — 0- 



-77 
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* 



p LgjJiJprr i^ 



7:^ 



TZ 
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294. Canzonet. 

Xinor and Xi^or. 



Graeff; arr. 



pT^crgri'^y? : 



^ 



-Fp- 



^|# ^P 



^m 



^^E^ 




^ ^ 3 = 6, 



J 
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^ffi 
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396. Study. 



I 



til 



Plain Song. 12th Centnry. 
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f-'r^-z^- 



^^ 



S3 
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ftl 



^ 



^ 



22 



2^ 



t5>-*" 



i 



H: 
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I # # * ^ 



^ 



g^ 



f 



*# 



^^ 



"g^«- 



i 



^^a 
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296. The Valkyr's Cry. 



^\P^ ^^ 





"Die Walknrs." Wagnw. 



1 — I- 



i^EEi3=5-^ 



^ 



Ho -jo- to- ho, 



ho -jo -to -ho, 



ho-jo-to-ho,. 



^^ 



tS^^'^l^ 



fi^^^^ 



I 



■^H}- 



X ?y r 



ho-jo-to-ho,. 



BjomioiL 



Hei & - hfi.. 

2^. Good Morning. 



Sdw. Orieg. 



m 



^ 



J:=¥r^T 



fe3 



->; PN 1- 



m 



E^^ 



Morn-ing is break -ing, ris - es the sun, Melt - ing the cloud-banks 



^^ 



m^ 



^^ 



^m 



±it 



t 



i 



one by one, Filling the meadows with brightness. Laugh now the heavens with 



m 



w 



^^ 



• 



r-W 
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light-ness, " Waken, waken! " warblers' throats, " Waken, waken I " sweetest notes 
PP^ f 



ftf^ 



t=^ 



i 



^^^^mmz^ 



atzrlS* 



^ X ^ 



Welcome the summer morn-ingi Welcome the summer mom - ingi 



I 



^ 



1^=3 



g 



=PE=? 



E 



f ^ V 



" Wak - en, wak - en, wak - en, wak - enl" war 



biers' throats, 
P 




* Wak-en, wak-en, wak- en, wak-en! " sweet-est notes, 

190 



warblers' throats, 
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Good riomlns:. — Concluded. 



I 



t 



cres. • 



^ 



I 
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Beteet notes, warblers' throats, sweet 



U 



±e: 



Sweetest notes. 



throats, sweetest notes. Welcome the summer morning. 



298. Melody. 



Mozart 






I 



i?* 
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^ 



-^ 



^^ — ^ ^ H-# w 
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afcjtt* 






^ 



i zjizzi J , ^ra^.-^;-^ 



:^3tt 



rvrgyrrr^ ^^t 



ra , A^U 









fe^^^^y^^ 



I 



^ 
^ 



I 



^^"gf 
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299* In Dreams I've Heard. 



7aiir». 






1. In dreams I've heard the ser - aphs fair, 

2. The earth lay wrapped in cloud • y wreath, 



Sing- ing their 
Float-ing like 



jrtifrJT^ 



mi^^m^i^mm 



Ahl., 

song of sweetest tone; An- gel voic-es that filled the air, 

incense-perfumed haze; Sun-beams shone bright on all be-neath, 

SOPR. 



^ft 



^ 



-0 



J 



'trr'rT 



Ah! 

Like dul-cet echoes floating on,.... 

Bles9- ing the earth with golden rays,. 



Then soft - ly the 

All the world was 



m 



¥=P^ 



m . m 



:p=ft 



l/OZfEl 



^S^^Eng 



iyit 



¥ — ¥- 



sweet hymn of love. Tell - ing of grace by mer - cy giv - en, 
melt-ed in prayer, Lift -ing its suppliant hands to heav - en. 



w 



> f !»^ g 



n 



#< 4 



^ 



iz=i: 



U 



^ 



5 
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Came from the a 
And from the Fa 



zure realms a • bove,... Where the joy-oos choir 
ther's bright throne there A gen- tie smile to 



s 



i 






a 



sang in heav'n; | 
each was giv'n; J 



A voice of prayer 
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from all the earth. 



In Dreams I've Heard. — Concluded. 



J// JrJ' 




To heaven's throne seemed breathing forth, And swelling high, OhI 




^ >J/J J J , ,J^;;JJ ^UU^ 



li^fTl 



- ther, My soul on wings of glo - ry, My 



O ho - ly Fa 

■X 



^^rr^J-^ 



Himim'^^31 i 



soul... on wings of glory mooaUmo to yonder hap • py sky. 

yonder,to yonder hap - py sky. 



300. Air. 



J'TheHugiwnotf." Meyerbeer. 



Andante. f^^F^ I JL' 



1*3: 



I ^ ^ ^^ Fine. 



jA^^ii^J^^ 
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i>.0. 



f^ S i TsT 



±±^^ 



-*-9- 



■tS'-' 
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301. Study. 



••Lohengrin." Wagner. 



I 



s 



•P — 0- 



m 



*=(: 



i 



s 



i 



^ 



302. My Lady Wind. 



^S 



^^ 



^^^^^m 



I / My la- dy Wind,iny 
^- 1 She tried the key-hole 



la- dy Wind, Went round about the house to find A 
in the door, She tried the crev- ice in the floor,And 
o f And then one night when it was dark,She blew up such a ti-ny spark That 
^ \ From it she raised up such a flame As flamed a- way to Belting Lane, And 
Q /And thus when once,my lit -tie dears, A whis-per reach- es itch-ing ear8,The 
^' \ Take my ad-vice, re-strain the tongue,Bemember what has now been sung Of 



I 



^ 



t 



^ 



^ 



ffit 



£B^ 



izzit 



chink to get her foot in, her foot in, A chink to get her foot in. \ 
drove the chimney soot in, the soot in. And drove the chimney soot in. / 
all the house was pother'd, was pother'd, That all the house was pother'd, \ 
White Cross folks were imother'd,were smother'd, And White Cross folks were smother'd. j 
same will come,as you'll find, as you'll find, The same will come.as you'll find; \ 



bus -y la -dy Wind the wind Of bus-y la-dy Wind... 



!?^j7l i 



Oo,. 



sfe 



00,.. 



=i^ 
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00^.. 
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00.. 
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^m 
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303. Vocal Drill. 



Vtgnm 



^ 



m * m 



■^^^ 



i 



qt±=t 



t^ 



304. Theme. 



$%7^ 



^ 



^ 



Sonata, Op. 81, Ko. 8. Beethoven. 



— ^ l l{l I ^ l l ^ ^ Z 
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;t{?p-|I;^ ^. 



H h- 



-^ 



dbp 
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a05. Air. 
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Iriih. 



S 
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I 



E 
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S^ 
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♦-#- 
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XI. THE MAJOR SCALE FROM ANY PITCH. 

The migor scale may be oonstmcted on any given pitch by comparison with the model 
scale, taking the letters in their order and the staff degrees oonsecntiyely. It is necessary to 
remember that the letters are separated by nujor seconds, or whole-steps, except lh< and e-f which 
are minor seconds, or half-steps. 

To Construct the Major Scale from Any Pitch. 

1. The letter names must come in regular order. 

2. The intervals of the m^jor scale most be preserved, viz: 1-2 a nugor second, 2-3 a m%jor 
second, 3-4 a minor second, 4-6 a nugor second, 5-6 a major second, 6-7 a nugor second, 7-8 a 
minor second. 

^^ ^t^; If ^|?isl, a|? mTistbe2, since^b-a|?isam2^orsecond. 



" at>"2, 6> 




"3, 


<I 


aM> " 


maioT 


" J ? " 3, ct> 




" 4, 


it 


h?-c\^ " 


minor 


" c> " 4, d> 




" 6, 


« 


cb-d[|? ** 


nugor 


" «J?"5, «> 




" 6, 


(( 


d}-e\; " 


nugor 


" ef"6, f 




" 7, 


<( 


ef-f " 


migor 


« / "7,g> 




" 8, 


<c 


f-9\^ '' 


minor 



Scale of ^i^ nugor. 



fca. 



j,jijK^'r^r'rrr-i^ 



With signature. 



m 



zz: 



■^ 



? 



In a similar manner construct the nugor scale fi:om the following pitches: g, a|?, a, 5|?, b, 
dl^y d, e I?, e, /, fjj^ cjj^ and represent the same <^> without signature, and (>) with signature. 
An interval is the relation which two tones bear to one another as to pitch or scale position. 
The intervals of the migor scale are the standard by which other intervals are named and 
measured. They receive their general name from the. number of letters or degrees included in 
the interval and their specific name from the number of halfnsteps included in the interval. 
Intervals are reckoned from the lower to the upper tone. ^ The standard intervals of the migoir 
scale aie: 

(1). 1-1, unison or perfect prime, 

(2). 1-2, migor second. 

(3). 1-3, nugor third. 

(4). 1-4, perfect fourth. 

(5). 1-5, perfect fiflh. 

(6). 1-6, migor sixth. 

(7). 1-7, mtgor seventh. 

(8). 1-8, perfect octave. 



a.) 



(8.) 



(8.) (4.) 



(5.) m 



m a.) (8.) 

J I J I J M 



T T r r T T T T 
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1. Ifinoor intervals omtain a halfnrtep lees than the OQnesponding mi^or. 

2. Diminiahed " " " •* ** " " " perfect or minor. 

3. Augmented ** " " " more" '*• " perfect or n^jor. 

Any interval may be qoicklj determined by treating the lower tone as if 1 of the scale and 
considering if the upper tone would fall upon a regular scale tone. If so, it must correspond to 
the standard of the nugor scale and may be so named ; if not, it must be a modification of the 
standard, either smaller, that is ^^ minor or ^ diminished, or laiger, that is ^> augmented. For 
example, d-a must be a perfect fifth since a is 5 in the scale of <2, and the interval includes five 
letters, <2, e, /, g, a; but dr-h\^ cannot be a migor sixth, for that, in the scale of d, would be d-by 
therefore, d-h i?, which is a half-step less than dr^ must be a minor sixth. 

TXST. — ^Name the intervals formed by combining each tone of the scale with every other. 



306. The Rock. 

Diet. 8-c». 888|?3». 8883*. 32ifl. 66jf56. 6^76. 
Maestoso, 



Tram Abt 



I 



i 



^^ 
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& 



^ 



f 



t 



r 



1. There stands a rock in 

2. So Truth en-dnres for 



o • cean, The bil - lows surg - ing 
ev • er, As doth the gran • ite 



i 



i^=L=l 



S^ 



J i J:j:j. J. 



'round; They dash on it in fu - ry, They dash on it in 
rock, For - ev • er stands un - shak - en, For - ey •> er stands un • 




^ 



4^ 



ry, Yet firm the rock is found, Yet firm the rock Is 
shak - en, Un-mov'd by time or shock, Un-mov'd by time or 



found, They dash on it in fu - ry, 
shock, For ey • er stands un- shak - en, 
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Yet film the rock is found* 
Un-mov'd by time or shock. 



a07. Mermaid's 3ong. 

gij^/r3ij^/7iiJT3-nr]ijj. 

Allegretto, 



ObaroiL" Von Weber. 






g^^s^i^ 






^ 



J ^J'J j^jtt ^.^ 
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f 



"I' . r i t 



S5E 






Cff=T^f3^ 



frWffl 
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^^ 



e^r^^^crpp^i^^?^ 
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ffi 



^^^^^ 
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#^ 



:fiT ' ffi/r"^ 



CflT 






I 



a<«mpo. 






B: 



c^r"^'"5r r "^^^ 
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Hermaid's 5ong, — Concluded. 

tit, € dim. 



My^ ^ rit. e dim, PP 



i 



308. Friendship. 



W. A. Mozart, arr. 



n" | |'i'v ' ^ i ;^/ i tf/ 1 ;^ ^ 



Now as broth - ere 




r r-r 

friend -ship we have plighted. Blessed by love and faith sub 



i 



a-JbUiJ-J 



==i l | | : 



I 



-^ 



r r. r i-i 



T. 



lime. Lives thus weld - ed nought can sev- er; vir-tue's 



^m 



^ 



^^ 



bond will keep for - ev - er; Mer - cy shield from 




^ 



$ 





m 



W^Wfi^fT- 



storms of time, Mer - cy shield from storms of time. 
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309. Blow, 5oft Winds. 
VOCAL WALTZ. 



Cliarlei Vlnoent. 






^ 



rJ # 



p 



^ 



Acoomp, 



Blow, soft winds, a - cross the lea, Burthen'd with 



i 



■mMM. 



g rr :"^ ?y 



^? 



f 

Sw( 



scent of flow'rs, 



weet, O sweet your mel • o - dy 



I 



I' J J iJ J, 



«H7-j.. , y. 



Blow, 



In the sum - mer hours. 



low,. 
Blow, soft winds, a< 



^^^^^^ 



soft winds, a - cross the lea Burthen'd with scent of 

cross . the lea Burthen'd with scent of flow'rs.. 




t 



vU\ \ ^W f 



? 



flow'rs sweet- 

Sweet, O sweet your mel • o 



• dy, 



O sweet your mel - o • 
In 



^^ 



5^ 



^ 



b=J: 



W 



tat 



T 



^T^-T^T 



dy In.... the gold - en sum - mer hours,.... in the 

gold • en sum • mer hours, in sum - mer hours, In gold - en, 
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Blow, Soft Winds.— Continued. 






i 



i 






P 



gold -en Bum-mer hours 



I 



4 



^^ 



Come from out the for - est 



^=M 



[lade, Come from out tne syl • van glade, Where the no 



syl • van glade, Where the nod • ding 
9=7. 



¥4Xr;\W!\!&m 



1° r ' r r r 'r^-T^ff^ 

yio-lets grow, come and gent-ly blow 

Come and gent - ly blow. 



SOPB. 

Come, come» 



M 



^S 



i 



t 



-»^ 



? 



■# ^ 



^ 



O come 

come, Come from out the for - est shade, come from out the 



Alto. 



A^ 



m 



3 



■ I y y 



^w^^^. 



^k^^ 



rr 



soft winds. come, soft winds, come; 

syl - van glade. Where the nod - ding yio - lets grow. Come, soft 

8 = 3. 



come and gen - tly blow, Come,sof t winds,and gen • tly blow. 



come 
winds. 
The measures from :): to :): may be omitted if desired, 

t This note is the same in pitch as the h t? jnst sung. It is 7 in the new scale. Notes of the 
same pitch, bnt of different representation, are called ^* enharmonic,'' and the change, *'an 
enharmonic change." 
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Blow, 5oft Winds.— Continued. 

eres. 6 = 7. 
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Come from out the for - est shade, Gome from out the 
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syl - van glade, Where the nod • ding yio - lets grow,. 
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i 
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r^r nc r ' rr ^^^ 



Come, O winds, and gen - tly blow, Come and 
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1=4. 
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S 



gen - tly blow,. 

p SOPR. 
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P^^&zizE^ 
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Blow, soft winds, a- cross the lea, Burthen'd with scent of 
Alto. 



^ 



■o' ^ 



Sweet, O 

Sweet, O sweet your mel - o • dy, 
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Blow, Soft Winds ConUnued. 
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Bweet your mel • o - dy, In the gold - en sum - mer 

In gold - en sum • mer hours, in sum - mer 
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hours, in the 

hours, the gold - en, 

SOPB. 
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en sum - mer hours. 
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Blow, soft winds, a - cross the sea,. 
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From the sun - ny lands a - far,. 

Alto. 
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Come a -cross the o - cean wide, O'er the ev - er rest -less 
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tide, Where the mermaids come and go, And the wave-lets 
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Blow, soft TTJnds, a 
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Blow, Soft Winds.-Xontinued. 
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cross the 
Blow, soft 



winds,. 



From the sun - ny lands 




J-ttJ 
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a • far, Where up - springs the cit - ron 
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rail. 
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Lnd the groves of ol - • 



tree,. 



And the groves. 
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Blow, soft winds, a - cross the 



^m 



i^Uf^-oi^^^ 



^^^ 



Sweet, O 



lea, Burthen'd withjscent of flow'rs;.. 
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weet, O sweet your 



mel - o - dy, In the sum - mer hours; 
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Blow, 5oft Winds.*- Concluded. 
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Blow, soft winds, a- cross the lea. 

Blow, soft winds, a - cross the lea, Burthen'd with scent of 



S 



UUMm^ 
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Burthen'd with scent of floVrs, *■ Sweet, O 

floVrs Sweet, O sweet your mel - o - dy, 



\ l^-! M , \ r\ Si lur¥ 



rrr-rr 



sweet your mel - o - dy In the gold - en sum - mer hours. 

In gold - en sum - mer hours, in sum - mer hours. 



(zccel, e cres. 



^-^ 
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Ye winds. 
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come from out. 

f , 



the 



4 
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for • • est shade, 

acceh 
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come, ye grinds, 



45^\ 
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O come^ ye winds, O 
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cornel. 



AvAt Ut'i Bhymei. 



JOl. The Spider's Web, 



7. E. Auerhalin. 
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1, A hun- gry epi- der made a web of threads bo ver - y fine Your 

2. Oh, what a pret- ty shining web it was when it was done The 

8. But all the nies were much too wise to yen- ture near the spi - der, They 



clum - sy nn -gers scarce could feel the slen - dier lit - tie line, All 



clum - sy £n- gers scarce could feel the slen-dl^r lit -tie line, ' All) 

lit - tie flies all came to see it hang - ing in the sun, And v 

flapped their lit - tie wings and flew in cir - cles rath - er wid - er, And j 



^ 



^^ 






^^ 



round a - bout, and round a - bout, and round a - bout i they pranc'd. 

I they played. 



( it spun. 



^m 
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Then Straight across and back a- gain, un - til the web was done. 
A- cross the web and back a- gain thev dart - ed and they danced. 
A- .cross the web and back a- gain and then they flew a • way. 



Jamei Hogg. 

Moden 



311. A Boy's Sons. 




1. Where the pools are bright and deep. Where the grey trout lies a - sleep ; 

2. Where the black-bird sings the latest, Where the hawthorn blooms the sweetest; 

3. This I know, I loye to play, Through the meadow, 'mongst the hay; 

Allegro. ^ » |^-^ L N k ^{rit 




Up Bie riy - er and o'er the lea; That's the way for 

Where the nest - lings chirp and flee; That's the way for 

Up the wa-ter and o'er the lea; That's the way for 
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Billy andmel 
Bil-ly and me'. 
Bil-ly and me! 



312. Lonely Woods, Farewell. 



^m 






!• Lone- ly woods, farewell, farewell, Tho' in ver - nal beau-ty, 
2. Still I fond-ly lin-gerhere In thy fra - grant bow- era. 



I, my part-ing word must tell. Yielding joy to du - ty. 

Drink • ing from thy fountains clear, Pluck-ing ra - diant flow - era. 



I 



a 
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Gome, ye feathered songsters singi Sweet - est strains to me you bring. 
Oh, that on thy mos - sy ground. Might my rest- ful couch be found, 
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High o'er vale and mount • ain. High o'er vale and mountain. 
o - verarched with beau - tyl O - verarched with beau-ty I 



313. In the Moonlight. 



Seiohardt. 
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1. In the moonlight mild-ly beaming. Will we float with none t 

2. Float- ing on- ward and re- tum-ing, Keed-ing neith-er mast nor sail, 



' r 

to chide; 




Where the riy - er slow- ly streaming, Pours its clear and tran- quil tide 
Drift'ing boat, the breez-es spuming, Bears us in the moonlight pale 
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AlieeB. Alien. ^^^* ^ Song for Columbus Day. 

' , „ . , .. Unison Song. 

Boldly, in march time. 



W. "^I^ngliam. 

5 



jfoiaiy, in marcn iime, w N I I .. * I 



1. A song for the ships far out at sea— The 

2. A song for the man with stead-fast heart— With 

3. A song for our own be • lov - ed land— Gol - 
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sun - lit sea, the storm toss'd sea; For the chang - mg skies, tne 

con-stant heart, cour - a - geous heart; For the pur - pose high that 

um - bus' Land, Col - um - bus' Land: For its broad, free mues, its 






n 



K=^ 
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^ 



winds that nse. The hiss of salt sea • foam 
can - not die. The vis - ions fair that cheer 
sea - girt isles. Its bound - less plains, its deep 



5 P 



^m 
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that flies. 



r 



his eye. A 
de - files. A 



f f t r 






^^ 



pray'r for the ships stanch as can be. Through sun and gale, that 



pray'r 
pray'r 
pray'r 



for the man who prays a - part. Through dusk 
for the fu - ture, free and grand— Sail sure 



and gale, that 
and dawn, as 
and straight,oh. 



K i^ff ffFm 



q 



208 



A Sons for Columbus Day. — Concluded. 

-4 — 






t 



I 



3t 



rf^ 



west - ward sail A - cross an un-known sea. 
he sails on With calm and fear - less heart. 
Ship of Statel O great Col- nm - bus' Landl 



sea. 
heart 
Landl 
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AlieeE. Allen. 

Tempo di PolJca, 



315. A Valentine. 



.^8 
J. Garland. 
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1. Feb - ru - a - ry chose her Fourteenth Day Made all of sunbeams 

2. Then she wrapp'dsoft skies a-round a -bout, And all in white and 






bright, She crink-led it, and 
bme. She sends it with her 



sprinkled it Wfth snowflake blossoms 
com - pli- ments—A vial - en - tine for 




white. She crink-led it, and sprinkled it With snowflake blossoms white, 
you. She sends it with her com - pli-ments— A val - en-tine for you. 




val- «ii4t&el Dear Ga-pid sweet with wings so fleet Has brougbtit;,dear,for you. 
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316. WelGome* Arbor Day. 

Lightly and ffrac^fully. *| *| *| 



A.B.L. 
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1. Winds in the tree tops, blow, blow, blow, 

2. Leares in the tree tops, dance, dance, dance, 
&. Birds in the tree tops, joy, joy, joy, 



U=l 
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New tints, blue tints. 

Light- ly, bright-ly, 

Sing on, swing on, 



^ \9 
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I 



A- pril skies show, 
glimmer and glance, 
hap - py and coy, 



^' . n ^ nj 
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Wake lit -tie buds now on ev-'ry spray, 
Bip-pling and rust- ling on ey-'ry spray. 
Blue -birds and rob • ins on ey-'ry spray. 



a 
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Wei- come, wel-come, Ar - bor Day. 
Wei- come, wel-come, Ar - bor Day. 
Wei- come, wel-come^ Ar • bor Day. 



^ 
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Winds in the tree tops. 

Leaves in the tree tops, 

Birds in the tree tops, 






blow, blow, blow, Winds in the tree tops, blow, blow, blow, 

dance, dance dance. Leaves in the tree tops, dance, dance, dance, 

joy, joy, joy. Birds in the tree tops, joy, joy, joy. 



aMA 




Wdcome^ welcome, Ai-bor Day, Welcome, wel • come, Ai-bor Day I 

210 



V.A.M. HummT 



O.W.H< 



P 



ly*^ J p-u 



317. The Flower of Liberty. 

"ThaWatehontheBldne." DHUielm. 
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1. What flow'r is this that greets the mom, Its hues from hear^n so 

2. In say - age Na- ture's far a- bode, Its ten - der seed our 
8. Be- hold its streaming rays u-nite, One ming-ling flood of 
4. The blades of he - roes fence it round, Wher - e'er it springs is 
5» Thy sa - cred leaves, fair Free- dom's floVr, Shall ey - er float on 
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ife* 
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f 
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resh • ly born 



fresh • ly born ? With burn ■ 
fa - ther's sowed; The storm 

braid - ed light,— The red 
ho • ly ground; From tow'r 

dome and tow'r, To all 



ing star and flam - ing 
winds rocked its swell - ing 
that fires the south - em 
and dome its glo - ries 
their heay'n-ly Col - 



ors 



band 


It 


bud, 


Its 


rose. 


With 


spread; 


It 


tme, 


In 
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kin-dies all the sun - set land, O tell us what its name may be, Is 

op'ning leayes were streak'd with blood. Till lol earth's tyrants shook to see The 

spot-less white from northern snows. And spangled o'er its a - zure, see The 

wayes where lonely sen-tries tread; It makes the land as o - cean free. And 

black'ning frost or crim- son dew.— And God loye us as we loye Thee, Thrice 



^m 
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it IS the 



n 



f 



this theFloVrof 
full-blown FloVr of 

sis - ter stars of 
plants an em-pire 

ho ■ lyFlow'rof 



Lib . er-ty? 
Lib - er ■ tyl 
Lib - er-tyl 
on the seal 
Lib - er-tyl 



is, it is 
then, then hail 
then, then hail 
then, then hail 
then, then hail 



the ban - ner 
the ban - ner 
the ban - ner 
the ban - ner 
the ban • 



ner 
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of th« frte^ 



The star- 



ry Flow'r, the FloW'rof Lib - er - ty. 
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318. The ArtUlerist's Vow. 



AUa Marda. 



Adamg, an. 



mKiim^K i im 



1. From out the fi - ery flaming fur- nace Cam'st thou with la - bor.fierce and 

2. To thee true love my heart is bringing, A bound-less faith and trust so 
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death and dan - ger steeled,With thee to fight, andney - er yield, 
death and dan - ger steeled, For thee to fight, andney - er yield. For 

-I- 
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To death and danger steeled, 



^1 



fight and ney-er yield, 
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The Artillerist's Vow.— Concluded. 
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eres. 
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X-M^ 
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free-dom, home and Fa-therland, For free-dom, home and Fa - therland, For 




freedom, home and Fatherland, For Fa 



ther - land. 
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For home and Fa - ther - land. 
319. Plas of the Free 



n^^^^^Mt^^ 



*< Lohengrin." Wagner. 



1. Flag of the free, f air-est to see ! Borne thro' the strife and the thunder of war ; 

2. Flag of the brave, long may it wave. Chosen of God while His might we adore. In 






I 



Banner so bright with starry light Float ey-er proudly from mountain to shore. 
D.S. — While thro* the sky loud rings the cry, " Union and Liber -ty / one eo - er- more /" 
Lib-er-t/s van for manhood of man. Symbol of right thro' the years passing o'er 




Twm'- 



Emblem o t Freedom,hope to the slave, Spread thy fair folds but to shield and to save 
Pride of our country, honored afar. Scatter each cloud that would darken a star. 
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J30. Wave, Starry Banner. 

Aliee 1. Alien. memoBIAL DAT. 

fnf Not fast 



J, B. liisant, an. 



f \"nn /if?,7f' 
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h Wave, star 
2. Shine, star 



ry Ban • ner, 
ry Ban • ner, 



on 
on 



this day, 



this 



I 
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day, 
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O - ver the waves of Blue and Gray, Whe 

O - ver the waves of Blue and Gray, Whi 
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winds sing low, and sun- beams glow. And leaves their cool green 
sad tears flow, and drums beat slow, And strains of mu - sic 



¥[v/ i hJi^ i [!r 7^ 



shad - ows throw. Wave, star - ry Ban - ner bright and brave, A 
come and go. Shine, star - ry Ban - ner— sa - cred sign— A 
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he • ro's grave, Where sweet flow*rs crrow. A: 



grave, Where sweet flow*rs grow, And 
he - ro's shrine,Where sweet tho'ts grow. And 



bove each mar - Hal 
bove each mar - tial 
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bud and blow a - like on grave of 
bud and blow a - like on grave of 
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friend or foe. 
friend or foe. 



■t A* lit niMBBB V 



321. Dlxl*. 
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1. I wish I was in the land of cot • ton, Old times there are 

2. There's buckwheat cakes and In - dian bat • ter, Makes you fat, or a 
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^t*- tie" faster* l^^^^'^^' ^'^^^ a- way, look a -way, Dix-ie 
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Iftn^ /^ Dix-ie land where I was born Ear - ly on a 

'"^^ t Then hoe it down and scratch your gravel, To Dixie's land I'm 
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[00- ray I In Dix-ie land 111 
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Then I wish I was in Dix-ie, Hoo- ray I Hoo- ray I 
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Fo live and die in Dix-ie, A -way, a - way, a- 




take my stand, To 




i^^ 
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way down Soath in Dixie, A -way, a -way, a- way down South In Dixie. 
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3XL Columbia, the Oem of the Ocean. 



Maestoso. 



David T. Shaw. 
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1. O Go- lum-bial the gem of the o-cean, The home of the brave and the 

2. When war wing'd its wide deso - la-tion, And threatened the land to de- 



^ ^^-J^^^K-^fe^^f^ 
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free, The shrine of each patriot's de-vo-tion, 
form, The ark then of freedom's foundation, 



A world of -f ers homage to 
Columbia, rode safe thro' the 
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thee, 
storm; 



Thy man-dates make he - roes as - sem-ble. 
With her gar -lands of vie - fry a -round her, 



When 
When so 
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lib - er- t/s form stands in view, 
proud-ly she bore her brave crew. 



Thy ban-ners make tyr - an- ny 
With her flag proud - ly float - ing be - 
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trem-ble, 
fore her. 



Chobus. 



When borne by the Bed, White and Blue. 
The boast of the Bed, White and Blue. 
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When borne by the Bed, White and Blue, 
The boast oi the Bed, White and Blue, 



When 
The 
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bcme by the Bed, White and Blue, Thy ban-ners make tyr - an - ny 
boast of the Bed, White and Blue, With her flag proud - ly float- ing be- 
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trem-ble, 
fore her, 



When borne by the Bed, White and Blue I 
The boast of the Bed, White and Blue! 
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IbrguretS. Sangsttr. 
Animato, 



323. Our Flas* 



Trank E. Biz. 
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1. Fling it from mast and stee-ple, 

2. Flag of the fear-less heart- ed, 
8. Flag of the stur-dy fa-thers, 



Sym - bol o'er land and 
Flag of the bro-ken 
Flag of the loy - al 
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fe^ 



e 
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1. Fling it from mast and stee-ple, 

2. Flag of the fearless heart -ed, 
8. Flag of the sturdy fa - thers, 



With animation. 
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sea, Of the life of a hap - py peo • pie, Gallant and 
chain, Flag in a day dawn start • ed Never to 
sons, 'Neath its folds it gath-ers Earth's best and 
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Sym - bol o'er land and sea, 

Flag of the broken chain, 
Flag of the loy- al sons,.. 



Of the life of a hap-py 

Flag in a day dawn 

'Neath its folds it 




Our Flas:. — Continued. 
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strong and free. 

pale or wane. 

no - - blest ones. 



Proud - ly 
Dear - ly 
Bold - ly 



we view its 
we prize its 
we wave its 
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peo - pie, Gallant and strong and free, 
start - ed, Never to pale or wane, 
gath- ers, Earth's best and noblest ones. 
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col - ors, 
col - ors, 
col - ors. 



Flag of the brave and true, With its 

With the heav'n light breaking thro', The 

Our veins are thrilled a - new, By the 



i 






it, Flag of the brave and true, With itfi 



v^ 



Proud-ly weview , „ __ , 

Dear • ly we prize it. With the heav'n light breaking thro', 
Bold - ly we wave it. Our veins ^e thrilled a - new, 



With its 
The.. 
By the 
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Our Plas* — Concluded. 
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;e(L the White and the 
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cluster'd stars and the steadfast bars, The Bed, 

rail. 
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cluster'd stars and the steadfast bars, The Bed, 



Led, the White and the 
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334« The 5tar-5pans:led Banner. 



Vraneu Seott Key. 
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1. Oh, say, can you see, by the dawn's ear - ly light, ^ What so 

2. On the shore, dim - ly seen thro' the mists of the deep, ^ Where the 
8. And where is that band who so vaunt - ing - ly swore ThaX the 
4 Oh, thns be it ev - er when free- men shall stand Be 



fef^ 
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-ly we hailed at the twilight's last gleaming, Whose broad stripes and bright 
haughty host in dread si-lence re - pos - es. What is that which the 
- oc of war and the bat -tie's con- fus-sion A home and a 
their loved homes and the war's des -' o - la - tion; Blest with vie -fry and 



proud 
foe's 
hav 

tween 
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stars thro' the per - il - ous fight O'er the ram - parts we watch'd were so 

breeze o'er the tow - er - ing steep. As it fit - ful - ly blows, half con - 

coun - try should leave us no more ? Their blood has washed out their foul 

peace, may the heav'n, rescued band Praise the Pow'r that has made and pre - 
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^ 
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gal - lant - ly stream-ing ? And the rock - ets' red glare, (the) bombs bursting in 
ceals, half dis - clos - es ? Now it catch - es the gleam of the mom-ing's first 
foot-steps' pol - lu - tion I No ref - uge could save the hire - ling and 

served us a na - tionl Then con - quer we must, when our cause it is 
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air, 
beam, 
slave 
just, 



Gave proof thro' the night that our flag was still there. 

In full glo • ry re - fleet - ed, now shines on the stream. 

From the ter - ror of flight or the gloom of the grave. 

And this be our mot - to: "In God is our trust 1'' 
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The Star-Spans:led Banner. — Concluded. 
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Oh, say, does the star - span - gled ban - ner yet wave, 

'Tis the star - span - gled ban - ner: oh, long may it wave, 

And the star - span - gled ban - ner in tri - umph shall wave. 

And the star • span - gled ban - ner in tri - umph shall wave. 
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0*er the 



land 



of the free^ and the home of the brave. 



8. 7. Smith. 
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325. America. 
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Carey. 



^ ' t# ^¥^ 



1. My coun-try, 

2. My na - tive 
S. Let mu - sic 
4. Our fa-thers' 



'tis of thee, Sweet land of lib 

coun - try, thee, Land of the no 

swell the breeze And ring from all 

God, to Thee, Au-thor of lib 



P^iri^VHM 



er - ty, 
ble free, 
the trees 

er - ty. 



W 
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Of thee 1 sing. 

Thy name I love; 

Sweet free-dom's song; 

To Thee we sing. 



Land where my fa - thers died. Land of the 
I love thy rocks and rills, Thy woods and 
Let mor • tal tongues a-wake, Let all that 
Long may our land be bright With freedom's 




pil-grim's pride. From ev - 'ry mount-ain side Let free-dom ring. 

tem - pl'd hills; My heart with rap - ture thrills Like that a - bove. 

breathe partake. Let rocks their si - lence break, The sound pro - long. 

ho-lyUght, Pro-tect us by Thy might, Great God, our King. 
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336. Ood ever Olorlotis* 

BUSSIAir HTMN. 



Alexit T. LwofL 
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1. God 

2. stm 



ev - er glo - ri • ousi Sov - 'reign of na - tions, 
may Thy bless - ing rest, Fa - ther most Ho • ly, 
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Qg the ban - ner of 
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ing the ban - ner of Peace o'er the land; 
yer each mount • ain, rock, riy - er, and shore; 
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IS the yic - to - ry, 
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Thine 
Shout 



Thine 
Sing 



Hal - le - lu 



jahl 



the sal - ya - tion, 
in ho - san - nasi 
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ir - er Own we Thy 
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Strong 
God 



to de 
keep our 



liy - er 
coun - try 



Own 
Free 



hand, 
ey - er - more. 
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J27. Andante. 5th Symphony. 
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328. The Shadows of the Evening Hours. 

Adelaide A. Fiootor. 
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1. The shadows of th 
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' the evening h^ura Fall from the diark*iiiag sky, Upon the fragrance 

2. Slow-ly the rays of day-light fade; So fade within our heart The hopes in earthly 

3. Let peace,0 Lord! Thy peace,0 GodI Upon our souls descend^om midugU f ears,and 






n 



^ 
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of the flow'rs, The dews of evening lie; Before Thy Throne, O Lord of heav'n,We 
love and joy, That one by one de - part; Slowly the bright stars, one by one, With- 
per - ils Thou, Our trembling hearts defend: Give us a respite from our toil, Calm 




kneel at close of day: Look on Thy children from on high, And hear us wlOe we pnj. 
in the heavens shine: Give us,0 Lord, fresk hopes in heaven, And trust in things itiiM. 
and subdue our woes; Thro' the long day we suffer, Lord, O give us now repose! 
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J29. Verdant Fields. 

The Ist Alto may be omitted if desired. 
Moderately, dolce. 



8iloher. 



^ 



^ 



m 



s 



f 



I 



* 



Ver - dant fields, 



yio - lets blue, 
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lue, 
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Verdant fields, 



Tio-lets blue, 



calMng, Black-bird' 



^M. 
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Black-bird's song, 



Sun - ny show - ers, 
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Cuckoo calling, 



Blackbird'ssong, 



Sunny show - ers, 
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zeph - yrs soft. When I hear such words of glad-ness, 
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Chas-ing far all gloom and sad-ness. 



I must praise thee, 
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Verdant Fields. — Concluded. 
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love - ly spring. 1. must praise.... thee, love - ly spring, 
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When I hear such words of glad-ness, Ghas-ing far all gloom and 
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praise thee, love -ly spring, love • ly spring. 
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love - ly spring. 
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330. King Out, Wild Bells 

» 
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1. Ring out, wild bell8,to the wild,wild sky,The flying clouds,the frosty light ; The 

2. Ring out the grief that saps the mind For those that here we see no more ; Ring 

3. Ring out the want, the... care, the sin, The faith 1ms coldness of the times; Ring 




year is dy-ing in the night; Ring out,wild bells, and let him die. Ring 
out the feud of rich and poor. Ring in re- dress to all mankind. Ring 
out, ring out my mournful rhymes, But ring the ful-ler min-strelin. Ring 




M 



out the old, ring in the new. Ring, hap-py bells, a - cross the snow. The 
out a slow - ly dy - ing cause, And an-cient forms of pal-try strife. Ring 
out false pride m place and blood. The ciy - ic slan- der and the spite. Ring 
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rail. 
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year is go • ing, let him ^o; Ring out the false, ring in the true, 

in the no - bier modes of life. With sweeter manners, pur - er laws, 

in the love of truth and right. Ring in the common love of good. 

^ I \ralL 
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S3U Days of Summer Olory. 



f Allegro. 



Abt 






1. Birds of summer's glo- ry, days I love to see, All your scenes so 

2. Birds that sweetly war-ble all the sum-mer days; All things speak in 
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brill- iant, they are dear to ide; Mead- ows, fields and mountains, 

mu - sic their Ore - a - tor's praise. All the day I'm hap - py, 
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cloth'd in shin-ing green, Lit • tie rip-pUng fountains thro' the wil 
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cloth'd in shin-ing green, Lit - tie rip-pling fountains thro' the wil - lows 
though the day is long; And from mom to evening sounds my mer - ry 
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.And 
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seen, Xnd lit - tie rip - pling fountains thro' the wil - lows seen, 
song, Yes, and from morn to eve-ning sounds my mer - ry song. 
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a32. The Loud Tattoo, 

scire FOB B0T8. 



March time. 



Bibdin. An. 
He march -es to the 
The tears of fond do- 
He earns his share of 






J: 



4- 



1. This, this my lad's a sol-dier's life, 

2. Caird out to face his coun-try*s foes, 
S. And if, at last, in hon - or's wars, 



zn 



tat - too, 



I 



I 



:} 
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^m 
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sprightly fife, And to 
mes- tic woes He kiss 
danger's scars, StiU he 
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his land, 

es off, 

feels bold, 
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Ur^*tirtwrmi 



tat - too, 



(And to his land, and to his land in 
tat- too, •{ He kiss-es off, he kiss-es off, and 
I Still he feels bold, still he feels bold, and 



m 



=«=H^ 
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He's here—he's there— where 



Be 



lig 
Sol 



ion, lib - er • 
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At Sol - dier's Home from 
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rTTTi fTT ^^Tf" 



tat- 



all its strife,Vows he'll be ev-er true;) (the loud 

bold-ly goes To earn of fame his due. \ tat - too, \ 
thanks his stars He's no worse fate to rue. J I the loud tat - too, the 
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i 



I 



The Loud Tattoo. — Concluded. 

is he not? Va - ri - e - ty's his en -vied lot, 

tf, and laws, Both his are, and his country's cause, 

toil and pain, He_ wields his crutch, points out the slain. 
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tint 
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too, tat - too, 
loud tat - too, 



:} 



{his en - vied 
his coun - try's 
points out Uie 
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lot, He eats, drinks, sleeps, and pays no shot, And 1 

cause, For these, thro' danger with-out pause. He \ f ol-lows the loud tat - 
slain, And in fond fan-cy once a -gain. He J 
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He f ol • lows the loud tat • too, 
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fes; 
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too, the loud tat • too, the loud tat - too, 
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f ol • lows the loud tat - too, tat • too. He f ol - lows the loud tat 
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313. He, Watching Over brael. 



*SUja]i." MendtUtolm, 



^rin'iJ l llA 
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He, watching over Is - ra - el, slumbers not, nor sleeps, 
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te 



i=iri 



5teit 



He, watching over 
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^ ^ ^ 



He slum-bers not, 



nor sleeps, He, watching, slumbers not, nor 
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^=p=^ 
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Is - ra - el, slumbers not, nor sleeps, 



cres. 



cres. 




sleeps, He slumbers not, nor sleeps, He, watching oyer Is - ra - el, 
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cres. 
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He,watcbIngslumber8not,nor8leep8,nor8leeps,He8lam - ben not, nor 
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slumbers not, nor sleeps, Slum • bers not, nor sleeps, sleeps not He 
P 
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H 1 

H 1 1 1 1 1 r 



sleeps, slum - bers not. He slumbers not, nor sleeps, sleeps not 

2o0 ■.A.M. aUKBIBf 



He, Watching Over Israel. — Concluded. 
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watching Is - ' ra-el, Slum 

He watch- ing Is - ra-el, 



bers not, nor sleeps. 
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ie watching Is 



ra - el,"^*^ Slum 



bers not, nor sleeps. 



J34. When the Heavens are Closed Up. 

''Elijah." MendelttohxL 
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When the hear -ens ue clos - ed np, Be-cause we hare sin • ned 
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S 
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lee: Yet if 
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have sin - ned a-gainst Thee 



we pray and con 
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S=l=Js 
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3tZ=it 



lt3t 
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f ess, confess thy name. And turn from our sin when Thou didst afflict them; 
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Then hear from hear'n, and for - give the sin: Help, send thy servants help, O God 
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^ ]^ * 



Then hear from hear'n, and f or-give the gin; Help,>end thy servants help, O Lord. 
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338. Now Let Us Make the Welkin KLng. 



e.Uiitoy. 

^f Cheerfully. 



"BobinEood^'^ 7.I.Hatten. 
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3tifc 
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1. Now let us make the wel- kin ring, And crown this jovial day, Let 

2. For king and courtiers what care we? Their state we en - vy not; Each 
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La, la, 



la. 
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la, la, 
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la, la, 
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all in cho - rus join, and sing A mer - ry round- e - lay, Let 
heart that roams the green wood free, Can boast a hap- pier lot, Let 
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la, la, la. 
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la, la. 
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all in cho - rus join, Let all in cho - rus join, Let 
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all in cho - rus join, and sing a round - e - lay, A 






Now Let Us Make the Welkin Ring — Continued. 
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mer- ry round - e • lay, Now let us make the wel - kin ring, and 
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crown this jo - yial day; Let all in cho - rus join, and sing a 



L cho - rus join, and sing a 



^ 'UiV IHi U'H i 



7Z 



i 



^ f d I d 



lift b |4^ J^ J' ? |-yC-^ 



-^-^ 



mer- ry round-e - lay, 
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a mer- ry roimd- e-lay, 
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a mer-ry 
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A mer* ry round 



6 • lay, a mer-ry roimd 
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round - e • lay, 
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Let aU 

A mer-ry round - e-lay, 



in 
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hi-r^ 



a mer- ry 
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lay* a mer-ry round* e-lay, 



a mer-ry roimd* e-lay. 
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Now Let Us Make the Welkin Ring: Concluded. 
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cho ' rua join, and sing a mer-ry round - 
round -e-lay, sing a mer-ry roun^ 
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e - lay., 
e - lay.. 



Let all now sing a mer - ry round . - e - lay 
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Kary Bradford Whiting. 3^- ^11 throuirh the Night. 

w»P LegatOf and rather slowly, f 
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1. Sad and lone mine eyes are waking All thro' the night, While my burden'd 

2. Love, to theemytho'ts are turning All thro' the night, And for thee my 

3. Hush, yewinds,yourwea-ry wailing All thro' the nigh t,What tho' grief be 
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heart is ach - ing All thro' the night. Tell me, oh! ye stars of heayei 



heart is ach - ing All thro' the night. Tell me, oh! ye stars of heayen, 
heart isyearn-ing All thro' the night. Tho' sad fate our lives may sev-er, 
still pre-vail-ing All thro* the night V Morning brings an end of sor-row, 
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Shall no reat to me be given. Why with grief mist I be driven 
Parting will not last forever, There's a Up that tiat*! me never 
Joy, thehueiof difi will borrow; Oh 1 1 wait fortbt to-morrow 



All thro 
All thro' 
All thro* 



the night? 
the night, 
the nigbt. 
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337. Bright Beams the Horning. 

BOXniB FOB THBEE VOICES. 
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Sostenuto, 
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Bright beams the morn • ing, Ka - tnre a - dom - ing, 



I 



=?=i^ 



^^ 



-»-*: 



i^k^ 



-r^ 



mom - ing, 



Na • ture, na - tnre 



a • dom - ing, 
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Bright beams the morn - ing, Ka - ture a-dorn - ing, 
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Gild - ing each mount -ain, Spang - ling each fount - ain, 
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Gild-ing each mount - ain. 



Spangling each fount - ain. 
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Gild • ing each mount - ain, Spangling each 
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Birds sing and flow'rs bloom to hail the day. Bright beami the 
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Birds sing and flow'rs bloom to liaU tlie 
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338. Now the Evening Hour. 



"Martha." Tlotow. 
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Now the eyening hour is clos-ing, And the dewy flow'rets sleep, Ah I While the 
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star - ry orbs a-bove us Still their watchful vigils keep, 



While the streamlet and the 
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While the itmmlet and the fountain, Glitt'ring with the sily'ry light, 
fount-ain, Glitt'ring with the sil - Vry light, And the 
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Zephyrs sighing round us, mnr-mnr ** firieidi, good light, good light, good 

Zeph - yrs sighing round us Seem to mur-mur **frieidi, good light, good light, good 
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Now the Evening Hour.— Concluded. 
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night." Now the ST'nin? hour is clos-ing, And the dewy flow'rets sleep, Ah 1 nib the 
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8tar-ry orbs a- bove us Still their watchful yig-ils keep, 2^ph-yrs sighing 

Good Bight^good iight,good ligit, 
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round us, Seem to mur-mur," friends, good night," Seem to mur - mur. 



good night, good night. 
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good night, Friend?, good 
rail. 
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" friends, good night I " 



night, good ligkt, frieidi, good nigkt, 



good night, friends,good night,frioidi, good night, 
frioidi^goodiigkt, firioids, good ught 




237 



mZli r f^ 



IT. A. K. mncBn trbu. 



INDEX. 



Air.. 



PAOB. 
».ErfllCC>.....M.....*.M...*...M.« Iv 

..Ckmnod 19 

OoreUi 40 

« VmU.^ — 46 

•• JSuUivan 49 

•• Menddtaohn 144 

" Meyerbeer 198 

" Iruh, 195 

Air with variations...:. Welsh. 89 

After the rain Pinsutt 178 

All among the barley.. Stirling m..... 104 

AU through the night Welth Air 234 

America Oareu 221 

Andantes, Two ..Beethoven. 124 

Andante. Beethoven 129 

Andante. 6th 8jmphony..Beethoven 223 

Annie Laurie Lady ScoU 125 

ArtiUerisfi vow. The jLdanO, 212 



...jLbt.., 



Beetle song. 

3egone, dull care (Hd Enalith.... 

Bird's fkrewell, The..« Abt 

Bird's song, The JSoderberg...., 

Blow soft winds Vincent, 

Blue sky, The Abt.... 

Bluebells of Scotland, 

The Foth^ong.... 

Boatman's song Abt 

Boy's song, A Hoag. 

Braid the raven hair .SuUtvan 

Brave old oak, The Loder. 

Brightly beams the morn- 
ing (Round) Chervbini..., 

Brook's lullaby, The Reissiger 

Bugle call, The Reveille.. U. S. Amy.., 

^ " Assembly " " .. 

" " Fall in " " .., 

•• «• "Taps." (Extin- 

gufah lights.).. « " ... 

•• •* Close « •* *• .. 

** " Guard.. " " .. 

" " Advance " " .. 

" " Extend " '* .. 

•• " Salute theguard" *• .. 

« " Drill " " .. 

" " To the Colors " " .. 

" •' Mess - " " ... 



.... 182 
.«. 105 
.... 116 
.... 70 
.... il9 
.... 20O 



. 159 

. 102 
, 206 
, 184 



, 235 
63 
84 

. 88 



82 
, 82 
, 82 
, 82 
. 82 
, 82 
. 161 
. 161 
, 161 



Caller herrin .Scotch air 142 

Campbells are comin', 

The Scotch 48 

Canzon Napolitana 162 

Canzonet Oraeff. 189 

Canon Reinecke 27 

" Brahms 82 

" JByrd 82 

«' 88 

Carmagnole, I>a French 113 

Carnival of Venice, The 113 

Carman's whistle, The l6Ui century 122 

Carol WiUit. 41 

" Redner 138 

" Mendduohn 134 

Cast thy burden Mendelsaohn 42 

Chanson Normandie French 94 

CbarMe is my darling Scotch 118 

Oborale. Gounod, 166 

Cbrtatmaa Eve, Herrick 41 

Christmas Song, Adam 36 



YA«B. 

Christmas Song foul Martin^ Jr 135 

Chromatics, dictation formnlse..................^^....... 49 

" by leap 144 

Chromatic half-steps as 

Columbia, the gem.. J>. T. Shaw.., 216 

Columbus day Wingham. 208 

Come, fairies.. Farry. 172 

Come, follow Old English. 13 

Contrast in note values. 73 

Contrasted rhythms. „ 126 

Com song. The Whtttier 85 

Curfew tolls, The. GoUUmUh 40 

Dance of the Elves ,.„„„„Atwood. „ 90 

Dance of the roses ..Rossini.. 18 

Dawn of day Reay 110 

Days of summer glory AbL 227 

Dictation exercises 8, 9, 49, 53, 128 

Distant bells«. Abt 21 

Dixie Folk-song 215 

Dotted quarter and eighth 73 

Drill in rhythm 81, 108, 118, 120, 145 

Duet I>upui8„ 156 

Duet fh>m Lucretia Borgia... 173 

Erin, the tear Irish air 158 

Equivalent tones. 22 

Eternal Ruler. Mozart 15 

Examples 9, 44, 53, 61 

Bxerc^ 26, 80, 83, 69, 70, 86, 157, 177 

Fairyland Loehr 63 

Fairy, The Reinecke. 26 

Field DaiKT, The Rdnecke 29 

Fiddle and I Ooodeve.^ 152 

Flag of the free Wagner 213 

Flat-3 and flat-6 85 

Flat-7 22 

Flower of liberty WiUuim 211 

Flowers that bloom SuUivan 71 

Folk-song Bohemian 109 

Irish 141 

" ^....Lapland 141 

Forward merrily 44 

Four tones to a beat 83 

French soldier's song 65 

Friendship Mozart 199 

From the long ago German 187 

From St. Petersburg Russian 47 

Girl I left behind me .English 163 

God ever glorious Alexis T. Lwoff 222 

Good morning Gneg 190 

M it Abt... 84 

Good-night. ...'.',y...!y.'.'.'..'.'.'.'...Reiif^^ 27 

Greeting Mendelssohn. 183 

Gregorian tones 98 

Gypsy chorus Ba^fe. 45 



'orth.. 



186 
64 



Hail, smiling mom 

Hallelujah 

Happy farmer. The Schumann 176 

Harmonic minor scale.The 52,58 

Harmonious blacksmith. 

The Handel 14 

Harp that once. The Irish. 74 

Haymaker's song Stewart 68 

Hearts and homes Blockley 112 

Herdbells. The GumbeH 59 

He,watching over Israel...ifefuIe{8foAA 830 



«. k. W, MVM B>X T 



238 



INDEX. 



He7,ho.to the fcrMBWOod..Jl^ » - S3 

Holf,Uolf Spohr 121 

Holy, holy, holy Gaul 141 

How can I leave thee Folk-tang 88 

How lovely is the face Mandel - 101 

How lovely are the mes- 
sengers Menddssohn 56 

Huntsmen's chorus Von Weber ^....... 114 

If with all your hearts Farm^ « 180 

I know a bank. Home 174 

I love the merry sunshine. Gtoucr 100 

In dreams I've heard JFaure. 192 

In happy moments Wallace. 60 

Intervus, diatonic, of the 

scale 196 

Intervals, minor, dimin- 
ished and augmented 197 

Intoning 62. m 

In the moonlight Reichardi 207 

I sing because PiimdL 170 

It came upon - WiUU 41 

Jack Frost HaJtton M 

June Qaul «. 167 

Kate Kearney IrUih 141 

Key of Db « ol 

" " B 167 

Key changes ^24 

King's champion, The Watson 140 

Lapland Song 141 

La Carmagnole French. 118 

La Vera Sorrentina 116 

Leaps t0 8harp-5 68 

Uly of the valley PiJisuti. 72 

Little Buttercup Sullivan 136 

Lonely woods, farewelL ...(?crman 207 

Lord u mindftil, The« Mendelssohn ISO 

Lord of Creation Uonizttti ,125 

Lord, teach us Wallace /- 65 

Loud tattoo. The Dibdin ' 228 

Lullaby from **ETmlDiQ".Jakobow8kL.. 127 

Malor scale from any 

pitch 196 

March ("Pirates") SuUivan 43 

•• ("Sciplo") .Handa 139 

May Daniu.^ 87 

May he who wears. Xlth century 67 

Melodic minor scale (The) 62, 58 

Melody Mozart „ 89 

" Verdi. 46 

" Audran 60 

" Franz. 63 

" Dukes 67 

- Mendelssohn 74 

" Heinlein 83 

" Smart. 91 

«* Lemare 94 

" Haydn 121 

•• MozaH 126 

" Mozart 191 

Menuetto Handel 50 

Mermaid's song. Von Weber. 198 

Merrymaking. English. 148 

Mignonette Pinsuti 28 

Miller of the Dee... Eng^isJi..,.,,..^ ^^ 54 

Minka..... Russian 47 

Minor scales 52 

Minuet... Mozart 55 

Minuet Beethoven 175 

Mister Nobody „ Italian. ♦ 11 

Modulator 8,24 

Modulator exercises 25 

Modulater studies .m. 25* 



flodolatioii exercises 80 

Mom-rise Oeibulka « 80 

Morning hymn Webbe 7 

Morris dance Old English 76 

Monarch of the woods..... CAmy 168 

My Lady Wind !. m 

My soul lsathir8t« Oaul. 144 

Natural minor scale. The 68 

Nazareth trounod ., 



Never A care I^ni^ air 70 

New Year's eve Wdsh 43 

Nightfall 28 

Nightingale, The Jleinecke 78 

Nine-part rhythm 86 

Norse lullaby Orieg « 69 

No shadows yonder. Oaul... 146 

Now let us make the wel- 
kin ring J, L. Hatton 232 

Now the day is over Gould 168 

Now the evening hour Flotow 236 

Now is the month Jfor^ ».... 66 

Oak and the asb EnMlk, .^.•....^... 98 

O Come with me (Bound.) 88 

Ucu>LN-r Beebe. 96 

Oa in the etiily night Stevenson 159 

O for the wings,,,,,,,..., Mendelssohn 164 

Old yew. The..* Tennyson 148 

OldkiDs: Colo EruflWi 61 

Old Jack Frcwt OcMy 128 

OpeDin^ Qowei? Abt 166 

O pamdfee Dykes 66 

Ourflae- Eix... 217 



Palms, The Ftiure 

Partant pour la Syrie Queen Horiense... 

Polka Bohemian, 

Prayer of the fishermen's 
children Herdd 



83 

. 17 
, 148 



Red Sarafkn Russian. 101 

Rhythm.....9, 11. 12, 47, 64, 82, 101, 108,118, 120, 12i 1^ 

Bhtthvio Dsill. 

Contrasted figures, | 8 

Studies in f 11 

Drill in j..". 81 

Four tones to the beat 88 

Rhythmic contrasts 47 

Tests .* 64 

Two-part rhythm 108 

" " ^* 118 

J rhythm HQ 

Tests 124 

Four-part rhythm 146 

Rich and poor English 68 

Ring out, wild bells. 228 

Robin, lend me Old English 12 

Rock, The AU 197 

Rosy month of June Gaul 167 

Round .^. Old English 18 

Sailing. Marks - 16 

Santa Lucia Folk-song 68 

Scale of G-flat «.. 196 

Scales reviewed „ 14 

*» minor ...» ., W 

Scherzo Beethoven. 181 

Sentinel, The FoUt-song 120 

Scenes that are Wallaee.... 106 

Shadows are falling Mozart 71 

Shadows of the evening 

hours. The HUes 238 

Silent night Barnby. 160 

Sharp-4.. ** 



239 



INDEX. 



PAGE. 

81iarp-4 and flat 7 8 

Sharps , 85 

Sliarps by companson 13 

Sion Hodney _ 148 

Sleep, baby Brdkma 82 

SoDg for Ck}lumbu8 day .. Wingham 208 

Bploer'B web, The JLturhalm^^^,^.^.,*,^ 306 

Spring's arrival .Jteiaer ^ ^...........^ 86 

Spring, sweet spring ^Old EngUsh « 85 

Staccato » 28 

Star spangled banner... ,.„Key.,^ 230 

Studies, 17, 2S. 37, 44, 50. 59, 65, 73, 75, 77, 82. 88, 93, 101 , 103, 
107, 111, 184, 137, 138, 139, 149. 151, 156, lb&. 161. 

Studies ».« Queen Horteiue, 17 

" ..Jj&dnrfel 87 

" ^ ^MandeL. 44 

«• Woffner 50 

" Hummd, 78 

** « Qmcone « 75 

" .« J, 8. Bach 85 

" Qounod, 103 

" .« Dvorak Ill 

" Handel Ill 

" ...« Qounod. Ill 

•• .« ..Poland Song, 134 

" HandeL 138 

" PergoUgL.. 139 

" Handd. 139 

•• .Miller „... «... 149 

'* Hungarian air. 156 

•• ...««. Lemoine 158 

" Plain Song .^ 189 

•• ^ TFoflW^r «......««««-«.— -.«. 194 

Subject J. S. Bach..... 21 



Themei.. 



Summer night 

Switzerboy, The.. 
Syncopation.. 



..Mendelssohn.., 

..Handel.... 

...Rinck.. .««, 

..J. S. Bach.... 
^Ergmann...„, 
^..Folkmsong...... 



29 
29 



fiynconations.^... 



..Handel..... 

^..Marpurg » 
^Humma.., 
.Vaccai 



...18, 19 
-«. 23 
^ 23 
73 
....183 



Ten thousand times Dykes. 91 

Tetrachords, Ex. on the 8 

Thanksgiving hymn.. Sullivan 84 

Themes. Beethoven 15 

" «. Fram 19 

•• Von Wet>er. 89 

•• Bitrf 40 

M ....Handd. 48 

•• « Beethoven 48 

•• Mendelssohn 51 

•• . « W^^SP^- - H 

^ ••.••.•••••.m.........M....300MOvefi 64 



>..M..v. B. AMn.i 
.......Bruch,... 

..Sullivan.. 



...Maydn... 

.... Wagner. 

...Palatrina... 
..Sullivan, 



..Haydn.. 
..OauL. 



M 

n 



9t 

97 
«? 
99 

117 
121 



•* Handel 

" Bordogni la 

" Poleslrina. ...... 121 

•* Beethoven 122 

" Wagner 129 

" Bedhoven „.... 166 

" Beethoven. . 177 

•* Bedhoven. ............. 196 

Three equal tones to the 

beat 44 

Three themes „ „.. 54 

Three ravens Old English...........^ 149 

To God on high. Mendelssohn .................. IS 

Triplet, The ; : 44 

Two-part exercises. « ....47, «7 

Twelve-part rhythm.......^..................... «.....„. 101 

Valentine, A. ..Garland 209 

Valkyr's cry Wagner „.. 190 

Verdant fields SUcher 224 

Village blacksmith Longfdlow 62 

Violet's plea Abt «....:. 181 

Vocal drill8....7, 12, 87, 42, 60, 64, 65^ 72, 75, 94, 188, 177« 

180, 190, 196 

Vocal Drills and Vocalizes. 

Theme fh>m Lohengrin. TFo^ncr........................^ 17 

Vocalize Martin 42 

Motive Wagner. ». 60 

Guardian of sword Wagner « 65 

Theme " Elijah " Menddss<ain 72 

Motive Wagner. Ig 

Vocal rondo BerUnt.^ » 85 

Wandering SchtiberL 78 

Wave, starry banner Lissant. a4 

We all love Jack Adams 180 

We sail the ocean Sullivan 66 

Welcome, arbor day A. B. L « ao 

When I'm a man ;••.••"%• •""* 1? 

When summer goes. Menddssohn,.........^.^.,. u 

When the Heavens are , ^^ 

closed up Menddssohn...-^^,,*,^ SSL 

Who iB Sylvia?. Scftafterl......................... 180 

Woods, The Mendelssohn.....„.^„„„.^ 91 

Wvnken, Blynken and 

Kod Fidd ...» 79 

Ye banks and braes .........5cotcA.M......................M. 162 



SECTIONS. 



x<^~MeviewB.........a....... ....•...••...■.... .•*••....••• • 

II.— Syncopation 18 

III.— Key Changes. 24 

IV.— Four equal tones to one beat 33 

v.— Ihe tripleU 44 

VL— The minor scale 62 



VII.— Keyof D-flat ^ 

VIII.— Nine-part rhjrthm .. 



IX.— Twelve-part rhythm. 101 

X.— ICey of B. ~ 167 

XI.— The major scale from any pitch.............. 196 



240 



K.A.K. araMuiii 



